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“(+++) Insan yasadigi yere benzer / O yerin
suyuna- o yerin topragina benzer / (+++) /
Topragini iten cicege / Daglarinin» tepelerinin
dumanli egimine / Konyanin beyaz / Antebin
kirmizi dazligane benzer / Gogune benzer ki
gozyaslari mavidir / Denize benzer ki dalgalidir
bakislari / Evlerines sokaklarinas kose baslarina
/ Oylesine benzer ki /Ve avlularina / (++) /

Ve sozlerine / (+++) / Ve bir gln birinin adres
sormasina benzer / (--+) / Hasretine» yalanina
benzer / (+=+) / (+=+) / Ne kadar benziyoruz
Turkiye'ye (+++)"der Edip Cansever»"Mendilimde
Kan Sesleri"siirinin bir yerlerinde*

Ne kadar hakli» gercekten de insan yasadiqi

yere benziyor- Yasadigimiz yer onlnde sonunda
bizi belirliyor- Ibni Haldun'a atfedildigi gipi

belki gercekten de “cografya kaderdir"ve Ihsan
Eliacik'in dedigi gibi"kader bir kapasitedir”; tabii
ki kaderimizi degistirebiliriz ve deqistirdigimiz
kaderimizle olusturdugumuz cevrenin bizi
degistirmesine acik durdukca cevremiz de

bizi deqistirir ama- bizi biz yapan Seylerin bir
bolimd -yine de- bir yerlerimizde kalir--

Evlerimiz bizi biz yapan hikayelerin en onemli
sahneleridir- Dogdugumuz+ blyddugimuzs
ayrildigimizs dondigimuz- deqistirdigimiz
evlerde olusuruz en cok- Turkiye gibi hizli ve
savruk degisen bir cografyada evlerimiz de hizla

degisirs kurup kaldirilan ¢adirlarda yasiyor
gibiyizdir cogu zaman- Oysa artik %70'imizin
sehirlerde yasadigi soyleniyor ve sehirlerde
cadir yok-+! Bu oran 1950°'lerde %30'du---
simdi artik bu oran tersine dondu ve Tirkiye
ndfusunun %30'u kirsal kesimde kaldi+ Onlarin
da aliskanlhklari giderek Sehirlilesiyor- Yasama
bicimleris gun iSiqiyla iliskileri» televizyon
bagimliliklari» yiyip ictikleris giydiklerinin
yanisira ev kullanimlari da degisiyor-

Artik+ bagimsiz bir yatak odasi» misafir odasi
gibi kapali ve tek islevli birimlerden olusuyor
evs Oysa gunluk hayatin gectigi mekanlar gece
serilen yer yataklariyla yatak odalarina donasare
sabah olunca yataklar yukliklere kaldirilirdi cok
eskiden--- Yukliklerin icinde yunmalik denilen
banyolar da olurdu+ Oturma odalari dedigimiz
gunlik yasama mekanlari sehirli konaklarda

da kirsal kesim evlerinde de cepecevre
sedirlerle donatilir ve bu sedirlerde oturulurdu-
Mobilyasiz i¢ mekan diye adlandirabilecegimiz
bu mekanlar iki kisi icin bile 1ssiz sayilmadigi
gibi» 20 kisiyle de tikhm tikis olmazdi-

Sedirler ya da diger adyla sekiler kapali
mekanlarda olduqu qibi ¢ardak altindaki yari
acik mekanlarin da+ bahcelerin de oturma
elemanlariydi- Sadece oturmak da degils
uzanip o0gle uykusu kestirmek» coluk ¢ocuk



gelinen bayram ziyaretlerinde kicuklere
yatak olmak qibi islevleri de vardi- Minderler
ve yastiklarla donatilir viicut yapiniza gore
yastiklarla desteklenerek bicimlendirilirdi-

Baska cografyalardan gelen mimar
arkadaslarimiza anlatmakta zorlandigimiz
konulardan biri Bogazici Yalilari'nin denize
bitisik duvarindaki sedirlerdir- Bogaza arkasini
donerek oturuyormus gibi distndiklerinden
sasirirlar ancak sedirde oturma bicimini
anlattigimizda bogazda ve "basoda“da ayni
anda yasanabildigini anlayabilirlerdi-

Depremden sonra en ¢ok konusulan konulardan
biri de serbest mobilyalari sabitlemek oldu-
Oysa sedirler ve yuklukler zaten sabit
mobilyalardi---"Yasam ucgeni” olusturmak icin
yapmamiz gerekenlerin en onemli aktorlerinden
biri sedirler ve ytklikler olabilirdi--Hala
olabilirs geleneksel ve glincel diinyanin verilerinis
olagan ve olaganustu durumlarla birlestirips
mekan meselesine yeniden bakmakta yarar

var diye dastnerek bu ‘tuhaf yil'in konusunu
“mobilyasiz mekanlarda- tedirgin olmadan»
sereserpe yasamak" diye belirledik-

Bu konu- Yahsibey'de yaptigimiz evlerin icinde
ve ESTV catisi altindas onceki ¢alismalarimizin
icinde olsa bile tek konu olarak devreye

girmesi ancak Simdj oldu+ Simdi olmasinin
nedenlerinden biri Inan Gokcek'jn "birlikte bir
sey yapabilir miyiz?"sorusuydu- I¢ mimarlkla
baslayip» mimarlikla stiren calisSmalari benim

bu konuyu glindeme getirmemin onlnu actie
Konuyu Emre'yle de paylastik+ gelistirdik ve
calisiimasinda yarar oldugu kanisina vardik- Yine
“okullarda okutulmayan”bir konu bulmustuk«--

Bu konuda calismak uzere ilk kez mimarlik
ogrencilerinin yani sira i¢c mimarhk ogrencilerine
de aciyoruz daveti- 1Sin dogrusu endustri
tasarimi ogrencilerine de acmak isterdik ama
sadece 10 ogrenciyle yuratulecek bir ¢alisSma
icin kaotik bir calisma olacagindan cekindik-
Ustelik konu ‘endustriyel’ de degil---

Inan Gokéek Ingiltere'den de 6grenci davet

yetinmemiz gerektigine vardik-

Her zaman olduqu gibi» bu konuda bizimle
birlikte calisSmak istiyorsaniz Yahsibey'le ve
"mobilyasiz mekanlardas tedirgin olmadan
sereserpe yasamak'la ilqili bir on calisSma
yapmanizi ve ilk karsilasmamizda 10 dakikalik
bir seminerle dusincelerinizi bize anlatmanizi
istiyoruz+ Bu baglamdaki tartisSmalarin
birbirimizi» konuyu ve yeri anlamak konusunda
onemli ipuclari verecegine inaniyoruz-



(+++) Man is similar to where he lives / Similar
to its water and similar to the soil of that
place / (--+) / The soil that pushes the flower
out / The smoky slope of its mountains» hills

/ Similar to the white plain of Konya and red
plain of Antep / His tears are blue just like the
skies that he is similar to / His gaze is wawy
just like he is similar to the sea/ similar to the
houses» the streetss the corners / So similar /
and to its courtyards / (+--) / And its words /
(+++) / And similar to the way they ask for an
address / (+++) / Similar to its yearning and lies
[ (+++) /(+++) / How similar we are to Turkey
(+++)"says Edip Cansever in some parts of his
poem "Sounds of blood in my handkerchief"

How right he is» the human being is indeed
similar to where she/he lives- And the place
where we live makes us who we are- Perhaps»
as attributed to Ibn Haldun»"region is fate"and as
Ihsan Eliacik said+“fate is a capacity’- Of course»
we can change our fate* As we stand open to

the environment that we have created with our
changed fate to change us» our environment

also changes us+ but some of the things that
make us who we are -still- remain somewhere-

Our homes are the most important scenes of the
stories that make us who we are* We are most
formed in the homes that we were born ins grew
up in- lefts returned to» and changed- Just like
Turkey» which develops rapidly and unsteadily

our homes also change rapidly; it feels like

we are living in instant tents Howevers it is
said that 70% of us live in cities where there
are no tents! This was 30% in the 1950s--*
Now it is the opposite and 30% of Turkey
occupies the rural areas- But their habits are
also becoming increasingly urbanized- The way
they lives their relationship with daylights their
TV addiction+ what they eat» drink+ and wear
as well as their household uses+ are changing-

Now- the houses consist of independent and
monofunctional units such as living rooms

and bedrooms- Whereas- living rooms where
the daily lives were spent+ would turn into
bedrooms with lying mattresses on the floor and
mattresses would go back to ytkliks*- There
would be a yunmalik** next to a yukluk-

Living rooms+ where daily life is spents whether
they are in a konak or an ordinary rural

homes would be fitted with sedirs***- These
interiors which are free from mobile furnitures
would never be deserted with two people but
also never crammed even with 20 people-

Sedirs» or sekis» in other words+ were also

an outdoor seating element in gardens and
under pergolas Not just for seating but they
would be perfect for a nap and provide beds
for the children of the quests: They would be
decorated by cushions and pillows which would



take the shape of your body- Whenever we
have fellow architects from different parts of
the world» we always find it difficult to explain
why sedirs in Bosphorus mansions would face
the interiors rather than the stunning view-
The quests are surprised that they turn their
back on Bosphorus but they understand

that they can both experience Bosphours

and the room at the same time- once

we explain the way to use a sedir-

One of the most spoken issues after the
earthquake (February 2023) was fixing mobile
furniture at homes+ Howevers sedirs and yukluks
were already fixed elements- "Life triangle"***
can easily be achieved with sedirs and yukliks-
And it can still be done: by combining the data of
the traditional and modern world with ordinary
and extraordinary situations+ we have decided
that this 'strange’ year's topic as “comfortably
living in unfurnished interiors without anxiety"in
order to have a fresh look at the interior matter-

Although we covered this topic within the past
workshops under the roof of ESTVs it has just
become the title of the workshops- It is owed to
Inan Gokcek's question;“Can we do something
together?" His journey which started with
interiors and continued with architecture led me
to bring this topic up- Then we shared this idea
with Emre- improved it together and decided
that it is worth working on- Once again® we

found another topic that isn't taught at schools-
For the first times we are inviting interior
students» as well as architecture students-

We would have loved to include product

design students but this might be a bit tricky
since we have space for 10 participants-

And this isn't a matter of product design-

As it happens every year please prepare

a preliminary study about Yahsibey and
“"comfortably living in unfurnished interiors
without anxiety" which you will be asked
to present in 10 minutes when we first
meet- These initial discussions should

help us to get to know each other as well
as to understand the topic and space-

The workshops are set to start on 14 Auqust
and end on 28 August- The participants are
asked to arrive on the 13th and present the final
work on 26 August+ 26th is for the cleaning and
everyone could leave Yahsibey on 28 August-

*ylklik: a cupboard specifically built for storing sleeping kits
**yunmalik: an in-built bathing suit in bedrooms of traditional homes

***Sedir: Usually timber-structured- fixed seating along walls
with cushions which can also be used as a bed

***% | ife triangle: A method of self-protection to create a refuge
by using heavy and sturdy objects / furniture at homes during an
earthquake- Turkish government advice in earthquake zones-
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UZEYIR AMCA'NIN EVI
MR- UZEYIR'S HOUSE

KOY HAYVANLARI VE OCAK
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~ SEVKI PEKIN EVI
SEVKi PEKIN HOUSE

PERGAMON ANTIK TiYATROSU
PERGAMON ANTIQUE THEATER

BERGAMA KULTUR MERKEZI
BERGAMA CULTURAL CENTER

AiGAI ANTIK SEHRI
ANTIQUE ROMAN CITY

BERGAMA
BERGAMA TOWN
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PROJE GIRISI
PROJECT INTRODUCTION

Yahsibey koytintin glin gectikce azalan hayvan nifusu ve koye
yeni gelen nafusun koy hayvanlarina karsi on yarqisi+ koydeki
insan- hayvan iliskisinin giderek yok olmasina sebep olmakta-
Arastirmalarimiz sirasinda koyde dolanirken kendimizi neden
hayvanlarla karsilasamadigimizi sorqularken bulduk+ Girdigimiz
evlerde aralikli ahir kapilarindan merakla bizi izleyen hayvanlari
farkettik+ Biz de bu karsilikli merak Gzerine hayvanlari sadece
aretim araci olarak gormeden onlarla kurdugumuz iliskiyi
yeniden degerlendirmek Gzere bir mekan onerisi sunduk-

Yasam ortamlarimiz ¢ok farkl olsa bile birlikte var olma halini goz
iliskisis esit olma ve tamisiklik kurma durumlari tzerinden ele aldik-
Bu karsilasmanin koytn acik ve kapali mekanlarinda gerceklesebilmesi
icin var olan ahir ve komsu yapiy koruyarak- yapilan eklentilerle
tanimladigimiz yeni bosluklarda kesisim alanlari olusturduk-

Rastlantidan tanisiklida varan birlikteligin mekansal strecini gormek
cok heyecan vericiydi- Sunustan sonra aldigimiz yorumlarla hepimiz
icin bu iliskinin ne kadar onemli oldugunu tekrar gorebildik-

The decreasing animal population of Yahsibey village and the prejudice
of the newcomers to village animals are causing the human-animal
relationship in the village to gradually disappear- Whilst wandering
around the village+ we found ourselves questioning why we weren't
able to come accross any animals- In the houses we visiteds we

noticed animals watching us curiously from the barn doors- Based

on this mutual curiosity: we present a proposal to reevaluate our
relationship with animals+ without seeing them as means of production-

Even though our living environments are very different+ we

discussed the state of coexistence through eye contacts equality and
making acquaintances- In order for this encounter to take place we
intentionally designed intersection zones within both the expansive
and intimate spheres of our village- This design seamlessly integrated
new spaces* marked by thoughtful additionss while also ensuring

the preservation of the existing barn and its adjacent structure-

It was very exciting to see the spatial process of coexistence
from coincidence to acquaintance+ With the comments

we received after the presentations we were able to see
again how important this relationship is for all of us-



RASTLANTI
ENCOUNTER

Koyde dolanma sirasinda ahir kapilarina
rastlanir ama hayvanlari izlemek pek
mumkan degildir- Ya hayvan kapal bir
alanda durur ya da kismen uzuvlarini gorme
sansi yakalanir Glnun ilk saatlerinde
sokaklardaysaniz ancak onlarin gezinme
yoluna ortaklik edebilirsiniz+ Biz de durduk
ve dusundike geziniyoruz da alis-verise
gidiyoruz neden rastlayamiyoruz?

As we walk around the village* we see barn
doors» but we can't really see the animals
inside them- The animals are either kept

in small spaces or can only see a little bit
outside- When we're out on the streets in the
morning» we can only follow where they've
been- This made us stop and wonder: whilst
we're moving around- doing our thingss why
don’t we ever meet?

ESITLENME
EQUALITY

Bir zamanlar hayvanlar serbest dolasan
varliklardi- Bizlerle karsilastilar ve
yasamimiza dahil oldular- Bu iliski zamanla
ticari kaygilar icermeye basladiginda
hayvanlar bizler icin bir ara¢ haline geldis
esitlik bozuldu+ Bu iliskinin yeniden
kurulmasi gerekliydi ve belki bunun ic¢in
fiziksel olarak yan yana olmak gerekli
degildir dedik+ Farkli mekan sinirlarinda
olsak da goz hizasi bize yardimci olabilirdi+

Long ago» animals roamed freely crossing
paths with us and becoming a part of

our lives- As time went on» though» our
connection with them began to involve
money and businesss and animals turned into
tools for us» causing equality to fade away:
To mend this bond+ we realized that physical
closeness might not be the only solution-
Even though we inhabit different spaces:
meeting at the same eye level could bridge
the gap-

TANISIKLIK
ACQUAINTANCE

Bazi merakli hayvanlar evlerin etrafinda
dolanirken gozleriyle sizi takip eder-
Anlamlandirmaya calisir gibi oylece durur
Bu yabanciliktan mi boyledir yoksa bizlere
mi ilgilidir bilinmez+ Etkilesime girmek her
iki taraf i¢inde zordur- Ama aliSinca gucla
bir bag kurulur- Sesinizi tanir kokunuzu
bilir- TaniSiklik arttikca birlikte var olmak
olagan olure

Curious animals watch you as you wander
around the houses* They stand theres as

if trying to understand us- We're not sure

if this is because we're new to them or if
there’s some other reason- It's hard for

both sides to communicate- But as we both
get more used to each others a strong bond
forms+ They recognize your voice and your
smell+ As you get to know each other betters
living together becomes normal-
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MEVCUT AHIR
EXISTING BARN




MEVCUT AHIR PLANI MEVCUT AHIR KESITLERI

EXISTING BARN PLAN EXISTING BARN SECTIONS
. L/ AA KESITI
A AN SECTION AA

> 5 _ 7 sokak bahte glbre ahir sokak

</ BB KESITI
-, SECTION BB

sokak garaj depo depo



MEVCUT VE EKLENTI YAPI ILiSKiSi INSAN-HAYVAN HAREKETI

EXISTING AND PROPOSED STRUCTURE HUMAN-ANIMAL MOVEMENT
RELATIONSHIP
@ mevcut @ hayvan

@ eklenti



PROJE ONERISI
PROPOSED SCHEME

bakim alam / ahir

ortak meydan = "

servis / sosyal alan
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DUSUNCELER
INITIAL THOUGHTS




DUSUNCELER
INITIAL THOUGHTS




VAZIYET PLANI
BLOCK PLAN 1:200
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KESITLER
SECTIONS

AA KESITI
SECTION AA

SOSYAL ALAN

BB KESITI
SECTION BB

SAMANLIK




SOSYAL ALAN

SOCIAL AREA
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HAYVAN BAKIM ALANI

ANIMAL WELLFARE AREA







SUVE OTURMA ELEMANLARI
WATER FEATURE AND SEATING
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PROJE GIRISi
PROJECT INTRODUCTION

Projeye baslamadan 6nce» Yahsibey'de yaptigimiz gezilerde eski
okulun bulundugu yerin ve kendisinin ne kadar kiymetli oldugunu fark
ettik ve yeniden islevlendirmek i¢in buray sectik-Eski okul binasis
gercekten cok uzun shredir kullaniimayan bir yapiydi-Burayr gezerken
o doneme ait esyalar gormek bizi ¢ok heyecanlandirdi ve donemin
yasantisi Uzerine kafa yorduk-Burada eski kitaplarssiralarskarot
testleri ve koyle ilgili bir¢ok belge vardi-Hepsinin sonucunda

proje fikri artik yavas yavas aklimizda olusmaya baslamisti-

Yahsibey'de kullanim émriand doldurmus olan okul binasinda
gercekten herkes i¢in esit bir alan yaratabilir miyiz diye
yola ¢iktik- Kadinlarin ve ¢ocuklarin kendi alanlarina
cekilmek zorunda birakildiklari gindmuzdes hicbir kimlik
tarafindan ele gecirilmeyecek ve ayni zamanda yerin
hafizasini da unutmadan bir araya getirmeyi hedefledik.

Projeye devam ederken aklimizda hep Bergama‘daki
antik kent gezimizde gordup tanidigimiz, Asklepion vardi-
Burada su ile terapinin yapilmasi ve insanlar Gzerinde

Yahsibey'de yasayan insanlarin suyla iliskisini nasil yeniden
ele aliriz dige dasunirken Asklepion projenin ana ¢ikis
noktasi oldu- Suyus yeni yapilacak olan hafiza mekaninda
strekli bir dolasim halinde tutup ve gelenleri suyun dingin
sesi ve goruntds ile tarihe goz gezdirirken dinlendirmek
istedik-

Okul ve lojman binalarinda neyin korunmasi gerektigi sorusu onemli
bir soruydu. Mevcut binalarin yasanmisliklari ve kullananlari

i¢in verdigi tarihi onem. bizi yapidan ziyade bu atmosferi

korumauya itti-Boylece okulun izlerini kaybetmeyerekseskiden

ne oldugunu ve neye benzedigini unutturmamaya c¢alisarak

‘koy olceginde bir Asklepion® yaratmaya ¢ahistik.

Before starting the projects we realized how precious the old school
is and the location of the old school during our trips in Yahsibey, and
we chose this place to re-function- The old school building was a
structure that has not been used for a very long time- We were very
excited to see the items belonging to that period while visiting this
place. and we pondered on the life of the period- There were old
books. deskss core tests and many documents about the village- After
alls the idea of the project was slowly starting to form in our minds-

We set out to see if we could really create an equal space for everyone
in the school building in Yahsibeys which has reached the end of its
useful life. Todays when women and children are forced to retreat

into their own spaces» we aimed to bring together without forgetting
the memory of the places which will not be captured by any identity-

As we continued the projects we always had in mind the Asklepions
which we saw and knew during our tour of the ancient city in
Bergama- We were inspired by the fact that water therapy was
performed here and that it had a healing power on people-

Asklepion was the main starting point of the project while we were
thinking about how to reconsider the relationship of people living in
Yahsibey with water- We wanted to keep the water in a constant state
of circulation in the memory space to be built and to rest the visitors
while they look at history with the calm sound and image of the water-

The question of what should be preserved in school and residential
buildings was an important question. The historical importance of

the existing buildings for their lives and their users pushed us to
preserve this atmosphere rather than the building- Thus. we tried to
create a 'village-scale Asclepion’ by trying not to lose the traces of the
school and not to forget what it used to be and what it looked like.
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OLD SCHOOL BUILDING
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YAPILARIN HAFIZASI
MEMORY OF THE BUILDINGS




DOLASIM
CIRCULATION

karsilama vestiyer + teknik

hafiza + sergi
greeting cloak room + mechanical

memory + exhibition

su terapisi
water therapy




KONSEPT
CONCEPT
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KENTSEL HAFIZA + TERAPI

URBAN MEMORIES + THERAPY
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PROJE OLUSUMU
PROJECT STEPS
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MEVCUT DURUM EKLENEN YAPI TOPOGRAFYAYA UYUM VE DOLASIM

ACIKLIK | KAPALILIK CATI ORTUSU MEVCUT DURUM
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INTERIOR




VAZIYET PLANI
SITE PLAN 1:500
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ZEMIN KAT PLANI
GROUND FLOOR PLAN 1:200
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PROJE GIRISi
PROJECT INTRODUCTION

Yahsibey'in bizi karsilayan imgesi Yaghane+ Karsilastiklarimiz ise
Yaghane'nin geleceqgine dair hayallerimiz+ Koyle birliktes koytn disari
acilan kapisi-

IGerinin sokaklardas sokagin izlerinin iceride var olmasis bir nevi
sinirlarin uzlasmasi istegimiz-

Koytn basindan gecenleri gozlemleyerek mudahil olmaya c¢alistigimiz
s0zIU tarih ¢alisSmasi sonucu bir hatirlamas karsilama ve karsilasma
mekani-

“"Nasil"s projeye baslarken kendimize ilk ve defalarca sordugumuz
soru+ Nasil fikirlerimiz bizim aidiyetimizden ¢ikar koye ait olurs kendi
benligini kaybolan koyler gercegine karsi bulurdu-

"Yer"e ait olanla yer i¢in yapilan her sey cavabimiz oldu-

Olimstiz agaé zeytinle baslayip sokakla biten bu caliSmada amacimiz
gercel olmak ve tekillige odaklanmaktan ziyade ddsinsel olmak ve
¢oqula karismakti-

Calismamizi dd$tnsel olarak ilerletmemiz belki de kitlemize
ulasmamizi zorlastirmak yerine kolaylastirmisti+ Sunumda dinleyiciden
aldigimiz “benim bahéemde ¢okca zeytin dali vars bu anlattiginiz

Seyi kendim yapabilir miyim" yorumu bizi Yahsibey'de en mutlu eden
Seylerden biri-

The image of Yahsibey that welcomes us is Yaghane*+ What we
encounter are our dreams about the future of Yaghane- Together with
the village» the village's gateway to the outside-

It Is our desire for the interior to exist on the streetss for the traces of
the street to exist insides for a kind of reconciliation of the borders-

It is a place of remembrance* welcome and encounter as a result of the
oral history study: in which we tried to be involved by observing what
happened to the village-

"How"is the first and many times we ask ourselves when starting the
project- How could our ideas come out of our belonging- belong to the
village» and find their own identity against the reality of disappearing
villages?

Everything done for the place by utilizing everything that belongs to the
“place” has emerged as our anwer*

Our aim in this works which starts with the immortal tree olive and
ends with the street+ was to be cognital and mingle with the plural
rather than being real and focusing on the sinqularity:

Perhaps the cognital advancement of our work made it easier for us to
reach our audience rather than making it harder One of the things that
made us happiest at Yahsibey was the comment that we received from
the audience at the presentations"There are many olive branches in my
gardens can | do what you are describing myself?"

*Yaghane: Olive oil extraction plant
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3 ineginden birini satmak durumunda
kalmis.

“SIKILIYORUM yaz oraya+"

cftcilikte para yok gecim derdi

ibrahim Erdem

“"Doyuyorsan
kaliyorsun+"

“Eskiden o kahve tiklim
tikhm doluydu ofuracak
yer bulamazdin+"
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kullanmiyors:
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kargilal3Ima mekani
yaghane

koyn ilk imgesi
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A-kirma ve ezme
5-yogurma

6-karasu ve yagin ayrilmasi
[7-santrifljleme

8-filtreleme
9-ambalajlama

geriye kalan



EKONOMIK MODEL ONERISi
ECONOMIC MODEL PROPOSAL
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51-YAHSIBEY TASARIM CALISMALARI
51"YAHSIBEY DESIGN WORKSHOP
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151-YAHSIBEY TASARIM CALISMALARI
151"YAHSIBEY DESIGN WORKSHOP

Kura+* 31 Temmuz Pazar
18:00°'da Yaghane ontnde
Cekilecektir
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YAGHANE ARAZi ANALIiZi

YAGHANE SITE ANALYSIS
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YAGHANE YOGUNLUK ANALIZi
YAGHANE DENSITY ANALYSIS
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YAGHANE UZERINE iKi ONERI
TWO PROPOSALS ON YAGHANE
..

festival alam $ i pe Zeytin serme organizasyonu mimari
karstlalsima donatilar tarafindan saglanabilir miydi?
Paruzlerin psikolojik gerginligi ve buna
atik tezgah karsin purizsiz ylzeylerin davetkarhgi
® yarime Ciletme] ve serme eylemlerini

organize ederse materyal farklihklariyla
organizasyonu saglamis oluruz-

var olandan parcalanmis taslar

Yilin 3 ayinda oldukéa yogunlasan insan

akisini koyln lehine Gevirebilir miydik?

Zeytinyaginin Uretimi sirasindaki “bekleme”
eylemini "deneyimleme” eylemine
cevirebilir miydik? Yaghaneden baslayan
ve koy i¢ine devam eden sokagin bir
deneyim rotasi olarak kullaniimasi ve
donatilarla yeni eylemlere acik hale

- gelmesi "karsilaSma“nin "karsilama"ile i¢

&7 0 ice gecmesini saglayabilir-

[ ]
kaset serqgi

zeytin dallar atillarda birikir

. , 1/500
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YAGHANE ZEYTIN SERME ONERISI
YAGHANE OLIVE SPREADING PROPOSAL

yonlendirici yollar

zeytin serme dugumleri

arazinin egimlerini kullanarak araziyi
teraslar

PURUZ/SUZ

stkistirilmis toprak veya kirec tasi ylzey ) ‘ ‘s

alanda var olan taslarin parcalari



YAGHANE ESKIZLERI
YAGHANE SKETCHES
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YAGHANE ESKIZLERI

YAGHANE SKETCHES
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STRUKTUR MAKETI
STRUCTURE MODEL




YAGHANE ARAZI ANALIZi
YAGHANE SITE ANALYSIS
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MEVCUT YAPI
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GiRiS KAT PLAN
FIRST FLOOR PLAN 1/100
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ASMA KAT PLAN
SECOND FLOOR PLAN 1/100
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SECTION AA 1/100
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INTERIOR PERSPECTIVE

\_ T
;ﬁ@s%%

__ %%%é?
7 @\@% I

: ,, HHE:E: [Tt ._EEE,_.F




PERSPEKTIF GORUNUS
PERSPECTIVE VIEW
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APORIA EVi
APORIA HOUSE
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PROJE GIRISI
PROJECT INTRODUCTION

Gozlem;

Yoruk asiretlerinin yerlesimiyle olusan Yahsibey gindmizde cogunlugu
yasli nifustan olusan bir mahalle olmus durumda e« Yahsibey'de

yasli nifusun ekonomik imkansizliklardan dolayl yabanci insanlara
arsalarini satmasi» gelen yabanci nifusunda Yahsibey kiltirine adapte
olamamasi ve yine imkansizliklardan dolayi gene yerli nifusun goc
etmesi Yahsibey'in geleceqini en buytk tehdit eden sorunlardan biri e

Amacimiz;

Yikinti olan bir Yahsibey evini koruyarak bu yapidan kolektif bir koy
evi olusturmaks koylilerin burada vakit gecirmelerini saglarken
Yahsibey'e gelen yabancilarla atolyeler dizenleyereks yabanci ve
yerli halki ortak yasam ve ¢alisma alaninda bulusturarak kulturel
etkilesimi saglamak tasarim amaclarimizdan birini olusturmaktadire
Tipki bu yikinti yahsibey evi gibi burada kaybolmaya yliz tutmus
bilgiyi ve kulturid gelecek nesillere aktarmay hedefliyoruz-

Yapim yontemis

Mobilya ve yapi iliskisi Gzerine dusindigumuzde cogunlukla
ilk yap1 olusturulur ve sonra mobilyalar yerlestirilire Bizim
yontemimiz ise mobil olmayan fakat mobilya islevini karsilayan
araclari merkeze alip ilk onlari olusturmak daha sonra bu
merkez etrafinda geliserek bir yapim teknigi uygulamak e

ézetle;

Aporia Evi» Gecmis ve buglnun izlerinin var oldugus
demografiks sosyolojiks ve kulturel farkliliklarin olusturdugu
battnu icerens farkliliklardan beslenens farkliliklarin
kesismesiyle olusan mekanlarin. iliskilerins bosluk ve
doluluklarin olusturdugu bir yasam araytzudure

Our Analysis:

The settlement formed by Yoruk tribal communities has turned
Yahsibey into a neighborhood predominantly inhabited by an elderly
population nowadays- In Yahsibey, economic constraints have led the
elderly population to sell their plots of land to outsiders- Howevers the
incoming foreign population struggles to adapt to the Yahsibey cultures
and due to similar limitations. the local population is also migrating
away- This poses one of the greatest threats to the future of Yahsibey

Our Objective:

Our aim is to transform a dilapidated Yahsibey house info a collective
village residence- This endeavor intends to allow villagers to spend
time there while organizing workshops for both locals and newcomers
to Yahsibey. By bringing together the foreign and local populace in
shared living and working spaces. we aspire to facilitate cultural
interactions- Just as with this ruined Yahsibey houses our objective is
to pass down vanishing knowledge and culture to future generations-

Construction Method:

When considering the relationship between furniture and
architectures conventionally, the building is erected first,
followed by the placement of furniture- Our approach. howevers
revolves around centralizing non-mobile yet functionally
equivalent furniture-like structures- We plan to construct these
central elements initially» and then proceed to build around

this cores employing a unique construction technique-

In Summary:

The Aporia House is an interface for living» encompassing both the
echoes of the past and the realities of today- It thrives on differences.
embracing the demographic» sociological. and cultural diversities
that shape it- The spaces formed by intersections of differences» the
relationshipss voids. and solids. all contribute to this living interface-



"APORIA" UMUTSUZ BiR DURUMU NIiTELER- COZULEMEZ CELISKiLERIN VEYA PARADOKSLARIN ORTAYA CIKTIGI AKIL YURUTME-

Yi iIFADE EDER- COZULEMEZ PARADOKSLAR OLARAK KABUL EDILEN BiRCOK SPEKULASYONUN PARADIGMA » DUNYA GORUSU

VEYA EPISTEMEDEKI DEGiSIKLIKLER SAYESINDE COZULDUGU BELIRTILMELIDIR- PROJE KAPSAMINDA "APORIA" FARKLILIK-
LARDAN BESLENEN BiR YASAM ARAYUZU OLARAK NiTELENDIRILEBILIR.
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YAPININ MEVCUT DURUMU
EXISTING STRUCTURE

Duvar yikilan ahiap kapi Yapi Bati Gardnisi Sabit mobilya {ydklik) kalintisi

Yapi tas duvar dokusu Yapi Kuzey Gordnisd Sabit mobilya (yikldk) duvar badlantisi



YAPININ MEVCUT DURUMU
EXISTING STRUCTURE

Tas duvardaki nis detau Yapida yer alan ahiap kapi Metal kapi kolu Tas duvarda sabit mobilyanin {ydkldk) izi
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YAPININ TARIiHI
HISTORY OF THE BUILDING

Yaklasik olaraks 1960 yillarinda insa edilmis. Evs o donemde Kemal Amcanin kardesine aitti- Mevcut durumda bulunmayan ¢atinin kerpic oldugu
tespit edildi- Kemal Amcanin kardesi lelllge ql'rnk'ren sonra evi baska birisi satin alir- Alan adam vefat ettikten sonra ev cocuklarina kaldi-
Cocuklari ev ile ilgilenmeyerek sonrasinda evi Isvicreli birisine satti- Ev bu sirecte bir yikinti halini aldi- Yeni sahibi burayi degerlendirmek ve
kendisi i¢in yeni bir ev yapmak istediyse de imar izni alamadi- Ev bu silsilenin ardindan atil olarak potansiyelini icerisinde barindirmaya devam
ederek varligini koruyor-

Kaynak: Koy Sakinlerinden Kemal Amca



AMACIMIZ
OUR AIMS

AZALAN KOY POPULASYONU VE KAPANAN MEKANLAR KOLEKTIF BiR MEKAN OLMAYISI

AZALAN KOY NUFUSU VE
B KAPANAN MEKANLARLA
. " BIRLIKTE KAYBQLAN
it [N ANILARs DENEYiM VE BILGI
BiRIKIMINI;

NASIL KORUMALI ?

NAS]L YEN]DEN BiR ARAYA
GETIRMELI ?

NASIL CANLANDIRMALI ?

BILGi DEGIS TOKUSU
YARATACAK BiR MEKAN
MUMKUN MU ?

OZEL OLANI HERKES
ICIN YAPMAK CEVIRMEK
MUMKUN MU ?

KOYUN KAYBOLAN YAPIS|
VE YIKILMAYAYUZ TUTMUS
YAPILARIN OLUSTURDUGU
METAFOR BU CIKMAZI
COZEBILIR Mi ?




KESISIM
INTERSECTION

0ZEL OLANI KOLEIgTiFE éEViREN: KAYBOLAN YAPISIYLA pEnéEKLiéi GOZLER QNI.J.NE SEREN>
KENDISI ILE BASKASININ AYRISMAZ SEKILDE KARISTIGIs FARKLI HALK VE KULTURLERIN
ARASINDAKI GECISLIKTE KOMSULUK YAPTIGI

YASAM | MEKAN | ARAYUZ

24N




ETKINLIK PROGRAMI
EVENT PROGRAM

. hayvan Grdnleri Gretim atolyesi
. sosyal farkindalik arélyesi
- sanal ve el i) ardlyes]
lj: Eocuk atdlyasl
yilmaz usta tad atdlyesi
. kdyidnin kullnimina birakilan zaman

. yemeklk zeglin atglyeasl
sabun drefim atolyes



YAP| FONKSIYONLARI
ZONING FUNCTIONS

KQNAKLAMA




YAPININ BOLUMLERI

COMPONENTS OF THE BUILDING

& TERAS CATI

® DOGRAMALAR

# EKLENEN DUVARLAR

« MEVCUT HARABE EV

# FIRIN

® TERASLAMALAR



YAPIDA YASAM

USING OF THE STRUCTURE

KAPALI ETKINLiK ALANI

FIRIN

ACIK ETKINLiK ALANI



YAPIDA YASAM
USING OF THE STRUCTURE

KONAKLAMA | DEPOLAMA

ACIK MUTFAK



ZEMIN KAT PLAN|

GROUND FLOOR PLAN

S| B ERLENEN YAPILAR

A Al ereingix aam

| sLam gz 1o

KORUNAN YARILAR

fiEoK AMatLl oOA
THAYAT
FhAYA

ESIKONAKLAMA
AYETATN
{{I0EPD

bl 1 5 ki

any R




MOBiLYASIZ MEKAN
USING OF THE SPACES

oy

_ADIM 1
DAHA BUYUK BiR MEKAN

. MEKAN1-
COK AMACLI ODA
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ADIM 2-
KOLEKTIF TOPLANTI

ADIM 3-
SUNUM

MEKAN 5-
KONAKLAMA

=

KUMULATIF KONAKLAMA
BIRIMLERI
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GORUNUSLER
ELEVATIONS

{xuzey cepke G:nool

EAT| CEPHE d:1m100



BATI CEPHESINDE YASANTI
WEST ELEVATION LIFE
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GUNLUK HAYAT
DAILY LIFE

























FINAL SUNUMU
FINAL PRESENTATION
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