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FIELD OF STUDY: DESIGN ACTIVISM

Design activism reveals the power of design for positive social+ political and environmental
change and we. as design activists are looking into the design processes that support our
final outcomes with a view of generating powerful participatory design approaches-

Our ultimate goal is to build up a diverse toolbox and inspirational outcomes for design
activistss both professional and non-professionals for positive social and political change-

This is design as a political and social act-



BRIEF: LIFE IS A PROTEST

As designers we have gathered here to engage with the political events that have and
continue to agitate the world in recent years- Our intention is to explore the Gezi Park
protestss and the events that led up to it» as“informed critical thinkers"while questioning
our roles as communication designers within the socio-political environment- Protest
graphics at Gezi Park enabled people to clearly communicate their issues and express
their opposition to power corruption- Expressions of this kind inspire others worldwide to
speak out and take to the streets against issues in their own country-



WORKSHOP 1

Konuk Tasarimcis
Tzortzis Rallis - Design activist.

3 glnlik workshop — 17/18/19 Temmuz

Bu workshop'un amaci Gezi Parki streci protestolari ve isgal hali ile ilgili gorsel tretimler
yapmakti- Oncelikle 6grenciler ile onlari sokaga ¢ikmaya iten sorunlari tespit eftik ve bu sorunlar
uzerine dasunmelerini istedik- Ardindan ogrencilers zerine ¢alismak istedikleri konuya karar verip
bunlari farkl tretim yontemleriyle gorsel dile aktardilar-



WORKSHOP 1

Guest Designer:
Tzortzis Rallis - Design activist -

3 day workshop -17/18/19th July

This was a practical experiment, aiming to create visual responses to the Turkish Gezi Park
occupations and protests- Before the workshopss the students were required to familiarise
themselves with the issues and their causes- in order to take a public stand themselves-

The students read alternative media and investigated how activists currently use visual language-
Then the students had to come up with slogans that would protest the subjects they were passionate
about» and then visualise them in inventive ways-
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~ Bir aktivis Iﬁa'k sosgonoll’rlk cevredeki

~ konumumu Gezi Parki olaylari sirasinda
kesfetmistim- Bu“workshop“un bana getirisi

vatirtisindan uzakta ve iyi bir grup

e birliktes aktivist.bir grafik iletisimci

I kesfeimem oldu.
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| had already found out my role as activist within

the socio-political environment while the Gezi Park

Resista ay from the cities hustle and bus’rle_s_.._(’::'
ani t advantage of the workshop was finding ; *

tivist communication

ant advantage the workshop

ether with others T~
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WORKSHOP 2

Guest Designers:
Sarah Snaith — design writers editor
Joseph Bisat Marshall — designer

2 days workshop -21/22 July

Linking to the general briefs this two days workshop asked students to consider language and meaning through
a series of four activities- Students were encouraged to convey their emotions surrounding political unrest by
physically arranging objects to create a narratives then frames were used to construct meaning about protest,
finally culminating in the students organising their own exhibition of three-dimensional installations. Students
were also invited to interview a member of the group who came from a different country, with the responses
resulting in the cut and paste design of a magazine spread-
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PUPPETS OR POLICE?®
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My frame is about the blue stones being different and occupying any space that they can-
— Dilsad



My frame represents freedom and rejecting the norm - it is breaking the frame and coming out of it as a design activist-
— Ruyan



The stones in concrete are trapped there by the system. but the stones next to them are free and are protesting the situation of the cemented stones.
— Gizem
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To solve problems in our vicinity; we just need to look-
— Ferhat









Must keep going
A celebration of human capacities-

Devam et!
Insan kapasitesinin kutlamasi

— Cleber




Iki boyuttan bahsediyorum; ge¢mis ve
Su an. su ve hava gibi. Onlari birbirine
baglayansa korku: balik-

There are two dimension like past and
present, air and water also they have a big
connections my fair: fish kisses-

— Dilsad




Uzaklik
Bir probleme uzaktan bakinca onu
cozmek daha kolay:

Distance

A piece illustrating how the perspective
of a problem seen from a distance can
help the problem to be solved-

— Emily



Esik
The edge of life
— Ferhat
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Yaniltici guvenlik
Bu is kendi kendini sorgulamak uzerine.

False security
About questioning what you know-

— Freya




Hayattaki tercihlerin farkl sonuclar
dogurmasi» taslar= tercihler

Choices in life lead to different outcomes-
Stones=choices

— Gizem



X
¥
¢ Kum Saati
= Bir kum tanesiyims zaman icinde surekli donen
= - ve sinirlari disina cikamayan.

Hour Glass

| am a grain of sand- Constantly going back
and forth in the same way; restricted by the
boundaries the glass holds-

— Gorkem




Problem paylastikca cogalir-
Bir sorun birisiyle paylasildiginda o artik iki
kisinin sorunu olur!

A problem shared is a problem doubled
A piece to show that when you share the

problem it affects both people-

— Roxanne




L

orkshop benim icin hem mesleki hem kisisel acidan
tecrube oldu- Buradaki her bir insanin.farkli

arini ve dusuncelerini gormek bana yeambir baki:

Irada en cok nasil eqlenilerek ca } bileceg

1 kalitesi de bunu kanitlar niteli



y Workshop has been a valuable experience that has aid

elopment as well as my work- By witnessing the dit
5 and thoughtprocesses of my colleag have ga
graphic design- We have especiall§flearnt h¢

st working- The quality of our )rooves




Aslinda orada hir bir sey yok

Bogulmak» (hem psikolojik hem de fiziksel
olarak) tamamen gereksiz korkularin yarattig
engellerle alakali

In fact there is nothing.

Drownings (both physically and mentally) is
completely to do with the limitations caused
by unnecessary fears-

— Sevwval



What is inside your insides?
— Ruyan




WORKSHOP 3

Project leader:
Gulizar Cepoglu - designers educator

3 day workshop - 24/25/26th July

Our goal for this workshop is to analyse the visual language. symbols and images that
stem from the Gezi Park resistance in Turkey (and elsewhere). After exploring Gezi

as an inspirational place to learn from and understanding its significance for us as
individuals. we have produced visual responses to social. political and economic issues
that effect our everyday lives- The process is supported by a sequence of workshops that
introduced the group to methods of interpretation. perception and documentations and
investigate and demonstrate how meaning is constructed and communicated efficiently.
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Roxanne

"Farkli malzemel@ llanma zorunlulugu

beni her ne kadar zorl88a da sonucta daha

yaratici isSler Uretmemi 3d) "



Roxanne

"Being forced to \ with different

materials really broughtsme out of my
t of ThiSs

more creative

and the outcomes were ffective”

.
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the work i produced was
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Emily

"Burada gecirdigim zamandas

etkileyici bir tasarim icin tekng
gerekmedigini ogrendim- G
workshop'unda yaptigim is bu
iyi serqiliyor- Performans
insan jestleriyle d:l;fJg‘U§ | a
yaratiyor. geleneksel t

tamamyla uzaklas
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Emily

"During my stay heres |'ve learnt th
you really don't need technolo
to make truly powerful desi
work from Gulizar's worksho
fantastic example of thiss
performative hum;én :;95

emotive meaning; co

away from traditio
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Emily
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Gorkem

Dokuz Eyldl Universitesi Grafik

Tasarim 4. sinif ogrencisiyim-

Toplumsal olaylar icindeki kendi

konumu sorqgulamak ve kendimi ifade
1\ edebilmek iCin buradayim- Imge ve
Jjazi arasindaki iliskiyi sorgularken
bir baskaldiri gerceklestirdik-
asarladigimiz sembolleri ve imgeleri
Diraraya getirerek bir soylem
gelistirdik- Aslinda bu soylem bizim

k|§ acimizi ifade ediyordu- "Bu




. ' Gorkem

| am here o question my political

stand and to develop the right skills

to express myself efficiently. | believe

during our process of questioning

A\ the gap between text and image we
ebel against the regime. | also think
hat by bringing together the symbols
and images we have designed. we
create a message which expresses our

'-‘I‘

How can we live in this mess?"

erspective on current affairs-




Gorkem
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Gunluk Hayat
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