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BRIEF

Atdlye binasini bir kamusal alana donds$tirin- Onceden belirlenmis gruplar halindes Tirk mimarlarindan

Nevzat Sayin‘a ait Yahsibey atolye binasindaki belirli bir alani analiz edins Su anki amaclanan kullanimini
degerlendirin ve tamuyle farkli bir kullanim belirleyin. Bu kullanimi mumkdan kilacak icerigi uretin/dlizenleyin/
derleyin/sergileyin. Grubunuzun ilerlemesini gunlik gosterimler ve butln gruplar arasinda yapilacak ara sunumlar
icin belgeleyin- Nihai sunumunuz, dondstardigantz alanin kendisi olacak- Alaninizin nihai belgesi ya da

basimi i¢in en uygun ortamin ne olacagini dasunuin.



BRIEF

Transform the workshop building into a public space- Working in a pre-assigned group» analyse a particular
space in Turkish architect Nevzat Sayin's Yahsibey workshop buildings consider its current intended use

and then determine a completely different use- Produce/arrange/collect/curate content that facilitates this
use- Document your group's process for ongoing daily display and interim presentations between all groups-
The final presentation will be your space itself- Consider the most appropriate medium for final
documentation or publication of your space-
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"Zaman zaman, onceden duyurmaksizin ve Ucret iadesi yapmaksizin Park'in ya da gezi yerlerinin acilis

saatlerini degistirebilirs Park'i ya da bir kismini gecici olarak kapatabilirs Park'a girecek kisi sayisini kisitlayabilir
ve/ya da kapasites hava muhalefeti ya da ozel etkinlikler nedeniyles glivenliks emniyet ya da dizen saglamak icins
ya da kosullarin bunu gerektirdigini disindigumuzde. herhangi bir etkinligi ya da eglence programini erteleyebilir
ya da iptal edebiliriz-"*

-Disneyland Park Hong Kong / kurallar ve yonetmelikler-

Enstalasyonumuz, Yahsibey atolye salonunus bir kural belirleme yoluyla kamusal alan olarak tanimlama girisimi-
Kurals alanin kendisi haline geliyor ve alan kural araciligiyla donustartliyor- Alanda kullanilan cimle (kural)s
grubumuzun derledigi 216 kural toplami arasindan secildi- Bu toplam. alfabetik olarak duzenlenip kitaplastirildis
Dikili'de basildi ve ciltlendis Simdi de atolye salonunun kitapligina birakildi-

*Enstalasyon icin "Park” sozclgunln yerines “alan"sozcigl kondu-



"We may from time to times without prior notice and without refund or compensations change the operating
hours of the Park or attractionss close the Park or any part of it temporarilys restrict the number of

persons having access to the Parks and/or suspend or cancel any attraction or entertainment program. due to
capacity» inclement weather or special events, to ensure safety, security or orders or if we consider that

the circumstances so require" *

-Disneyland Park Hong Kong / rules and regulations-

Our installation is an attempt to define the Yashibey workshop room as a public space by setting a rule for it-
The rule becomes a space in itself and the space is transformed by the rule- The sentence (rule) used in

the space was selected from a collection of 216 rules compiled by our group- This collection has been
alphabetically compiled into a books printed and bound in Dikili» and now left on the workshop room bookshelf-

*For the installation the word "Park” has been replaced with the word "Space”
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MUTFAK
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Aptalca Dusunceler ic¢in Bol Malzeme

Hollanda'dan YahsSibey'e yaptigimiz yolculuk Istanbul'da sona eriyor — burada 11- istanbul Bienali'ni ziyaret
edecegiz- Bienal adini» Bertholt Brecht'in bundan tam 80 yil 6nce yazdigi Ué Kuru$luk Opera'nin ikinci perdesinin
kapanisindaki "Denn wovon lebt der Mensch?” (insan Neyle Yasar?) adli 3arkidan aliyor- Brecht'in sozleris

atolye mutfaginin yana acilan cam kapilarinin Gzerines beyazla yazilmisti- Mimarinin -kapinin- islevi boylece
sozclkleri kaydirmak iéin kullanilabilmiéti- Kapilarin insanlara aéilmasi» mutfadi Yahsibey'den istanbul'daki
Bienal'e bir gecis noktasi haline getirmisti-



Ample Food for Stupid Thoughts

Our journey from Holland to Yahsibey ends in Istanbul where we will visit the 11th International istanbul
Biennial- The biennial takes its title from the song Denn wovon lebt der Mensch? (What Keeps Mankind Alive?),
which closes the second act of Bertholt Brecht's play The Threepenny Operas written exactly 80 years ago-
Brecht's words were applied in white directly on to the workshop kitchen's sliding glass doors-

The function of the architecture itself -the door- could then be used to transpose the words- By opening the doors
to the peoples the kitchen became a transition place from Yah$ibey to the Biennial in istanbul-
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"Yahsibey'den Selamlar"

Bir alan yalnizca mimarisiyle degil+ peyzaj icindeki konumlanisiyla da tanimlanir- Nevzat Sayin'in binasi» insanin
gozlnlin manzaraya kaymasini saglayacak Sekilde yapilmis gibi; sanki binanin kendisi deniz. tepeler ve cami icin

bir ¢erceve gorevi goruyor--- Oysa burasi» yaratici atolye calismalarinin yapildigi 6zel bir yers yore halki da buraya
hemen hi¢ girmiyor- Koytn i¢inden gecerkens atolye binasindan gortlen manzara kadar glizelinin hicbir yerde olmadiqgi
anlasiliyor- Bir kartpostal -en turistik trlin- yaparak bu manzarayi insanlara geri vermenin bir yolunu bulduk.



“Greetings from Yahsibey"

A space is defined not only by its architecture but also by the way it is positioned in the landscape- Nevzat Sayin's
building seems to be built in such a way that the eye is lead towards the views as if the building itself is functioning as
a framework for the sea. the hillss the mosque--- It is a private space» however, mainly used for creative workshops
and locals usually never enter- Strolling through the village it becomes clear that there is no beautiful view equal to
the one from the Workshop building-

By producing a postcard -the ultimate tourist product- we found a way of giving the view back to the public-
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"Namaza Gelin"

Milezzinin minareden okudugu ezan, Yahsibey'de her yerde ve gunlik ritmin Gstinde blylk bir etkisi var-

Bu ses hem atolyenin. hem de koy alaninin bir parcasi- Bu nedenle ezanin anlamini merak ettik-
Arastirmalarimizda. Yahsibey koyinde yasayanlarin bile yalnizca genel olarak anlamini bildiginis tam cevirisini
bilmedigini gordik. ¢unkl ezan Turkce degil Arapcaydi- Atdlye binasinin disinin en belirgin 6zellikleri bu ses
ve glzel manzara- Bu iki unsuru bir film ortaminda birlestirdik; ezanin altyazisi» atolyenin iki tarafini kaplayan
yarisaydam bir bez ekrana ingilizce ve Tirkée olarak yansitildi- ingilizce altyazilar atdlye tarafinas
Turkcelerse koyden okunabilecek Sekilde diger tarafa yansitildi- Yansitilan bu altyazilars koyle atolye binasi

arasinda bir bag olusturdu-



“Come to Prayer”

The Adhan. the call to prayer recited by the Muezzin from the Minaret. is omnipresent and strongly influences
the rhythm of the day in Yahsibey. The sound is both part of the workshop and the village space- We were
therefore curious to find out what the words of the Adhan actually mean- While researching. it became

clear that even the people of the village of Yahsibey only understand the general meaning but not the exact
literal translations as the call is in Arabics not Turkish. The sound and the beautiful view are the most prominent
characteristics of the workshop building's outside space- We combined these two elements in a filmic setting
where subtitles for the Adhan were projected in both English and Turkish onto a translucent fabric screen
spanning the two parts of the workshop building- English subtitles set in one direction for the workshop

while Turkish subtitles were reversed to be read from the village- The projected subtitles formed a connection
between the village and the workshop building-



EZAN

Tanri uludurs

Tanri uludurs

Tanri uludurs

Tanri uludurs

Sdphesiz bilirims bildiririm
Tanri'dan baska yoktur tapacak-
Sdphesiz bilirims bildiririm
Tanri'dan baska yoktur tapacak-
Sdphesiz bilirim bildiririm;
Tanri'nin elcisidir Muhammed-
Sdphesiz bilirim. bildiririms
Tanri'nin elcisidir Muhammed-
Haydin namazas,

Haydin namazas,

Haydin ferahas

Haydin feraha

Tanri uludurs

Tanri uludurs

Allahi'tan baska tanri yoktur-



EZAN

Allah is the Greatests

Allah is the Greatest

Allah is the Greatest,

Allah is the Greatest

| bear witness that there is no

deity worthy of worship except Allah-

| bear witness that there is no

deity worthy of worship except Allah

| bear witness that (indeed) Mohammed
is the Messenger of Allah

| bear witness that (indeed) Mohammed
is the Messenger of Allah

Come to Prayers

Come to Prayer

Come to Salvations

Come to Salvation

Allah is the Greatest,

Allah is the Greatest

There is no God except Allah-
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"Yahsibey'in Yirmileri"

*Werkplaats Typografie tarafindan Dikili‘des 10 Eyldl 2009'das Maureen Mooren ve James Goggin'in
31 Agustos-8 Eylal 2009 arasinda dizenledigi atolye calismasi araciligiyla yayinlanmistire



“The Yahsibey Twenty"

*Published by Werkplaats Typografie in Dikili on September 10, 2009 on the occasion of a workshop run
by Maureen Mooren and James Goggin from August 31 until September 8, 2009



"The YahsSibey Twenty" Katilimcilar

Alt Kat: Dries Wiewauterss Anna Haas» Annett Holands Boris Van den Eynden-
Mutfak: Stephen Serrato. Ines CoxsLu Liang» Astrid Seme-

Ust Kat: Joris Van Akens Julie Van Severens Lidia Wilkosz» Simone Koller-
Atolye Alani: Goda Budvytyt'es Grégory Dapras Hyo Kwon. Isabelle Vaverka-

Proje liderleri:

Maureen Mooren, James Goggin-.

Kapak resmi:

View from the Yahsibey workshop building-

Baski:

Genc¢ Reklam

Dijital Baski Merkezi. Dikili- Printed in an edition of 200 copies-
Konsept:

Ines Cox» Anna Haas» Annett Holands Lu Liangs Astrid Seme-
Tasarims Produksiyon:

Ines Cox» Astrid Seme.

Werkplaats Typografie
ArtEZ Institute of the Arts

Tesekkdrler;
Emre Senan



“The Yahsibey Twenty" Participants

Downstairs: Dries Wiewauterss Anna Haas» Annett Holands Boris Van den Eynden-
Kitchen: Stephen Serratos Ines CoxsLu Liangs Astrid Seme-

Upstairs: Joris Van Aken» Julie Van Severen. Lidia Wilkosz. Simone Koller-
Workshop Space: Goda Budvytyt'es Grégory Dapras Hyo Kwon. Isabelle Vaverka-

Workshop Leaders:

Maureen Moorens James Goggin-

Cover Image:

View from the Yahsibey workshop building-

Printer:

Genc¢ Reklam

Dijital Baski Merkezi. Dikili- Printed in an edition of 200 copies-
Concept:

Ines Cox» Anna Haas» Annett Holands Lu Liangs Astrid Seme-
Designs Production:

Ines Coxs Astrid Seme-

Werkplaats Typografie
ArtEZ Institute of the Arts

Thanks to
Emre Senan
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