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BRIEF YERINE

Oyle bir kitap yapalim ki«



Dogaclama tasarlandigi hemen anlasilsin.
Her boliim bagimsiz tasarlansin.

Yalnizca nakleden degils

yorumlayan bir tavir okunsun-

15 glinde biten koca bir kitap olsun-
Onceki 19 tasarim tasarim caliSmasinin
sunumlarinis belgelerini icersin-

Boyutumuz ilk kitap ile ayni olsun-

Sadece Yahsidot yazi ailesini kullanalim-

Her bolime 32 sayfa ayiralims ne eksik ne fazla-
Sayfa numaralari olmasins

ama bolimler biribirlerinden ayirt edilebilir olsun-

4 er kisilik 3 gruplas grup basina 5-6 calisma ile ytrutalsin-
Yardarken danisalims konusalims tartisalims

gerekirse bastan yapalim» ortak imzalayalims

yaparken yorulalims eglenelims gogstimuzl kabartalim-

Yahsibey'e yakisir olsun-



Let's design such a book
thateee o



|s understood immediately
that is designed by improvisation -

Every chapter is designed independentlys

Is not only informative but also interpretational-
Is a large book finalized in 15 days-

Covers all documents and presentations of
the previous 19 workshops-

The size is the same as the first book-
Is typeset only by Yahsidot font family-

Every chapter comprises of 32 pages» neither more or less-

Has no page numbers
but the chapters can be distinquished easily

Is carried out with 6-7 tasks per 3 groups» including 4 people-

Let's consults speaks start over if it is necessarys
sign it together be tireds enjoys and be proud of the process-

Let it be worthy to Yahsibey:
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Dért Ege Koylnin YASAMI ve BiCiM BILGiSI

-BRIF BRIEF-

istanbul nifusuna her saat on dért ve her yil 122-000'den fazla kisi daha
ekleniyor- Kirsal bolgelerden insanlarin go¢ etmesinin pek ¢ok sebeplerinden biri
de CiftCilerin koylerdeki yasam kosullari-

Bu dénemki Yahsibey Tasarim Calimalari'nin ana amaélarindan biri bu
go¢ sorunun kaynagina gitmek ve bu sefere 0zgl olarak da Yahsibey civarindaki
Bademli. Merdivenlis Katiralani ve Esentepe koylerindeki kirsal ndfusun yasam
kosullarini olabildigince yakindan incelemek ve tecriibe edebilmekti-

Koyleri incelemek disinda iki Amerikali ve bir Tirk 6grenciden olusan dort
grup koye bir Sekil de katkida bulunmak amaciyla midahale etmekle yikamlayda-
Bu cesitli madaheleler Katiralani Koy'ande eski yapilardan kalanlari gaclendirerek
koyln hemen disinda golgeli bir toplanma alani olusturma. Esentepe Kdy'inde bir
agacin altina oturma amach bir duvar insaa etmes Merdivenli Kdy'inde ¢ocuklara
koylerinin en gizel binalarini ¢izdirips bu resimleri ait oldugu binalar tzerinde
sergileme ve Bademli Koy'inde okulun kesisimde trafik iSaretlerini ve kaldirimi
boyayip araclari yavaslatma girisimi olarak kendini gosterdi-

Her koyde ve mlidahalede 6grenciler canli bir merak ve yaslisi ve genci
ile koylllerden etkili bir katihm gorddler- Koyde ogrencilerimizi kar$ilayan ve
agirlayan irtibatlarimiz sayesinde bitin sorularimiz ve merak ettigimiz konular
cevaplandi- Odrencilerin giinlik ziyaretleri sirasinda koyliilerin azicik da olsa
baslarini Cevirip bakmalaris 6grencilerin kabul edildiginin ve kdytn gunlik
yaSaminin bir parcasi olduklarinin gostergesiydi-

Werner Goehner
Professor of Architecture

Cornell Unversity

Haziran 25, 2010



The LIFE and MORPHOLOGY of four Aegean Villages-

The population of Istanbul grows by 14 persons per hour or by more than 122
000 persons per year- The reason why people emigrate from rural areas is the life
standards of the farmers-

One of the major intention of this Yahsibey Design Workshop was to go to
the source of this migration and investigate. analyze and experience as close as
possible the life situation of the rural population in the villages» in our specific cases
four villages around Yahsibey: Bademli» Merdivenlis Katiralani and Esentepe-

Besides analyzing the villages the four groups» consisting of two American
and one Turkish student had to“intervene”in the village- The interventions ranged
from reinforcing some latently existing structures in the village like a tree shaded
gathering space outside the village (Katiralani)s or building a new wall for sitting
and gathering under a big shade providing tree within the festival space of the
village (Esentepe) to involving the children of the village to draw their most
beautiful house in the village and then exhibit the drawings all around the village
(Merdivenli) or to refurbishing the traffic signs along the curb lines in order to
calm down the traffic pattern in the vicinity of the village school-

In all cases the students experienced an initially vivid curiosity as well as
active participation of the villagerss old and youngs in their activities leading up
to the interventions- The fact is that the daily appearances of the student groups
in the villages did at the end just produce a vague turning of the villagers' head- is
an indication for how the students got accepted and integrated into the daily life
of the village-

Werner Goehner
Professor of Architecture

Cornell Unversity

June 25,2010



ESENTEPE

Anthony J- DiValerio
Cornell Universitesi

Cornell University

Esentepe'ye ulastigimizda ne
bulmayr  bekleyecegimi
bilmiyordum+ Kéy hakkinda
hicbir Sey bilmiyordums

hatta tam olarak nerede
oldugum konusunda bir fikrim
yoktu- i1k birka¢ giin kéyde
dolastiktan sonra bolgeye
kolayca asina olunabiliyordu-
Yakin zamanda kuruldudu i¢in
sokaklari gridal bir sistemde
dizenlenen koy birkac gin
sonra goze daha tanidik
gelmeye basladi-

Upon arriving in the village

of Esentepe» | didn't know
what 1'd expect to find- After
wandering th village for the
first few days it was created so
recently manoeuvring through
the streets became second
nature after a few days-

0guz Orkun Doma

Bahcesehir Universitesi

Bahcesehir University

Esentepe'ye ulasip minareye
¢iktigimiz ilk andan itibarens
koyln en goze Carpan ozelligi
gridal planlama dazenindeki

yakin zamana ait olma haliydi+

Ama koytn 1960'larda
kurulmu$ olmasina karsins
evler Ege Bolgesindeki klasik
Tirk koy evlerinin geleneksel
izlerini de tasiyordu- Bence
bu Esentepe’yi 6zel kilan bir
faktordi-

Since the first moment we
arrived in Esentepe and
climbed up to the minarets
the most distinct element of
the village was the recency in
its quided planning pattern+
Even though the village was
established in the 1960's »
the houses carry traditional
traces of classical Turkish
village houses in the Aegan
regions which | think is
peculiar for Esentepe-

Seda Gl
istanbul Teknik Universitesi

Istanbul Technical University

Esentepe koyinde dolasirken
pek ¢ok ilgin¢ Sey 6grendim-
Ozellikle de Danko ve onun
mimari tarzi hakkinda* Ayrica
minarenin tepesinden koye
baktim ve koyln insanlariyla
konustum- bence bunlar da
inaniimaz deneyimlerdi-

While | was wandering around
the village+ Esentepe- | learnt
lots of interesting things»
especially about Danko's life
and his architectural style-
Additionally | looked over
the village from the top of
the minaret and spoke with
people in the village» both of
which | think were incredible
experiences*



KOYE YAKLASIM
APPROACHING THE VILLAGE

ONEMLI YERLER
IMPORTANT PLACES

ALT YAPI AGI
INFRASTRUCTURE NETWORK
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MALZEMELER METARIALS

DETAY DETAIL



MUDAHALE

INTERVENTION

Esentepe’'de arastirma yaparak
-gline$ tam da tepenizdeyken-  :
gecen dort gliniin ardindan» yaz
aylarinda koytin en degerli olan
alanlarinin farkina vardik- :
Koylin genetigini de goz ontinde :
bulunduraraks golgeli bir din-
lenme ve bir araya gelme alani
tasarladik ve gerceklestirdik-
Koylin merkezi camisinin :
hemen arkasindaki Senlik alani» :
merkezindeki yasl dut agacinin
sagladigi olaganstl golgesiyle
bizim i¢in bicilmi$ kaftandi-

Sanki o ta$ duvar basindan

beridir orada var olmustu da»  :
yalnizca bizim tarafimizdan insa :
edilme imkanini bekliyordu-

Esentepe'de arastirma yaparak
-glines tam da tepenizdeyken-
gecen dort glnln ardindans yaz
aylarinda koytn en degerli olan
alanlarinin farkina vardik- :
Koyln genetigini de goz oninde :
bulundurarak- gdlgeli bir din- :
lenme ve bir araya gelme alani
tasarladik ve gerceklestirdik-
Koyln merkezi camisinin :
hemen arkasindaki Senlik alanis *
merkezindeki yash dut agacinin
sagladigi olaganisti golgesiyle
bizim i¢in bi¢ilmis kaftandi-

Sanki o ta$ duvar basindan

beridir orada var olmustu da»
yalnizca bizim tarafimizdan inda :
edilme imkanini bekliyordu-




F-Deniz Arikan

Orta Dodu Teknin Universitesi

Middle East Technical

University

Eski ve cansiz atmosferine
ragmen Katiralan'nin
ziyaretcilerine verecek

ok Seyi var- Koy aslinda
Anadilu'nun geleneksel
Turk koylerine ¢ok iyi bir
ornek- Koy insani oldukca
misafirperver ve eli acik+
Paylastiklari hayata dair
hikayeler» tavsiyeler ise
unutulmazdi+ Koy hakkinda
(izlicl olan tek Sey ise

gené nifusun giderek
azaligor olmasi ve bu kdyln
muhtemelen gelecek 10-20yil
icerisinde 6lecegi*

Despite the old and inanimate
atmosphere of the village»
Katiralani has a lot to give its
visitors+Actuallys the village

is a great example to the
traditional Turkish villages*
The villagers are full of
hospitality and open_ hearted-
I'll never forget their advice
and the stories about life and
growing old- The sad thing is
that the village is about to die
soon with its decreasing youth
population-lhope- the village
and its history are preserved
and | wish all the villagers a
happy life-

Taleen Astrid Joseffson

Cornell Universitesi

Cornell University

Koydeki misafirperverlik
oldukca etkileyiciydi*

Ayrica koydeki insanlar

da bizimle yasadiklari
paylasmak konusunda oldukca
istekliydiler-Bunun yaninda
kéyln hem yapisal hem de
sosyolojik acidan oldukéa
tarihi bir atmosferi var
Katiralani'nda gecen bes

glin bana ozellikle koy kent
arasindaki gel-gitler hakkinda
Cok Sey ogretti-

The kindness and hospitality
of the villagers in Katiralan
was vert impressive- The
people were corpus and
helpful in giving information
on the village to aid our
analysis- Overalli Katiralani
had an old atmosphere due
to both the age of the town
(apperent through building
styles and materials) as well
as the age of the majority of
the inhabitants+ The five days
in Katiralani taught me much
about both the problems and
virtues of a smaller village far
from the cities.

Wajeha Qureshi

Cornell Universitesi

Cornell University

Oncelikle Tarkiye'nin &ok
. da bilinmeyen bu koyline
: gitmek ve burada arastirma

yapmak goz korkuducuydu*
Ancak buna ragmen kdy
oldukéa sicak ve misafirperver
bir yerdi- Koytn ¢ok fazla
ziyaretCisi olmasa da insanlar
bize kar$i ¢ok iyiydiler
Bizleri evlerine davet ederek
hayatlarini anlattilar ve bir
Sekilde buranin ruhunu bize
aktrardilar- Koyde gecen

bes$ glinlin sonuda kendimizi
evimizde gibi hissediyorduk-

At firsts going to a small
relatively unknown village

in Turkey searching for
information seemed like a
daunting task. However »
despite our initial inhibitionss
Katiralani turned out to be
an extremely welcoming and
hospitable place: The peoples
even though they had few
visitorss were kindly willing to
invite us into their homes and
livess making our work even
more simpler: They told us
their stories and a opened our
eyes to the sprit of the place-
By the end of our five days
there we truly felt at home-

INVIAVHILVYI



KOYE YAKLASIM . ISTATISTIKLER
APPROACHING THE VILLAGE . STATISTICS

© Kéyin kurulus tarihi net olarak
: bilinmese de tarihi 200 yil

: oncesine kadar dayaniyor-

© Koyde $u anda 40-50 kisilik bir
* nifus bulunuyor- 2003 yilinda
Dikili'de ¢ikan yangindan

: dolayi kdylller hayvanciliga

© daha éok edildiler- "Katiralan’
: ismi kdye Kurtulu$ Savasi

: zamaninda insanlarin

: katirlarini bu bolgede

: toplamalari Gzerine verildi-
Koydeki gené nifusun azalmasi
: nedeniyle kdydeki okul $u anda
* kapali- Sadece koyde yasayan
gen¢ bir kiz her gin okumak

: lzere Dikili'ye gidiyor-

¢ It's said that it's been nearly
: 200 years since the village

: was built- The population is

. nearly 500 people on paper-
Todays there are just 40-50

: people living in the village- A
: fire that spread from Dikili in
: 2003 that destroyed all their
* tobacco crops and olive trees
so they switched to raising

: livestock to harvest meat

: milks eqgss and other animal
: products.

: The name Katiralani comes

: from the Independence War
: when the people of this area
sent all the mules to the

. village to keep them safe-

* The village became known




as the"mule areas"and thus
“Katiralani”in Turkish- Since
all of the young people have
left the village the school is
closed- Only one young girl
is lefts who goes to Dikili for
school-

Ocaklar

Ahirlar

Korunakli agalar

Tavuk Kimesleri

Su Kuyulari
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MUDAHALE

INTERVENTION

Mevcut durum:

hayvanlara gore saglamasi

i¢in yapilan bitmemis bir ko-  :
runak duvari ve 1956'da kdyld :
bir kadin tarafindan dikildigi  :
soylenens merkezde bulunan
agac.

Yeni Durum

Bitmemeis olarak duran

duvarin en azindan temeli
tamamlanarak agacin etrafin-
daki sert taslar temizlendi-
Baylelikle koylilere kéy icin
ikinci bir merkezi sosyal alan
onerisi getirilmis oldu-

Found Condition :

A half finished stone wall
meant for a stable for animals
A large tree planted in 1956
by a woman near the wall
provides shade from the sun
in the afternoons in a village
where trees are few and far
between-

Created Condition :

The basic foundations for a
complete stone walls
encircling the tree and a
clearer field underneath

fo allow the grass to grow-
The hope is that the area will
be used by the villagers as a
new town centres on top of
the hill-




Aura Maria Jaramillo

Cornell Universitesi

Cornell University

Projemiz ¢ocuklarla yakindan
ilgili oldudu i¢in gozlemlerimi
onlar Gzerinde yogunlastirmak
isterim+ Arastirmamizin

stresi boyunca ¢ocuklarin
kendilerine duyduklari gliven ve
gosterdikleri sagduyuyu gormek
bizi ok sadirthi- Cocuklarin
sergiledikleri muhtesem kisisel
gelis$im ve hem kendilerine hem
de birbirlerine kars$i duyduklar
sorumlulugu gérmek beni ok
sevindirdi- Yasadiklari Cevreyi
nasil ve ne sekilde gordiklerini
yaptiklari ¢izimlerden gormek
cok ilgincti-

Since my project dealt closely
with the children» | would like
to focus my observations on
them- Over the five days of my
research» It was surprising to
see how much self-confidence
and great common sense the
children exercised- | enjoyed
to see such young children
demonstrateds such great
personal development and
responsibility of themselves»
their friends and their
younger siblings- It was very
interesting to see how they
see» and what they see in
their environment through the
drawings they produced*

Ashley Jane Griffin

Cornell Universi

Cornell University

Merdivenli koyl beni
acikligi ve misafirperverlig
ile etkiledi- Koyln
misafirperverligini» oray
ziyaret ettigimiz 5 gln
boyunca bize sunduklari
yemeklerden ve ikramlardan
gorlyorduk+ Sonuc olarak

koyr ondan ¢ok daha farkli

bir atmosfere sahip olan bir
Sehirden gelen birisi olarak
benim yasayabilecegim bir

yer olmasa da oradaki yasama
karsi i¢imde biylk bir saygi ve
begeni tasiyorum-

The sense of community within
the village is admirable+ The
hospitality of the entire village
was readily apparents as we
were provided with meals and
any other need they could give
us throughout our five days in
the village+ Overall» the village
was not necessarily a place
where | think | could reside
given | have been brought up
in a large city with a vastly
different atmospheres but
Merdivenli is a place for which
| have grown a great amount
of respect and admiration-

Behi¢ Can Aldermir
Bahéesehir Universitesi

Bahcesehir University

Merdivenli Koyl'ne
¢ vardigimda ozellikle ilk

dikkatimi ¢eken Sey insanlarin
bize kar$i olan tutumlari oldu
ama misafirperverliklerinden
odun vermedilers Kdyin
mimarisini inceledikten sonras
seri Uretim Grand olan ve
geleneksel yontemlere gore
daha ucuz i$ glcl ve daha

az insaat stresi gerektiren
yapi malzemelerinin revacta
oldugu gozime Carpti- Koyde
ise bunun tam aksine her tarld
yap! malzemesinin kullanildig
bir karmasa ¢ogunluktaydi-

The village of Merdivenli
struck me with its openness
and hospitality: Despite
their suspicious nature they
were very hospitable: After
examining the village's
architecture» | noticed that
they tend to use mass-
produced cheap materials
which also requires cheap
labour and very little
construction time compared
with the traditional methods-
In contrast you can observe
many different building
materials-

IIN3AIQH3ENW



KOYE YAKLASIM
APPROACHING THE VILLAGE

YER: Izmir Dikili»Turkey

KURULUS: 1880 civari

NUFUS: 250

NUFUS 18+: 180 (70%)

ANA EKONOMIiK FALIYET: hayvancik ve tarim

EGITiM: Koy okulu 1+ ve 3 siniflar arasi editim vermekte-
Sonraki egitime Dikili'de devam ediliyor-

ALTYAPI: Su kuyulardan temin ediliyors bunun diinda
kanalizasyon ve pompalama sistemimevcut -

MERDIVENLI ismini kuruldugu zamanlarda su kaynadi olarak
kullanilan. i¢ine merdivenle inilen bir kuyudan aliyor-
MERDIVENLI kuruldugunda 8 evden olu$maktaydi- iki kardes
tarafindan kurulmustur-

MERDIVENLI nifusu bugin biylk $ehirlere yasanan goéler ve
ekonomik guélikler nedeniyle azalmaktadir.

LOCATION: Izmir» Dikili districtsTurkey

FOUNDED: approx-1880

POPULATION: 250

POPULATION 18+: 180 (70%)

MAJOR ECONOMIC ACTIVITY: ranching + farming
EDUCATION: Local school teaches grades 1-3- Higher grades are
taught in Dikili-

INFRASTRUCTURE: water is acquired from wells» operating
sewage and plumbing systems-

MERDIVENLI in Turkish means “with stairs"- The name was
acquired at the time the village was founded because of the con-
struction of a well with stairs inside-

MERDIVENLI initially consisted of 8 housess and it was founded
by two brothers-

Today» the population of MERIDVENLI is decreasing due to an in-
crease in emigration to big cities and increased economic hardship-

: MALZEMELER METARIALS
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MUDAHALE

INTERVENTION

Koyde yasan cocuklardan en
glizel bulduklari evi ¢izmeleri- :
ni istedik- Cizimleri toplayip
ilqili olduklari binanin Gzerine
bantladik- Secilen binalar :
genel olarak koy merkezindeki :
camiden yayilan yollar :
lzerindeydi- Yollardan

birisinin baslangicini belli
etmek amaci ile Gzerindeki
taslari kenarlara koyarak yolu
belirginlestirdik.

The children living in the

village were asked to create
drawings of the building they
considered the most beautiful

in the village- The drawings
were collected and taped to

the buildings with which they
corresponded- The chosen :
buildings were mainly central-
ized around the mosque’s main :
squares with a couple deviat- :
ing pathways- The beginning

of one of the pathways was
cleared and lined with stones,

in order to suggest the start

of a formalized connection
between the chosen buildings-




Jenny Known

Cornell Universitesi

Cornell University

"Sadece be$ glin i¢inde» kdyle
de insanlarla da kendimi i¢
ice hissettim+Enbiyuk koy
olmasindan dolayi» ihtiyac ve
onerileri oktu*

insanlar ¢ok canayakindi+

En glzel anim+ yapacagimi
zmidahale icin ¢aliSmakta
iken cocuklarin ve baytklerin
hep birlikte bize yardim
etmeye baslamasiydi- Bu
glizel koyln kendi kiltarel
mirasi ve dodal glizellikleri
olagandstu- ben de yararh bir
Seyler yapabilecegim icin ¢ok
mutlugyum+”

“"After only five days- | felt

so comfortable and well-
acquainted with th village and
the people- Being the biggest
village-Bademli had so much
to offer» and everyone was so
hospitable+ My best memory
is when we were working

on our interventions | am so
grateful for all children and
elders who reached out us
and gave us their time* This
precious little village has

its own thriving culture and
heritages and | want to help
preserve its beauty: | will
forever remember and cherish

my time spent in Bademli

Che -Wei Lin
Cornell Universitesi

Cornell University

Bademli'de gecirdigim bes
glndn anilari:

1-gln: Restoranlar sokagi+
Himm + lezzetli bir 6glen
yemegi-

2+ glin: Markets dondurma!
3-glin:Volkanik kaplica ve
sahil! harika manzaradan
bahsetmis miydim?

4-gin: Serinletici koruk duyu-
Hmmm!!!

5- Gin : Cocuklar; kiéik eller
yapacagimiz midahalede hep
birlikte bize yardim ettiler"

My memories of the 5 days in
Bademli:

Dayl: Food street - Yums
delicious lunch-

Day2: Mini markets- Ice
cream!

Day3: Hot springs and beach!
Did | mention the fantastic
view?!

Day4: Fresh grape juice!
Mmmm-

Day5: Children- the little
hands that helped us with our
intervention

Hande Ulukan

Mimar Sinan Glzel Sanatlar

Universitesi Mimar sinan Fine

: Bademli mutlu ve hayat

: dolu bir kdy: Yonetimle

* ilqili $ikayetlerine ragmens
¢ insanlarin hepsi koylerine

Arts University

ITW3av

¢ok daskanler Fakat kimi
parasal sikintilardan dolayi
ya da kendilerini ginimuz
mimari degisSimlerine zorunlu
hissetmeleri nedeniyles koyln
0zqlrltgand koruyamamislare
En ¢ok tas binalardan kopup
artik betonarme binalarda
yasamakta olmalarindan
pismanlk duyuyorlar-
Aslinda bilinciler ve eger
desteklenirlerse de+ Bade
¢ok daha glizel bir yer hal
gelebilir

Bademli is a happy village
and it is full of life- In spite
of some complaints about
administration» they are all
ready to make social self-
sacrifices for their home+ But»
because of some economic
problems and feelings about
the necessity to adapt to
today's architectures as seen
they couldn't protect the
genuineness of the village-
However they are really
conscious people and if
supported: | belive Bademli
will be a gorgeous place-



KOYE YAKLASIM : ISTATISTIKLER VE TARIH
APPROACHING THE VILLAGE STATISTICS AND HISTORY
: Bademli » Ege "nin
kuzeybatisinda izmir'e

: bagli Dikili il¢esinde

* sakin bir koydlr. Koye ilk
yerleSenler gocebe halinde

: ya$ayan Oguz Tdrkleridir-

: "Eski Elbedir" adiverilen ilk

: yerle$im yeri buglnkd koydn

* dogusunda "Kocacitlenbik"

: mevkiindedir. 1890 yillarinda
: da"Kisla" mevkiine yerleSmeye
: bailami$lardir-Bu siralarda

: "Ancanos"isimli bir Rum da

* bugdnkd koylin bulundugu yere
: gelerek ev yapmi$- Zamansa

. Rumlar ¢odalmaya baslamis-

: Ki$la mavkiindeki Tarkler

: de aagi gelerek ev yapmaya

* baslamislardir- Yunanlilarin

© 15 Mays 1919°da izmir2e

. asker ¢ikarmalar Uzerine

: Bademli de i$qale ugramiétir-
: Dddman idgalinden 15 Eylil

: 1922 'de Tark savari Birlikleri
gelerek kurtulmustur.

: Koydeki Rumlar Midilli'ye

: kaémidlaridr- Kurtulus

: Savadi'ndan once éAncanosé

: olan koytn adis ¢evrede ¢ok

. sayida badem agaclarinin

: bulunmasi nedeniyle "Bademli"
© olarak degimistie-




It's said that it's been nearly
200 years since the village was
built- The population is nearly
500 people on paper- Todays
there are just 40-50 people
living in the village- A fire that
spread from Dikili in 2003
that destroyed all their tobacco
crops and olive trees so they
switched to raising livestock

to harvest meat» milks eggss
and other animal products- The
name Katiralani comes from
the Independence War when .
the people of this area sent

all the mules to the village to
keep them safe. The village
became known as the “mule
area."and thus"Katiralani"in
Turkish. Since all of the young
people have left the villages
the school is closed- Only one
young girl is lefts who goes to
Dikili for school-
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ADA 1 COMPOUND 1

KOY PLANI VILLAGE PLAN ADA PLANI COMPOUND PLAN

ADA 2 COMPOUND 2

KOY PLANI VILLAGE PLAN ADA PLANI COMPOUND PLAN

ADA 3 COMPOUND 3

KOY PLANI VILLAGE PLAN ADA PLANI COMPOUND PLAN



CEPHE VE PANARAMA ELEVATION AND PANAROMA

CEPHE VE PANARAMA ELEVATION AND PANAROMA

CEPHE VE PANARAMA ELEVATION AND PANAROMA



¢ MULKIiYET INCELEME
: PROPERTY OVERVIEW
1- Giri$ - Enfrance

i 2-We-We

. 3-Depo - Storage

© 4-Mutfak - Yemek - Kitchen/
: Dining

5-Sofa - Family Room
6-Oturma Odasl- Living Room
¢ 7-Yatak Odasi- Bedroom
8-Yatak Odasi - Bedroom

© MULKIYET INCELEME
: PROPERTY OVERVIEW
1- Giris - Enfrance

: 2-We-We

3-Depo - Storage

: 4-Mutfak - Yemek - Kitchen/
Dining

5-Sofa - Family Room

* 6-Oturma Odasi- Living Room
7-Yatak Odasi- Bedroom
8-Yatak Odasi - Bedroom




MUDAHALE

INTERVENTION

Ky sakinleri okula giden
¢ocuklarinin trafikle ilgili
glvenlik endiselerini dile ge-
tirdi- Denizkdy'e giden blydk
araclar ani bir donds yaparak
okulun 6ndne ¢ikan ara sokaga
girmekteydi- :

A few villagers expressed
their concern for children’s
safety because vehicles

from the main road use the
alleyway right in front of the
school as a short cut to get to
Denizkoy» making a sudden
right turn into the pedestrian
road-
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IPEK PALALI

istanbul Teknink Universitesi
istanbul Technical University

ANAHTAR
KELIMELER
KEYWORDS

0zqirlik
Freedom

Sosyallesme
Socializing
Donusum
Transformation

islevsellik
Functionality












UGUR UCAK

Anadolu Universitesi
Anatolian University

ANAHTAR
KELIMELER
KEYWORDS

Birliktelik
Togetherness

Takim Ruhu
Team Spirit

Baglanti
Connection

iSlevsellik
Functionality












GOKCE HEKIM
istanbul Teknink Universitesi
istanbul Technical University

ANAHTAR
KELIMELER
KEYWORDS

Esneklik
Flexibility

Rahathik
Comfort
Tasinabilirlik
Mobility

Katlanabilirlik
Foldable












YiGIT ULUTAS

|zmir Ekonomi Universitesi
Izmir Economy University

ANAHTAR
KELIMELER
KEYWORDS

Sosyallik
Socialize

Tanidik
Familiar

Coklu Kullanim
Multi Usa
0zqirlik
Liberty












MERAL ERGUN
Doqgus Universitesi
Dogus University

ANAHTAR
KELIMELER
KEYWORDS

Dinamik
Dynamic
Ritim
Rythm

Meraklanim
Curiosity

Esneklik
Flexibility












. L]
CAN ALI DUNDAR
Mimar Sinan
Guzel Sanatlar Universitesi
Mimar Sinan Fine Arts University

ANAHTAR
KELIMELER
KEYWORDS

Esneklik
Flexibility
ESsiz

Unique

Coklu Kullanim
Multi Use
Golge

Shadow












22. Tasarim calismasi yapilan “In-
tersection” projesine 40- Tasarim
calismasi kapsaminda eklemeler
yaptike

Based upon the “Intersection”projects
left from the 22nd workshops we rede-
signed the work within the context of
40th workshop-



Proje Ekibi Project Team:
Eda C- Caglarirmak» Zlal Tokat
Eda Glndiz» Ferhat Akbaba















Yahsibey caliSmalari icinde yer alan
ve 16 - 30 Temmuz 2010 tarihleri
arasinda gerceklesen "Muzikte Acik
Yapit ve Grafik Notasyon" baslikli
atolye calismasina kompozisyons
grafik tasarim ve ¢algi ogrencileri
katildi- Calismanin ana hedefis
besteci ve grafik tasarimcilarin
ortak caliSmasiylas acik yapit
niteligi tasiyan muzik yapitlarinin
uretilmesi ve ortaya konan bu
calismalarin icracilar tarafindan
seslendirilmesiydi-

®

tasarimcinin caliSmasi “acik yapit”
ve “grafik notasyon™ ilkelerini
gozeten ortak bir uretim baglami
olusturdus baska bir deyisles
besteci belirledigi muzikal yapiyis
geleneksel notasyondan tumuyle
bagimsizlastirarak tasarimciya
aktardis tasarimci da yapiti tum
parametreleriyle (yaksekliks
sures tinis gurluks yer [topos])
aktaran gorsel kodlari tasarladi-
Sonuctas hem muzikal bir yapi
tanimlayans hem de muzikal

Hedeflenen uretimin acik yapit
olmasis bestecinins grafik
tasarimcinin ve icracinin yaratim
surecinde es$ dizeyde rol almasini
getirdi- Atolyeye uc bestecis uc
grafik tasarimci ve dort icraci
katildis ayrica bir konuk icraci da
calisma icinde yer aldi- Besteciler
ve grafik tasarimcilars her ekipte
bir besteci ve bir tasarimcinin
yer aldigi U¢ grup olusturdu ve
her grup kendi ozerk ¢aliSmasini
gerceklestirdi- Besteciyle

@

uretimi tamamlayan gorsel bir
estetik iceren notasyons icracilarin
uretimiyle ses ortamina aktarildi

e




The Workshop entitled "Open Work
and Graphic Notation in Music"
took place in July 16-30+ 2010 as a
part of Yahsibey Workshops and it
has been attended by the students
of compositions graphic design
and performance- The goal of the
workshop was the cooporation of
composers and graphic designers
in order to create musical works
that have an open work qualitg and
the performance of such works by
the performers-

®

realized their autonomous work*
The cooperation of composer and
designer resulted in a common
creative context that emphasizes
open work and graphical notation
principless in other wordss the
composer transfered to the
designer the musical structure
that he completely emancipated
from the traditional notation
while the designer formulated the
visual codes that convey all the
parameters of the work such as

The fact that the aimed creation

is an open work brings about an
equal participation of composerss
graphical designers and performers
in the creative process: Three
composerss three graphical
designers and four performerss

as well as a quest performers
participated to the workshop- The
composers and graphical designers
split up into three groups made up
of one composer and one designer
and consequently each group

%

pitchs durations timbres loudness
and topos- Therefore a notation
that defines a musical structure
as well as visual aesthetics that
completes

the musical

productions has

been transfered

to sonic

environement by

the performance










BESTECILER

+

COMPOSERS

YUNUS
GENCER

Caliima sureu uc kesimden
olustu- i1k kesimde t¢ grup

birer serbest ¢aliSma yazdi ve

dort icraci tarafindan seslendirildi-
Ikinci kesimde ise"Hommage

a Usmanbas™ basllgl altindas

ilhan Usmanbas in Behcet
Necatigil'in Kareler'ini
bestelemesinin 40- yili dolayisiylas
Kareler toplamindan -Usmanbas‘in
bestelediklerinin disinda yer alan-
uc siirs u¢ grup tarafindan

yazildi ve seslendirildi+

GRAFIK
TASARIMCI ——
LAR

+

GRAPHIC
DESIGNERS

stages- At the first stages each
group realized a free work that

performers- Next stage under

the title"Hommage a Usmanbas+"
each group has a remmlscence

of the 40th anmversarg of ilhan
Usmanbas's composition of Behcet
Necatigil's Karelers composed a
poem of the same collection and

ORTAC |

AYDINOGLU
The work process had three
have been performed by four

SELIM

GONCU
realized a performance-

C I



ATILLA

GUNDOGDU
OYA
KARABEY
SEREN
KARABEY

iCRACILAR —

IRI L
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YUNUS GENCER
FERHAN DAYIOGLU

The piece is
played from
left to right
in a linear
motion-

The pitch is
determined
by the linear
motion of
the line*

Sure cizgisel Sesin
olarak yuksekligini
soldan saga belirleyen
akar- cizginin
hareketidir-
The middle clusters
rectangle Thickness
in the represents
lowest part the intensity-

suggests a

Cizgilerin
kalinhgi
sesin
gurlugunu
simgeler:



KENET

Parca 1
numarali
modulden
baslars 12
numarall

The piece
begins with
module 1
and ends in
module 12

modulde
sona erers
Aradaki
modullerin
sirasi Sefe

The order of
the modules
in between
is up to
chief-

birakilmistire
Her
modulden

en az bir
kere gecmek

It's
necessary to
complete all
modules at
least once-

zorunludur.
Temponun
giderek
artmasi
onerilir

It's
suggested to
speed up by
degrees-









ORTAC AYDINOGLU
BURAK TIGLI
The work at least
is based on with three
three layers- instruments-
It should be Different
performed shades of

Eser u¢
katmanlidir.
En az i¢
calg ile icra
edilire

tarafindan
belirlenire

colors map
on loudness
and timbre
of tones-
The order of

Her renk
icerisindeki
tonlar ses
siddeti ve
tini olarak

the elements
and the total
duration of
the piece are
determined

icraya
yansitilirs
Okuma yonu
ve suresi
icracilar

by the
performers-



ENGiz

sayfaya
gecilire

“Travmatoloji*

kelimesi
vokal partisi

Birinci
sayfada

her icracis
yonetmenin
isareti ile

tarafindan
sess diger
icracilar
tarafindan
calgilarla

kendine ait
satirdaki
kelimeleri
hizlica ve
arka arkaya

gorumla!ur-
“Sehrenqiz"”
Kkelimesi
yalnizca
vokal partisi

okumaya
baslar- Yeni
bir iSarete
kadar kendi
satirini

tarafindan
yorumlanir-
Son
sayfadaki
kelimeler

okumaya
devam eder-
Yonetmenin
isareti

ile ikinci

tum icracilar
tarafindan
okunure










GOKCE DENiIZ BALKAN
SELIM GONCU

O
o
e
c
r

diger
kelimeleri
kendisine
dogru ¢eken
bir kelime

merkezinde
bulunan her
ses okunmak
z_orundadlr-
Calgicilars

olusturacak
olan daha
yogun ve
siddetli bir
atmosfere

bos olanlar
staccati
seslerle
iliskilidir-
Cizgilers

alanlar
tanimlar-
Utdinc
adanin

Parca soldan
saga dogru
birbirini
takip eden
uc adadan

yer alir
Konusmaci
metni ses
siddetini
biyuk

eserin
basinda
saydam

bir doku
olustururlar

dogru
ilerlerler-
Partisyon-
daki karelers
kisa ve ani

devinimi ve
surekiiligi
imler- Ince
cizgiler
ezgisel

yorunge-
sinde yer
alan diger
figurler ise
artikile

olusmaktadire
Her adanin
merkezindes
adanin
cevresindeki

degisimlere
ugratmak-
sizin okure
Adalarin
cevresinde ve

ve iclnct
adada
bicimsel
bir doruk
noktasi

muzikal

“olay"lardire

i¢i dolu
olanlar
nefesles

konturlar
olusturur-
kens kalin
cizgiler
qurdltumsu

edilecek
sesleri
belirtire



The piece The center word which The voice
consists of of each of attracts the has limited
three areas these areas surrounding dynamic
read from consists words onto contrasts
left to right. of a single itselfe and move
through the read- atmosphere moves into
areas in a The in the a denser and
given order: ensemble beginning louder states
All words creates a of the building
have to be transparent pieces and a formal

>



climax on
the third
area-

The squares
represent

empty ones
correspond
to the
staccati- The
lines express

short and
instant
musical
events- The
colored

motion and
continuity-
Thinner
lines build
up quasi

squares
correspond
to breath
sounds»
whereas the

melodic
contourss
and the
thick ones
create noisy



textures-
The other
figures
surrounding
the third

area
represent
articulated
sounds-















JOHN CAGE
4'33"

TOLGA TUZUN
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PROJE,
LIDERI

PROJECT
LEADER

Koy ortaminin ve koyde yasayan kisilerin
gereksinimleris Gzerinde disindigamiz
24-Yahsibey Tasarim Calismasi'ni tam da olmasi
gerektigi yerde» Yahsibey Koyl+ ESTV proje evinde
geréeklestirdik- Koyln i¢inde+ koyden beslenen
ancak ona disaridan bir goz olup bakarak gelenek:»
zanaat» yerellik+ malzemes mekan» midahales
onarim» koruma» donastirme» yeniden yapim konu
ve kavramlarini sorguladik+ Koy muhtari ve koy
halki ile yaptigimiz gorismeler sonucunda belirtilen
konular Gzerine ¢aliSmaya karar verdik-
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KATILIMCILAR
PARTICIPANTS

We have successfully completed the 24th Yahsibey
Workshop according to the needs of villagers and
the village atmosphere just where it was supposed
to bes in the Yahsibey Village» at the ESDF
workshop- As an outsider group who fed from the
village» we have observed and arqued the topics and
concepts like traditions» ancient arts+ local efforts»
materials place» intervention» reconstructions
protections evolution- After the talks we made with

the village headman and local people* we have
decided to work on the topics stated below:



Koy meydaninin ele alinarak meydanlastiriimasi»
hayir yemekleris daglnlerins sinema- tiyatros sergi
gibi kultir sanat etkinliklerinin gerceklesecegi
alanlarin yaratilmasis bu alanlarin ¢ocuklarin

oyun oynama-s okuma- teatral faaliyette bulunma
gibi etkinliklere olanak saglamasi+ koy halkinin
ihtiyaé fazlasi Gretiminden kazanc elde edebilecegi
pazar alanlarinin olusturulmasis tdm bu durumlar
baglaminda kar$ilasmas bir arada bulunma
ihtiyacinin giderilmesi Gzerinde ¢alisildi-




It was worked on the village's square- in an effort
to turn it to a more social interacting spot and
accommodating different activities like donation
dinners» movies» weddings» theaters+ exhibitions»
infant parks- libraries and a market place for the
villagers to sell their excess products within the

context of creating space to unite-




CEZA ALANI

Ceza Alani'nin oyun parkina dondstirilmesi
dusincesi muhtar tarafindan bildirildikten sonra
sadece oyun degils oyun i¢inde okuma- birlikte
faaliyette bulunma durumlari da g6z 6ntinde
bulundurularak bir proje tretildi-




PENALTY AREA

After the village headman conveyed his
expectations and thoughts about turning the animal
punishment corner into a playground» we have
prepared a project which not only answers this
expectation but also provides a place to read at the
same area-




YUKARI MAHALLE

ESTV proje evinin yukarisinda bulunan arazi koyln
sinematografik etkisinden yola cikarak sinema-
fotografa dair atdlyelerin gerceklesebileceqi
boylece koy i¢i ve koydn disi iliskisinin
kurulabilecegi bir ortam olarak degerlendirildi ve
koylin bu araziye ¢ikan yollari» meydani ile iliskisi
kuruldu-

3P,




UPPER NEIGHBORHOOD

It was worked on the village's square» in an effort
to turn it to a more social interacting spot and
accommodating different activities like donation
dinnerss moviess weddings» theaters+ exhibitions»
infant parks- libraries and a market place for the
villagers to sell their excess products within the

context of creating space to unite-




MEYDAN 6NERi Il Merve Harmanci » Buréin Fatma Tuné
SQUARE SUGGESSION 1







MEYDAN 6NERi Il Merve Harmanci » Buréin Fatma Tuné
SQUARE SUGGESSION 1







MEYDAN ONERI 2 Derya Uzals Secil Taskoparan
SQUARE SUGGESSION 2 :
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T D] Erkut Sancar

SQUARE SUGGESSION 3
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SQUARE SUGGESSION 3
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R TL DLGIE Naim Can ikizlerli
SQUARE SUGGESSION 4













MEYDAN ONERI 5 [Ehtoe Eminsoy+ Burak Korpe
SQUARE SUGGESSION 5







MEYDAN ONERI 5 Rt Eminsoy+ Burak Korpe
SQUARE SUGGESSION 5

N ~
C ’\’\{\’\::’z)’(-gfn’\w

B B =l

1

>







idil Kemaloglu

CEZA ALANI ONERI

PENALTY SUGGESSION







YUKARI MAHALLE ONERI [ERCERTE
UPPER NEIGHBORHOOD SUGGESSION
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II GRAFiK TASARIM S
II GRAPHIC DESIGN
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Iﬁ Burak Beceren - Fatih Cevik - Hilay Varnali —
KATILIMCILAR | kaan Topaloglu - Kerem Sesen « Nurée Oztiirk PARTICIPANTS
Serkan Avar - Zeynep Kinli + Z+ Oziim Asilkazanci
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II PROJECT CO-LEADER
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BRIF
Kisi ne kadar ¢ok seyrederse o kadar az yasar- Kendisini egemen
imajlarda bulmayi ne kadar kabul ederse kendi varolusunu o kadar az
anlar- Cadimizin; kopyay! aslina. temsiliyeti gerceklige» di$ gorinast oze
tercih ettigine hic Siphe yoktur.

“Dikkat azaldikéa yanilsama cogalir ve géz éninde olanin

kutsal degeri artar- Gorandrlik kutsallasir:"

Feuerbach
Tasarim sureci bir disince metoduna dayanir- Bize bir soru soruldugunda
biréok Seyde oldugu gibi Sematik ilerler bir baska deyisle katmanl olarak
sorulan soruyu ayristirirs yanita bu yolla ulasiriz- Bildigimiz ve kendimizi
emniyette hissetigimiz yontem budur- Bu workshopta cevaplari bulmayi
degil sorulari didiklemeyi deneyimleyecediz- i¢inde bulundugumuz kéy
ve onu ¢evreleyen cografya i¢inde gorinmez olanin Cesitli kavramlar
Gzerinden haritasini ¢ikaracagiz- Kimi zaman bu ¢ikarimlardan drinler
olusturmayr deneyecegiz-

Hepimiz kentlerde ya$iyoruz- Gorinir olana dair edindigimiz bilgi

ve dayatmalarla ister istemez donaniyoruz- Katilimcilar bu bilgi yigini

altindan buglin Yahsibey'e geldi- Bu okulu koyldlerin i¢ine pek girmedigi»
olup biten ile bir miktar ilgilendigi bir tepegoz olarak konumlayin-

Bu projenin sonunda koytn en az 9 gorinmez katmanina
ulasmaniz, yekdn algidan bunlari ayristirarak her katmani fark
etmeniz, bu yolla yasamlarinizda gorinmeyeni gormek Gzerine bir
farkindalk gelistirmeniz, bunu ddsinmeye ve Gretime gecirme gudinizl
uyandirmaniz bu projenin temel amacidir-

Bir yazi karakteris bir harita kodlama sistemi» gtinlik yasam icin
bir nesne- .- Katmaninizi sonlandiri$ bi¢iminiz size birakilmistir- Hep

birlikte didikleyip» deneyip gérecegiz




BRIEF

The more one stares» the less one lives; the more one accepts to
define oneself with widespread images. the less one understands his/her
being- There is no doubt that in our age» the copy is preferred over the
originals the representation is preferred over the reality and the image is
preferred over the meaning-

"As the attention wears offs illusions increase and the divine value of

the image increases- Visibility becomes sacred-"

Feuerbach
The design process is based on a thinking method- When we are asked a
questions we think systematically through a schemes in other words. we
divide the question into several layers and find the solution- This is the
way that we are used to and feel ourselves comfortable with

In this workshop» we do not aim to chase the answers but dissect
the questions-. In this village and the surrounding geographic area» we
are going to map the invisible layers through different concepts. Now
and then we will try to produce outcomes out of these concepts-

We all live in the city- Whether we like it or nots we are
surrounded by dogmas- The participants of this workshop. arrived to
Yahsibey today» loaded with these dogmatic ideas- Position this school as
a overhead projectors a place where the villagers do not visit-

At the end of this projects we expect to discover at least nine
different invisible layers of this village- We have to perceive each layer
independent from the common perception. develop a sensitivity to notice
the invisible and trigger our inspiration to produce-

A typefaces an infographics systems an object for the daily life---
How you will shape your invisible layer is up to you- We will dissect this
issue together and enjoy the results-




11
Z - 0zim Asil kazanci

HASAT ZAMANI

Varolus i¢in tekrar esastir- Yasamak i¢in tekrar tekrar nefes alirizs
kalbimiz tekrar tekrar atar» mevsimler tekrar tekrar doner- Bu periyodik
dongulers glnlik yasamdan dini uygulamalara kadar hayatimizin her
yerindedir kendisidir-

Yahsibey'de diinyevi yasam dongustni temsil eden hasat ve
obur danya dongusund temsil eden ezan sesi» koye hakim iki periyodik
tekrardir- Bu dogl hayatta kalmanin kazanmanin yoludur- Yahsibey'de
en belirgin hasatlar incir pamuk- zeytin ve baliktirs Ezan» glnln 5 vakti
insanlari kulluga davet eder:

Hasat ve zamanin periyodik dongulerini» yasamin tekrar etmesinden
emin olarak huzur i¢inde uyudugumuz yataklarimizin perdelerine yine
dlnyanin evimiz oldugunu hatirlayarak isledim+ Kendimden bir iz daha
birakmak i¢in» ekinlerden birinde sac telimi kullandim+







urak Beceren

NAMAZ / ZAMAN SAATI

Alistigimiz zaman dilimleri 12 saatlik uluslararasi bir sisteme
dayanmakta-+ Bunun yani sira kent yasamindas kent yasaminin
kosusturmasi icerisinde ezan sesi» ifade ettigi iSlevin disarisina ¢ikarak
arka planda kalan bir 0ge» oysa yahsibey icerisinde glnlik zaman
dilimlerinin en 6nemli belirleyicisi ezan sesi+ ve yahsibey koyltlerinin
glnlik hayatlarini bu sayede programliyor+ Bu ylzden alistigimiz saat

yapisindaki sistemi koruyarak» ezan saatlerini gosteren bir "Yahsibey

Saati"tasarladim-







Hilay Varnali

KRAL VEZiR OYUNU
Yahsibey'de sokakta ¢ocuklarin oynadiklari “Kral Vezir" oyununda
Osmanli‘daki hiyerarsik yapinin bugUnin éocuklarinin ogunlarinda hala
yaSayarak glinlik yasamin bir parcasi oldugunu farkettim+ (Oyunun
isminin"Kral Vezir*olmasi» oyunun bu topraklarda anonim olarak oteden
beri var oldudunun bir gostergesidir- ancak oyunun isminin "Padisah
Vezir" olmamasi da oyunun Osmanlidan beri mi yoksa Bizanstan beri
mi geldigi sorusunu yaratiyor+) Buradan yola ¢ikarak ben de ayni
oyunun yapisini kullanarak Yahsibey'in ganlak yasaminin gizli higerarsik
yapilarini ortaya ¢ikarmaya calistim-

Ve buna ek olarak hem Glkemde hem de okulda farkettigim
hiyerarsik yapilari kullanarak oyunu yeniden Grettim+ Oyun gereclerini
Yahsibey'e ait nesnelerle olusturdum-







Fatih Cevik
L

YAHSITYPE
Yadsinamaz bir katman olarak GUNES-

Yaz aylarinda glines$s Yahsibey'e hikmeder- Yahsibey'de glin ortasi
(12-00- 16-00) asiri sicagin etkisiyle yasam durma noktasina gelir:
Bir tasarimci goziyle Cevreyi incelediginizdes Yahsibey'in yalinhigis
yasamdaki yeterlilik duygusu buranin grafik tasarima ihtiya¢ duymadigini
ortaya koymaktadir- Yahsibey i¢in bir yazi karakteri tasarlamak istedim+

Bu nedenle Yahsibey'in dogal dokusu ile yakici ginesin birlestirdigi bir
yazi karakteri tasarladim+ Gunesin yakici eziciligi tGm dokulari» evleris
insanlari ve dogay adeta daglamaktadir Font bu dodal olaylarin tGmanG
gozlemleyerek ortaya Cikmistirs







YAHS| RENKLER
Konutlar kamusal alanlar bahceler ile dogal doku ve insan yapimi
dokunun birbirini ezmeden entegre oldugu bu kdoyde renkleri ve dokulari
her yere hakim olan ama farkedilmeyen bir katman olarak algiladim- Ait
oldugu yere sahip ¢ikan bu dokular bulunduklari yeri tim o6zellikleri ile
ayna qgibi yansitiyor-Dokularin belirgin 6zelligi sturdktirleri degil renk
kodlamalariydi-

izledigim yol Gzerindeki belirleyici nesnelerin birer kez
fotografladim- Digerlerine gore daha baskin olan bazi dgeleri ornegin
uzun bir bahce duvarini 2 yada 3 kez goruntiledim- Bu yolla koyl
kaplayan renk skalasi i¢indeki agirliklari belirlemeye ¢ahistim- Bu sayede

grafik bir deney gerceklestirdim-







1
Serkan Avar

ESTV BiLGILENDIRME GRAFiIKLERI

Yahsibey halkinin gdnlik yasaminda siradan olan» ancak bizler
icin dikkat Cekecek nitelikte tercihler ve ifade bi¢imleri oldugunu
gozlemledim-

Bunlardan biri des meyve-sebze saticilarinin etiketlerinde fiyati
0zI0 sozler kullanarak ifade etmeleriydi- "Su gibi $ifali deniz bordlcesi+"
Bu ince zekanin Yahsibey'de mizahi gizli bir katman haline getirdigini
farkettim-

ESTV'de tasarim ¢alisSmasi boyunca sinirlari ve kurallari 6nceden
belirlenmis bir alani paylasiyoruz+ Emre Senan bu kurallari her
tasarim calismasinda hatirlatsa da+ katilimeilarin bir aciklamaya gerek
duymaksizin bu kurallari tanimalari iyi olur diye ddsdndim-







MELEZ C0ZUMLER
Yoksunluk ve yeterlilik kavramlarinin burada islemedigini gordik-

Yahsibey'de karsilastigimiz biréok pratik ¢6zUm koy halkinin
kullandiklari “Seyleri“yeniden islevlendirmeleri yoluyla hayata ge¢mis-
Kent yasaminda bizi Gevreleyen ve ¢odu kez onlarsiz yapamadigimiz
konforlardan arinmi$ olan bu yasamda "Seyler“in bir araya getirilisi

melez ¢6zamleri andiriyor- Tasarim yeteri kadars ihtiya¢ duyuldugu
kadaruyla var oluyor- Bir zeytinyagi tenekesi bacaya+ bir ev kapisi bahce
¢itine donusebiliyor binek olan bir motorsiklete tipki bir at gibi eyer
konulabiliyor+-- Bu koye 6zel melez ¢ozamleri tespit ettim ve bir onerme
olarak kendi nesnemi Grettim-







a1
Kaan Topaloglu

SINIRLAR ENGELLER
Yahsibey'de gizli bir katman olarak sinirlar géze ¢arpiyors Duvarlar
aidiyet simirini belirlerken kamusal alan ile bireysel alani birbirinden
ayirigor- Bu ayirim ¢it» tas» kum- ot+ kumas olarak kimi zaman da glnesi
engellemeye yariyor- Engeller sadece sinirlarda degil» duvarlar disindaki
sahip olunan her Sey icin gecerli- Bacagindan bagh bir keci» tugla orill
bir kapi vs- Yah$ibey'deki bu sinir arzusu ile bu ¢alistaya bakildiginda-
kollektif olan kullanima aliskin olmadigim i¢in bireysel ¢aliSma alanimi
belirginlestirme arzusu duydum+ Koydeki engel/sinir tanimlarinin
minyatir bir simdlasyonu daginik masalarda arkadaslarim ile ¢alidirken
kullanmak Gzere tasarladim-







Kerem Sesen
T

GizLi MILLIYETCiLiK
Tam Ege sahillerinde oldugu gibi yore halkinin Cumhuriyet Halk Parti'lis
demokrat ve sol egilimli oldugu varsayimi genel bir algidir; ancak koyde
yaptigim Cesitli sohbetler sirasinda siyasi tercihleri ne olursa olsun
¢ogunlugun iclerinde gizli bir milliyet¢ilik barindirdigini gozlemledim-
Bu koyde gortinmeyen bir katman olarak milliget¢ilik oldukéa yaygin
durumda-

i&imde ikinci etnik kimlige yeterince deger vermeme ya da onu
kontrol edebilme dirtdstnd ¢agristirans yore adgizindan bir ifade bulmaya
calistim. "'Buralar eskiden hep Yunanlik idi-" Olusturdugum ¢ boyutlu
tipografik kurguyu giindontm i¢inde birkac kez fotograflayarak. ta
ki golgesi yok olana kadar belgeledim- Golgenin varligin ispati oldugu
varsayimindan ¢ikacak olursak gline$ battiginda bu s6zin de hicbir
hikmdndn kalmadigini ve giinimazde artik gecerliligini yitirmesi
gerektigini ifade ettim-







2010 yilinda proje kapsaminda tek nisha Uretilmi$» mukavva Ustd sivama yontemi ile elle ciltlenmis ve 72 sayfadir 28 x 32 cm boyutundadir- I







§ belde
Kinetik Katmanlar

Yahsibey, icinde barindirdigi tim niifusu ile kendi halinde kinetik yapiya sahip bir
yerlesim. Bu proje kapsaminda, tiim hareketlerin tek tek haritasini ¢ikartarak bu
haritalarin tist Giste cakistigi bir deney yaptim ve yahsibey'in kinetik katmanlarinin
soyutlamasina ulasmayi denedim.

Bu katmanlar arasinda, yaya yolu, keci yolu, zeytinlik, arag yolu gibi kinetik
katmanlar mevcut.

Once kdyiin izometrik tespitini yaparak ardindan bu kinetik katmanlari grafik
bigimlerle soyutladim.
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CEREN AYBALA
ALMAATA DABAG

"HURISER EZGi ECE



Bu projenin amacis Co-creation
(istes tasarlama) yonteminisbir arac olarak
kullanip s koy sakinlerini de Co-creator
(katilimei tasarimci) olarak kabul edip s
onlarla isbirligi icinde sosyal ya da bireysel
bosluklari dolduracak surdurulebilir
gelecek urunleri sistemleri ya da servisleri

tasarlamak ve gelistirmekti-



Designing and developing products or
services or systems in collaboration with
the village inhabitants (Yahsibey village
in Turkey) as Co creators/ stake holders
to design sustainable future products or
systems or services to fill in the gaps of

social or individual needs by applying

Co-creation method as a tool -



Meslek Gruplari Kategorisi
Categorization of the Occupation Groups

Meslek Gruplarina Gore Basvuru Formu
Application According to Occupation
CV Gonderimi

Application with CV

Vakif Gorevlilerinin CV'yi incelemesi
Foundation Officers Examine CV

As ve Yedek Kisilerin Sec¢imi
Selection of the Main and Backup Person

Kisilerin Secimi
Selection of the Person

Duyurunun Yapilisi
Announcement of the Selection

Muhtar

Reeve

ihtigar Heyeti
Board of Elderman

X-Vakif
X-Foundation

Vakfin Kurulusu
Establishment of
the Foundation

internet Badvurusu
Internet Application

T

Arastirict Vakif Ugelerinin Toplanmasi
Reunion of the Foundation Memebers

Vakif Uyelerinin Arastirma Zigareti
Visit of the Foundation Memebers for Research

Yapilan Arastirmanin Kayit Edilmesi
The Registration of the Research

Sisteme Dahil Olan Kisi ve Gruplarin Verileri
The Data of People and Groups Involved in the System

Havuz Data

Psikoloji Psychological
Evin Durumu Condition of the House

Genel Bilgiler General Information |
Eqitim Education




Binanin Kullanimi
Usage of the Building

Gida Temini (Koy halkindan temin edilir)
Supply Food (Supplied by the Villagers)

Kabul Edilen Kisinin
Kuruma Gelisi

Placement of the
Enterant info the building

Kisinin Binadan Ayrili$i
Departure of

the Person from

the Building

imece Programi
Baslangici
Beginning of

the Collaborative

Kisinin Binaya
Yerlestirilmesi
Placement of

Person in the Building

Work Program

Adi Soyadi Name Surname
Havva Yilmaz

Yas Age
30

Boy Height
165 cm

Kilo Weight
55 kg

Medeni Durum Marital Status

Evli Married

Cocuk Sayisi Children
2

Egitim Durumu Education

Lise Mezunu High School

Kalici Hastalik Diseases
Hipertansiyon Hypertension
Alerjik Rinit Allergic Rhinitis

Strekli Kullandigi ilaélar Medicine

Desal» Xyzal

Evin Mimari Durumu House Plan
2 Katli 2 Floors
Bahceli With Garden

Evin Tadilat ihtiyaci Need of Repair in the House
Cati Aktarimi
Transfer of the Roof

Evin Tarim Durumu Possibiility of Agriculture
Kendi Ihtiyaclari Kadar Ekiyorlar-
Growing for Themselves




imece usull ylzyillardir kullanilans kdydeki sorunlari éozmek i¢in
her evdeki is gucunun kullanildigis yazili kurallari olmadan isleyen
bir sistemdir- Bu projedeki amac, koyun kendi degeri olan imece
ruhuna sadik kalaraks koyun spesifik sorunlarinin saptanarak ¢ozum
bulundugu bir sistem tasarlamak- Sistem sadece koy i¢inde degils
sehirdeki imkanlar ve isgucu de isin iSine katilarak tasarlanmali ve
karsilikli kazanc iliskisi kurulmalidire Koyun ihtiyaclari saptandiktan
Y IEIDOLMUSLAR KOYUN iCINDEN GECMiYOR-BUNA BiR COZUM
WWNSAN ¥ [Hveriler internet ortaminda kategorilenir- Bu a$amada
kategorilere gore basvuru formlari duyurulacaktir- Kisi veya gruplar
kendi mesleklerine uyqun formlari doldurarak vakfa gondericeklerdir-

Basvurular secici kurul tarafindan degerlendirilecek ve kabul
edilenler internet ortaminda duyurulucaktir- Secilen kisi veya
gruplar vakif uyeleri tarafindan karsilanarak eve yerlesirler-
Sistemimizin amaci karsilikh fayda saglamak oldugundan
kurumumuza gelen kisinin ihtiyaclari koy halkindan temin
edilicektir- Boylelikle 15 gun sureli “imece” programi baslamis
olacaktir-

09/2010 Yigit Ulutas - Ceyda Demir - Evren Akman



“Imece" is a system used for hundreds of years o solve the problems
by reaching the working capacity in every single house in the villages
and works without any leqal rules and requlations- The aim on that
project is to design a system spotting and solving the problems with
respond to the spirit of “imece” which is the value of the village
itself-The system should be designed considering not only the
village context but also it might be fed by the opportunities and work
capacity in the urban and might be a win-win solution [ I[J[EI'S
DOESN'T PASS BY OUR VILLAGE AT ALL: CAN THIS PROJECT
IR RE pdA fter identifying the needs of the village
of data is a category in the Internet environment- Application
forms at this stage will be announced by cateqory- Persons or
groups according to their own profession by filling out the form
gondericeklerdir foundation- Applications will be evaluated and is
accepted by the jury on the internet. Selected individuals or groups
covered by the foundation members will be placed in homes. The
aim of our system is mutually beneficial to our institution with the
needs of people coming from the people of the village edilicektir
supply. Thuss 15 day term “collective” program will be started.

08/2017 M-A-









"Yesil Mutfak" bir mutfak bilgisayaridir- Tasarim ozellikleri
gozetilirken ana ilke verimli enerji kullanimi ve keyifli yemek
ortamiydi- Dogada hiébir seyin bosa gitmedigini bilen P{ Vs
HiCBIiR SEY BOSA GITMEZ- YEMEK ARTIKLARINI+» MISIR
KOCANLARINI SEBZE MEYVE ARTIKLARINI ATLARA VERIYORUZ-
Yesil Mutfaks kullanicilarinin kendi mutfaklarinda da ayni ilkeyi
uyqulamalarini kolaylastirmak icin donatildi- Ayni zamanda calisan
insanlar icin pratik ¢ozumler sunarkenskeyifli ve saghkli yemekler
yemekten vazgecmeleri gerekmedigi gostermeye caliSildi- Gorunum
ozelliklerinde de ayni Sekilde insanlara doga kadar huzur verici olmak
istedi ve karmasik menulerden., sistemlerden kacinarak Kitchen Green
olabildigince basit cozumlerle sunulmaya calisildi- Boylece insanlarin
cihaz Uzerindens keyifli ekolojik mutfaga adim atmalari planlandi.
BENCE KOYLU BUNU KULLANMAZ- KOY YASLI+ BILGISAYARDAN
NE ANLASIN? BOYLE BiR IHTiYACI YOK- BUNU YAPAN KENDI

IHTIYACINA CEVAP OLARAK YAPMIS-

09/2010 Nice Uysal



“Green Kitchen"is a computer for kitchen- The main principles
of design features and energy efficiency was a pleasant dining
environment - Knowing that nothing in nature is not going to waste
in your own "I LINOTHING IS WASTED IN NATURE+ WE GIVE
LEFTOVERSs FRUITSs VEGETABLE AND CORNCOBS TO HORSES*
Kitchen Green users also are equipped to facilitate policy
implementation. At the same time, while offering practical solutions
for people working, pleasant and not have to give up eating healthy
foods was trying to show View of human nature in the same manner
as in the properties you want to be peaceful and complicated menu
system to avoid Green kitchen as simple as possible solutions were
to be offered- devices so that people overs step into the kitchen a
pleasant ecological disposal was planned« |[RIGILTG G TRN NS
OULD NOT USE IT* THE VILLAGERS ARE OLDs HOW COME THEY

ILL BE ABLE TO USE IT?2 THEY DON'T NEED IT- THE INVENTOR
UST SATISFIES ITS NEEDS-

08/2017 M-A-









Temiz camasirlari tasirken ve temizlik yaparken kullandiklari kovalars
kucuk olan banyoda gereksiz yere fazla yer kapliyor- Kullandiklari
sampuan. sabun gibi esyalar banyodaki su kaynaginin yakinindas
yerde duruyor- Banyo icin kullandiklari alan ise cok kucuk+Butun
bu bulqular Uzerines kicuk banyolar icin faydali olacak depolama
ve oturma birimi tasarlamaya karar verdim. Tasarladigim tek bir
eleman, bahsettigimiz uc¢ noktayr cozumluyor. Kova kullanimda
olmadiginda bu tabure i¢inde depolanabiliyors gorsel bir butunluk
saglanirken diizen de saglaniyor [-]FARLIL I\ @l Al N LIPS
DUSERIZ KAYARIZ AYAKTAs DIYEREKTEN-+-BEN OTURARAK
BANYO YAPIYORUM» DiZLERIMDEN DERDIM VAR-IE LR L Ll
tarafinda ise sabun. lifs kese gibi banyo sirasinda kullanilan kucuk
esyalari depolamaya ozellesmis bir bolum bulunuyor-
Bu cekmecenin altinda yer alan acik bolmede
ise Sampuan, sac kremis body jeli Siselerini depolama icin bir alan
var. Bu, bize banyo esnasinda kullanilacak her seyin elimizin altinda
Y eI L L SAMPUAN KULLANMAYIZ BiZ DOGAL iNSANIZ-
BEN SEVMiYORUM SAMPUAN- ZEYTINYAG SABUNUNU KENDIMiZz

APIYORUZ- LIFi DE KIZIM ORDU- BU TABURE BIZE VERILMIS
OLSA TABI KULLANIRDIK-

09/2010 Gizem Celebi



The buckets that are used for carrying the clean washings and
for cleaning, occupy a place needlessly in the small bathrooms-
Shampooss soaps and other bathroom equipments are on the floors
near the headwaters- And. the bath is very small- According to the
analysis» | decided to design a stool and a storage that are useful
for the small baths. The stool is at the same time used for keeping
a bucket inside. With the visual integritys it seems organized in this
E TAKE SHOWER ON A SEAT: WE MAY FELL AND SLIP
IF WE STAND- | TAKE SHOWER: SITTING SINCE | HAVE SOME
(1S3 0IEIRS VT There is a special place at the other end of the
stool for soaps. fibers the other equipments that are used during the
shower- And the bathroom
equipments like soap scrubs shampoos conditioners body gel etc.
can be stored in this functional stool- This provides us to reach
everything we need during the shower| 130 [o] "B US55V GG D
WE ARE NATURAL PEOPLE- | DON'T LIKE SHAMP0Os WE MAKE

OLIVE SOAP BY OURSELVES- THIS BATH PUFF IS STITCHED BY
MY DAUGHTER: IF THIS STOOL WAS GIVEN TO US+ OF COURSE
WE WOULD USE IT-

08/2017 C-G-









"Ortak Nokta"tum Yahsibey halkinin bir arada eglenebilecekleri
kendilerini mutlu hissedebilecekleri ve onlari kendileri i¢in vakit
ayirmaya tesvik edecek bir mekan ve sistem tasarimidir.

L L R L JCOCUK OLSAM GIDERDIM- SIMDi PEK
COCUK YOK KOYDE- 18 SENE ONCE GENCLER VARDIs HEPSI
DISARI GITTILER- [ Bu1iBU PROJE OLABILIR AMA
ARTIK KAHVEDE BiLE INSAN OLMUYOR: U LR
KOYUN iCINDE BUNUN SIGACAGI BIR YER YOK+ BU PROJE
ANCAK KOYUN DISINA YAPILABILiRs BADEMLI ISTIKAMETINDE

KUYULAR BOLGESINE+- ZATEN TAM KOYUN GiRiSINDE KADINLAR
TOPLASIR MUHABBET EDERLER-J31 0 HIIR T IR AT
SR L a4BiR DUGUN SALONU VAR- GUZEL BiR BiNA DEGIL
AMA HER iSiMizi ORDA GORURURUZ: ORDA TOPLASIRIZ: DUGUNs
DERNEKs SUNNETIMizi ORADA YAPARIZ- XL G Cot

09/2010 Gaye Pocan



"Meeting Point"is a system and enviroment design which will
encourage the People of Yahsibey to leave some free time of their
own andallows them to have fun all to gather-

FIEUE L R LRI 8 WOULD GO THERE IF | WERE A KID-
THERE AREN'T MANY KIDS ANYMORE IN THE VILLAGE- 18
YEARS AGO THERE WERE MANY YOUNG PEOPLE+s NOW THEY
;1 W XA T]ILThe environment doesn‘t allow people to talk and
LEILCIITHIS PROJECT COULD WORK BUT NOBODY EVEN COMES
TO THE COFFEE SHOP- THERE IS NO PLACE TO FIT THIS- THIS

PROJECT CAN BE DONE ONLY AT THE OUTSIDE OF THE VILLAGE»

FOR EXAMPLE AT KUYULAR REGION TOWARDS BADEMLI- AT
THE VERY ENTERANCE OF THAT VILLAGE WOMEN GATHER AND
TRl interaction- entertainment and activity are far away- IGIL1
IS AWEDDING SALOON- IT IS NOT AN ATTRACTIVE BUILDING BUT
THATS WHERE WE DO EVERYTHING- WE GATHER+ CELEBRATE
WEDDINGS AND HOLD CIRCUMCISION FEASTS THERE- '\l 1hings
are routine-

08/2017 M-A-









2 haftalik caliSmanin amaci Yahsibey'deki mutfak kulturanu

arastirmak ve Yahsibey sakinlerinin de surece katihmiyla mutfaga
yeni bir baki$ adisi getirmekti- ilk etapta yapilan arastirma ve analiz
mutfak kullanimi ve yeme aliskanhiklarini gozlemleme firsati verdi.
Koyde yemek yemes yiyecek hazirlama, sohbet etme ve dinlenme
genelde yerde oturarak yapiimaktadir- (a4 W GEL T 1) 5

SU ANDA YUFKA ACMA TAHTAMIZ VAR ZATEN- KATLAMALI DEGIL

AMA--+ BiZ MASADA YiYORUZ- BAZI GUNLER YER SOFRASINDA
iYORUZ- YERDE YERSEK DiZLERIMiZ AGRIYORs KIRECLENME
AR YASIMIZ iLERi+ AYAKLARI UZATARAK YiYORUZ- [Q3 000

kullanilan 2 tip yer masasi olmakla beraber bunlarin kullanim amacina

gore bacaklari da degisebilmektedir- Projenin amaci bu 2 tip yer
sofrasini birlestirip» onlara yeni bir gorunum ve kullanim saglamaktir.

TABII COK ISE YARAR-

09/2010
Hazal Gumus
Huriser Ezgi Ece



The task of the 2 weeks workshop was co-creation for the kitchen
environment and giving a new perpective in Yahsibey- The initial
analysis has given us the chance to observe the kitchen and eating
habits- In the village context the eatings food processingi chattings
preparing meals and resting takes place sitting on the floor-
CAN ROLL DOUGH ON THIS- WE ALREADY HAVE ONE BUT IT IS
NOT FOLDABLE- WE EAT ON A TABLE: SOMETIMES WE EAT ON

A FLOOR TABLE- IF WE DO SOs» OUR KNEES HURT SINCE WE HAVE

ARTHRITIS: WE ARE OLD SO WE STRETCH OUT OUR LEGS-
usually have 2 types of ground trays and and they use the same top
but they change the legs according to the activity- The project's
aim is to combine them and give them a different image and usage-

SUREs IT WORKS-

08/2017 C-G-









Koy halki tum yil boyunca bahcelerinde kurduklari dis mutfak
sistemini kullaniyor- Ekonomik. sosyal ve ekolojik sebeplerin yarattig
bu sistemin sahip oldugu artilar ile birlikte eksik yanlarinin da oldugu
gozlemlendi- Tum bu farkindalik iles Yahsibey'in gunluk yasamindan
dogan bu proje. tasarimcisini di$ ortam icin geleneklerden ve
aliskanliklardan kopmadan mutfak tasarlamaya yonlendirdi-

Var olan "Bacelik” ve Ekmek
Firini gelistirilerek sisteme dahil edildi- Eski aliskanliklardan
biri olan topragin soquklugundan yararlanma fikris tasarimcisini
kuyu sisteminine yonlendirdi- Gozlemlenen bir diger noktada koy
kadinlarinin tasarruf ve saglikli beslenme adina yaptiklari kisa hazirhk
evresiydi- Mutfaklarin korunaksiz yapisini onlemek adina mutfak
gorunmez bir Sekilde 2 bolume ayrildi- Birinci bolim ankastre olarak
dusunulups ikinci bolum ise mutfagin genisleyebilen ve daralabilen
konseptini desteklemek adina moduler hareketli sistemler olarak
dasundldu-

09/2010
Ceren Aybala Almaata Dabag
Seray Ozbicer



The people of the village they found all year round except in the
kitchen garden were to be using the system- Economics social and
ecological reasonss this system has created is missing along with
the plus side was also observed - With all this awareness. daily living
Yahsibey'in arising from this projects the designer of the external
environment without breaking the traditions and habits led to
designing a kitchen-

“Bacelik" and Bakery were involved in
developing the system- Old habits of mind to enjoy the coolness
of the soils the designer of the well sisteminine directed. Another
point observed in the villages women have made on behalf of the
dispositions and healthy eating was a phase of preparation for
winter. Unprotectedness structure in order to avoid the kitchen of
the kitchen was divided into twoin an invisible way- The first chapter
is built be considereds while the second part of the kitchen that
can expand and narrow in order to support the concept that can be
considered modular system was moving.
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DESIGN FOR ALL

ALL IN ONES

QUEST FOR DESIGN
INTHE INTERSECTION
OF FASHION AND
ARCHITECTURE

This workshop aims to explore the boundries
of body & space relations in the intersection

of fashion & architecture and to create
wearable structures through an experimental
design process It is intended that the tacid
knowledge and local experiences within the
possibilities and conditions of the place where
the design process has been experimented

will be reflected to the creative process- As
opposed to rapid production and consumption
and the elitist and luxury oriented attitude of
comtemporary fashion and arhitecture which is
equipped with the highest technology which set
seal on modern metropolitan lifes it is adopted
a rather modest and authentic design approach
as well as a'self-sufficient"and " for all / all
together”one - Thereby the multi-functionals
transformable wearable structures which can
be incorporated to our dailylives by making our
lives more practical that could be personalized
through different themes also facilitate to
conceive an ethical stand which is inherent

to the design process- in addition to being

the outcomes of the interdisciplinary design
experience for fashion design and architecture
students-should reflect intenational style+



HOW DID THE PROJECT
EVOLVE?

In this project we worked with 5 fashion
design and 5 architecture students- By
conjoining fashion and architecture disciplines
within the "design for all”concept+ we

aimed to adopt a design approach which
embraces all aspects of design+ Starting from
Yahsibey-here-local+ we tried to create a
design universe which goes beyond "here"to
become more inclusive: The first step was

to look around us and record and visualize
the things that impressed us* In this respect
we determined individual design concepts
which are devoted to the intersection of
fashion and architecture For example one
fashion design student and one architecture
students whose approaches are similars
collaborated on a single concept+ and by
developing their individual interpretations

in cooperation» they arrived at innovative
design solutions- These designs» which can be
defined as"wearable structures”are handcraft
products® which were produced with local
materials in an environment without high tech
equipment- Each of these designs» which are
all indicators of individual narrations» were
created as artistic objectss with an emphasis
on conceptual approaches adopted during

the design process» in addition to an anti-
consumerist logic» in opposition to the market
reality of fashion and architecture*









KEMAL

KORKMAZ

ORTAYA CIKARMAK

/ UZAYLI PRENSES

Kemal Yahs$ibey tasarim evinde yattigi yerden
¢ektigi tavanin bir fotografindan etkilenerek
disini soyarak i¢ini gostermek kavramindan
yola cikti-Boylece bedeni saklamayan ama
territorisi olan bir yapi olusturdu- Beyaz
Silebezini siyah telle dikerek s birbirine
uyumlari sorgulanabilecek malzemeleri
dirustce aciga ¢ikardi- Dikey bir hatta organik
kivrimlar olusturacak Sekilde dikilen bu teller
bedeni cevreleyen organik bir kabuk olusturarak
bedenin mekansal uzanimini yarattilar:
Fatarizmi mizahi bir yorumla iSleyen tasarimci
"Uzayli Prenses"adini verdigi tasariminin
arkasinda ise sirti acikta birakacak Sekilde ayni
yapilandirma mantigini derinlik kazandiracak
siyah bir kumasin dzerine yatay hatta dikilen
glmas rengi tellerle uyguladi

ZAMANIN iZLERI




ALANSAL SINIRLAR

NAIFLIK

YAKINLIK

CIPLAKLIK




AYLIN
PEKTAS

OTOSTOP

Aylin» Yahsibey tasarim evinin zorlayici elemani
olarak sectigi merdivenin yonlendirdigi dikey
hareketis bedenle dinamik striktar kurma
baglaminda ele aldi- "Otostop” adini verdigi
tasariminda dikey olarak bedenin etrafindan
hareket eden birimler ve bu mekanik hareketi
gorsel olarak tamamlayan kesik éizgilerle
bedenin mekana goreli degisimini ifade etti-

BEDENIN UST

. KATA CIKMAK
iCIN YAPTIGI HAREKET

DENEYIM HAREKET







/ HOPEFULL |—

Simone Yahsibey'de dolasirken gozine

takilan delikler-bosluklarin disundardikleris
hissettirdikleri ile bosluklari doldurmak
kavramindan yola ¢ikti- Sonra i¢ mekandan
1$1da acilan beyaz bir boslugun yeniden
yapilandirma » a¢ida ¢ikarma c¢agrisimi Uzerinde
durdu- Aéida ¢ikarma kavramini bikdlebilen
pencere telinin olusturdugu i¢ yapiyi olusturan
katmani» korunakli struktlran Gzerinde
dokamlenen tlbent kumasin hareketinin
yarattigi acikliklarla ifade etti- Talbent kumas
i¢ kabugun etrafinda defalarca » dokiml(
katmanlar Uzerine sarilarak hem boSluklari
doldurdus hem yondnl degistirerek farkli
kullanim ve bi¢imleri besledi » hem de giderek
bedenin uzanimi olan daha anitsal bir yapiya
dondsti- "Umutlu” adli bu tasarim yari saydam
ve bembeyaz olmasindan 6tdrt gin 1$1g1
yansitan » ve di$ katmandaki dokamlu yapisiyla
ruzqgarla salinan bir genetik kazandi+

(0




TO FILL
THE HOLE -
ISTO REFORM
THE HOLE..-




/ BAGIM-SiZSiNiz

Fulya Yahsibey'deki baglayicis tasiyici ve
uzanim straktarlerden yola ¢ikarak bedenin
mekana uzanimini saglayan hamaks ve

diger baglayici elemanlar dzerinden bu

iliskiyi kurdu- Baglar sayesinde mekana
uzanimi saglanarak mekana donlsebilen » ve
giyilebilirlik biéimi deqistirilebilen Bagim-siz
bagim sizsiniz isimli ¢adir-kiyafet'i yaratti-
Malzeme olarak ham dokuma- dogal renkte
pamuklu bir kumas kullandi- Baglayici eleman
olarak giysinin icinden egrisel ¢izgiler boyunca
gecerek blzillen » ve giysinin uzanimi olarak
mekana eklemlenebilen ince halat kullandi-







/ DONGU

Tugba buradaki yasantida bizi zorlayan olgu
ve Seyleri arastirarak » zorluklaris Yahsibey'in
dokusunu yansittigina inandidi taslari
diguimleyerek + onlari bir araya getirebilecek
kesintisiz bir yapiyla ifade etti-"Dongl”adli
tasarimini yaratirken gercek taslarin yani siras
naylon ¢oraplar i¢inde sikistirilmis elyaflarla
taslarin dokusunu ve yapisini simule etti-
Baylece bic¢im ve 0l¢h olarak birbirinden farkl
olan bu birimleri» gene ¢oraplarla bedenin
lzerinde birbirine baglayarak giyilebilir »
dokusal bir straktir elde etti-

YAHSIBEY
OKULUNDA Bizi
ZORLAYANLAR

MERDIVEN
YUKSEKLIGI

—

Y

KAPISIZ
DUSLAR







Deniz Dilan
Kara

I-DRESS

Dilan+"|-dress"adini verdigi bir ¢esit bikulebilen
ambalaj kagidindan yapilandirdigi kiyafetinde
gizli kimlik katmanlarini sozctklerle ifade
etmeyi tercih etti- Verev olarak bedenin
etrafinda mulaj teknigi ile bicimlenen bu
kiyafet acik haliyle oldukca genis bir hacim
kaplarken s bazi bolimlerde bakulerek kivrilans
¢itéitlanan bolmeler giyenin kisilik ozellikleri
ve tercihlerine gonderme yapan sozcukler
barindiriyor: "Kimligim katmanlarimi kaldirdikéa
gosterir kendini- Acmam icin tanimam gerek
seni-*"diyerek kiyafetin sakladigi sozclklere
merak uyandiran tasarimeis cimlelerle
tamamladigi* farkindaligim” s "mutlulugum”s
“hayal kirikhgim"s “deniz kokusu™s" olgunlugum"s
“utancim” »"ya ask?" gibi bu sozcukleri birer
birer acarak kiyafetin formunu degistirirkens
kimlik ve degerlere iliskin ipuclari veriyor
Boylece kiyafetins giyen i¢in adeta bir iletisim
kutusuna donusmesis bu iletis$imin iceriginin
farkli kullanicilar i¢in degiSecegini+ dolayisiyla
kiyafetin de kisisellestirebilecegini vaat ediyor

BEDEN! SARAN
BIR CERCEVE







) INCESSANT

Ning » Yah$ibey'deki taslarins ¢alilarin tekrar
ederek bir araya gelmeleriyle koruyucu bir
striktlrs ve mahremiyeti olan bir mekan
yaratiyor olmalarini» dokuma ve 6rme
straktdrlerin bir giysiye dondsme durumu

ile 6zdeslestirdi- Tipki Yahsibey'deki ham
malzemelerin olagan bi¢éimde biraraya gelisleri
gibi+ buraya ait pamuk » kece» ¢uval » ve hatta
pazarda buldugu polyesterin ortlerek biraraya
geldiginde yaratacagi korunakli dokuyu
“Kesintisiz*adl kiyafetinde gerceklestirdi-
Ormenin yapisal parcalari olan izgisel
elemanlarin mekana uzanimini ve aralarindaki
iliskinin bedende yarattigi mekan baglamindas
kiyafetinin sirtina bir 6rqgu sepet ekleyereks
ayni zamanda kiyafeti tasiyici bir straktar
olarak islevlendirdi-







Elif approached the pattern idea with the
transformation of @ hammock into a dress and
a bag by focusing on creating a design idea that
brings everything together» and that is suitable
for everyone’s use+ She constructed visual and
structural pattern for the hammock by applying
a patchwork technique which she designed
drawing inspiration from a map of Yahsibey:
By transforming this traditional structWure
in to multi-functional and adaptable design
representing the fast pace of modern lifes she
rendered the patternversatile- Firsts a platform
which was fictionalized as a ground

cloth became a hammock by being linked to
the spaces then the hammock became a
dress by being linked to the bodyr and
lastly the dress became a bag by being
linked to objects- There by a space
hadbeen created on the body via folding*
On the other hand» this design was created
in a waythat it can function from the end
to the beginnings it can turn from a bag to a
ground cloth» and from a hammock to a dress- At
the end of this process® the concept of “Thing"can
beconsidered- This single "thing” becomes many
different things» and a single "thing"can beused
to demonstrate the continuity of transformation
and the infinite diversity of patterns-



KIRKYAMA
TEKNIGI

DEGISKEN
ORUNTULER

KARSI
YERINE
BERABER

w




Cigdem "Ani Kopus"adli tasarimi ile bu
orantlyl bedenin Gzerinde ¢izgisel hatlar
olarak yorumladi» daha sonra bu asimetrik
Cizgisel hatlari dolduran ylzeylere gecerek
dekonstraktivist bir giysi kalibi olusturdu+
Cirt bant ile birbirine di$ kenarlari disarida
kalacak bicimde eklemlenen giysi ylizeylerinins
katlanmasi» Cevrilmesis ve boSlukta kalmasi

ile bedenden kopmasi ile tesadifi olarak
degistirilebilen bir straktir elde etti- Bu
yapisal degisim kullanimda cesitlilik ilkesi
dogrultusunda kisisellestirilebilen bir tasarim
ortaya Gikardi*

ORUNTU
TESADUF
DUZEN
DEGiSEBILIR




MEKAN
HACIM
DEGISEBILIR
STRUKTUR




0GUZHAN
ONDEYER

I/IDENTITY |

0qduzhan "Kimlik" adli tasarimi ile binalarin
kapilarindan bedenin kapilari metaforu ile
kiyafetlerin yaka ve kol agzi gibi acikliklarina
odaklandi- Bir insanin farkl kimlik
katmanlarina gonderme yapan katmanli yapida
tasarladigi kiyafetinde kapilarin kilitleri gibi

» bu katmanlari aémaya- kapamaya yarayan
surprizlerle dolu fermuarli gizli eklentiler
olusturdu- Bedenin-kiyafetin farkli bolmelerinde
farkli struktdrler olusturarak hacimsel olarak
farkedilen bu eklentiler kisinin istedigi oranda
kendisini acacadi ve kendisini anlatacagina
yonelik ifadesel zenginlikler iceriyors Acildikéa
anlam katmanlari genisleyen ve bir performansa
dondsen kiyafet + ayni zamanda yogun bir
zanaatsal isciligin Grand-.




TASARIM ETKILERI.
YAHSIBEY'IN KAPILARI













NEVZAT SAYIN

2 8 -

MERYEM GULENEY YEKTA iPEK

HAKAN TUNG EREN KURKCUOGLU ECEHAN ESRA TOP



Katilimcilar
Participants

ALi SINAN AYDIN 0ZGUNES BERSU CELiK GUNSU DEMIREL
ASLI ARDA BENNU TUNG DICLE TASKIN
. .
MANIFESTO MANIFESTO

Nevzat Sayins 2011

Mimarliks genellikles yapilar
uzerinden anlatiimaya ve
anlasiimaya calisilire Mimarlik
tarihi des yapilarin tarihi gibidir:
kim tarafindan yapildigis kimin
oldugus ne icin kullanildigis
Zamanla neye donusturuldugu
konusulure Kimi zaman»s kapilars
dogrudan bu mekanlara acilirs
kimi zamans once bir avluya ve
oradan bu mekanlara+ Ozellikle
kendilerine ait+ 0zel mekanlari
disindas bir arada yasamayi
bilmeyen toplumlarda hicbir
degeri olmaz bu "arayuz"lerin+
Oysa bildigimiz baska yerlerden
yaptigimiz degerlendirmelers

hic kimsenin olmayan yerlerins
her Seyin ve herkesin mekanina
donusturulebilecegini gosteriyor-
Bu calisSmanin amaci; soz konusu
donusamun nasil yapilacagini
anlamaya ve dahasi+ anlatmaya
calisSmak olacak-

Nevzat Sayins 2011

People generally try to explain

and understand architecture
through buildings» and the history
of architecture is like the history
of buildings: they discuss who
constructed the buildings who it
belongs to» what it is used fors and
its transformation over time-

Doors open onto these spacess
sometimes directly and sometimes
first onto a courtyard leading to the
space+ Especially in societies who
do not know how to live together
other than in private spaces which
they own» these “interfaces” have

no value whatsoever: Yet the
evaluations we draw from other
places we know show us that
places that belong to no one can be
transformed into spaces that belong
to everything and everyone- This
work aims to try and understand»
and moreover explain» how this
transformation can be achieved-



{PEK AVANOGLU

HAKAN ULUSEL NAZ YILDIZ

MANIFESTO
Ecehan Esra Top+ 2011

Yah$ibey Tasarim Caliémalari
2011 kapsaminda bu defa
Yahsibey'es sokaklarina
karismayas bosluklarinin

birer parcasi olmayas koyun
derisinden iceri sizmaya geldik-
15 gunluk caliSma boyunca
seCilmis metinler Uzerinden
okumalar yapip tartistiks koyd ve
cevresiyle olan iliskisinis gunluk
yasami» iliski aglarini ve gun
icerisindeki izlerini kesfetmek
ve belgelemek i¢ins makets
eskizs ¢izim gibi farkh araclari
kullanarak haritalamalar yaptiks
onerilerimizin senaryolarini
olusturmak icin video atolyesi
gerceklestirdik ve gruplar halinde
tasarladigimiz her bir sokaks
meydan» acik alan onerisinis
koyden insanlarin da oldugu bir
gecede sunduk-

NAZLI DEMiRCi

ZEYNEP AVSEVER

RAFET UTKU ZUMRA OKURSOY

MANIFESTO
Ecehan Esra Tops 2011

In the content of Yahsibey
Workshops 2011+ this time we have
gone to Yahsibey to merge with

its streets» to be part of its voids»
to penetrate into the skin of the
village* In the fifteen-day-period-
we have discussed the selected text
examining them+ done mapping to
explore and document daily-lifes
relationship networks and its trace
of in daytime> the village and its
relations between surrounding
environments by using different
tools such as physical models»
sketches+ and drawings- We have
done a video workshop to form our
proposal design scenarios* We have
presented our proposals» which are
designed as groups- for every street
squares open spaces to the local
people and architects-



BERGAMA GEZISI

Bergama'ya yaptigimiz gezides
ayni bolgede 2500 yil once
yasamis bambaska bir kultdrins
qunlik hayatlari i¢in nasil cozumler
buldugunu anlamaya calistik+
Bunlaris buglnku Yahsibey gibi
kaéuk bir yerlesimle kiyasladik s
benzerliklerini bulmaya calistik
Bergama'nin tas duvar orgusund
ve yapilisini yakindan inceleme
firsati bulduk-

EXCURSION TO
PERGAMUM

During the trip that we had to
Pergamon» we have tried to
understand the solutions that people
have found for their daily routines
2500 years ago* Then we have
compared these solutions with the
solutions of a contemproary

village as Yahsibey- At Pergamon
we had the chance to observe the
texture and structure of the walls
of the city:







BILIS HARITALARI

Bilis haritasi caliSma boyunca
yaptigimiz ilk haritalama calismasidire
Bili$ haritasis kisinin bir sokaks

bir koys bir kent ya da bir mekan
hakkindaki gozlemlerini kisisel algisiyla
anlatmasidire 30 dakikalik bir koy
gezisinin ardindans herkes Yahsibey
koyunde ilk dikkatini ceken ogeleri
kagida aktararak birbirinden farkh 14
bili$ haritasi olusturdu+ Bu yapilan
caliSma Yahsibey'in birbirinden farkl

ozelliklerini ortaya ¢ikarmamizi sagladi+

COGNITIVE MAPS

Cognitive map is the first part of the
mapping study which we've made during
the workshop+ Cognitive map studies are
based on one's observations of a street»
village» city or a space- After a 30 min
observation trip in the villages every
student expressed interesting aspects that
caught their attention in Cognitive map
study- This assignment helped us discover
unique qualities of Yahsibey Village+

22-08-2017 / IDRIS AMCA:

BENIM
UNURM
BALKO




| SPEND MY TIME LYING ON A BALCONY-

GECIYOR-




22-08-2017 / ALI AMCA:

KENTSEL IMAJ
HARITALARI (o)

Kevin Lynch in"The Image of the City"
adli kitabinda konu edilen kent imaji
ve elemanlari tanimlanmasindan yola
cikarak gruplar halinde haritalama

calismasi yaptik+ Bu tanimlamada yer

alan yols sinirs bolges odak noktasi ve
isaret ogelerini yorumlamalarimiza gore

kisisel ifade yontemleriyle haritaladik-

URBAN IMAGE MAPS
The assignment on mapping the city image
was based on Kevin Lynch's description

in his book "The image of the city" We

mapped the elements of the description
that are paths» edges- districtss nodes and

landmarks according to our interpretations
studying with own expression methods- o

GIZLIL



\

| 80% IS FOR PROTECTING ANIMALS»20% IS FOR PRIVACY-



24-08-2017 / ASLIYE TEYZE:

KIMLIK HARITALARI

Kimlik haritalarinda koyin
sosyoekonomik yapisini inceledik -
Koyde yasayan kullanicilars onlarin
ekonomik faaliyetleri ve sosyal
aktiviteleri hakkinda arastirmalar
yaptik+ Koyun ekonomik yapisinin ‘
tarim ve hayvanciliktan olu$tugunu

OYDE

tespit ettik+ Bunun diSinda koylindn
sosyal ve kulturel aktivitelerini
incelerken toplanma alanlarinin

sokaklars kapi onleri ve koy kahvesi
olmasi dikkatimizi ceken en onemli
unsurlardan biriydi-

IDENTITY MAPS

In our Identity map studies we observed
the socio-economic structure of the
village We researched about people- their
socio economic structure and their social
activities- The economic structure is based
on agriculture and livestock- We analyzed
their public areas and we saw that they're
coming together in the streets and a small

coffee shop*




THERE ARE NOT MANY PEOPLE IN THE VILLAGE»
THEY GREW OLD+ MANY PEOPLE DIED-

\NLAR
OLDU COK:-




23-08-2017 / MURSIDE TEYZE:

FIZIKSEL DOKU

HARITALARI
Fiziksel veri haritalama caliSmasinda E E
koy genelinde toplanan fiziksel L

veriler proje uretim asamasi icin
hazirlik ve althk olusturmak amaciyla
haritalanmistir- Bu baglamda haritalanan

verilers yapilarin islevleri ve tipolojileri;
sokak dosemeleris elektrik direkleris
rogar ve cop kutulari gibi mobilyalarin

belirlenmesi; koydeki kokus rizgars su
kaynaklari gibi morfolojik ozelliklerin

URBAN FABRIC MAPS

In physical data mapping studies- several

physical data from Yahsibey are collected
and treated as an introduction for design
process* In this contexts functions and
typologies of the buildings» furnitures
such as bins electric poless manholes
and types of pavements» morphological

properties like odor sources+ wind and
water sources etc: were analyzed-




OR HERKES

ESPECIALLY IN THE MORNINGS»
THERE IS NOBODY IN THE STREETS DUE TO HOT WEATHER*




23-08-2017 / MURSIDE TEYZE:

SOSYAL DOKU

HARITALARI
Sosyal doku haritalama calismalari
koyde yasayan insanlarin yas

ortalamalaris egitim durumlaris cinsiyet
dagilimlaris kac yildir koyde yasadiklaris

koyde toplandiklari sosyal mekanlars
komsuluk iliskileri ve ka¢ hayvana
sahip olduklari bilgilerini icerire Sonu¢

olarak yas ortalamasi 60 Ustu olups

okur yazarhigin ilkokulla sinirh kaldigini
ve cogunlugun hem tarimla hem
hayvancilikla ugrastigini gorduk«

SOCIAL FABRIC MAPS

Social fabric map includes information

about; the age groups Yahsibey nativess
their educational background+ gender
distribution» the duration that they have

lived in the village their neighborhood
relationships» the number of animals they

have got and their social meeting spaces
in the village- As a conclusion average age
is over 60 and educational background is

limited to primary school and most people

are farmers who work with agriculture
and livestock-



LTIDA

' R . AT SIX 0°CLOCK>
EVERYBODY TAKES THEIR ANIMALS TO KARADAG -



PROJE 1

Yahsi Dongqu

Uzun bir sure analizlerle calistiktan
sonra projeye gecis asamasinda farkl
noktalardan yola ¢ikiik- Sonunda
vardigimiz en baskin disince koyde
meydan olarak tanimlanan odak
noktalarin koy geneline yayilmasi
uzerineydi- Koyde belli bash ihtiyac
noktalari olustururken alqi haritalarinda
kullandigimiz golge analizlerinden yola
¢ikarak batin koyu bir ag gibi dren
hareketli bir golge sistemi yarattik Bu
golge elemanlarini bir "koy mobilyasi”
olarak algiladik ve tasarladigimiz rotalari
ise belirledigimiz ihtiya¢ noktalarinda
yogunlasacak sekilde tasarladik
Hareketli sistemin altinda yatan ana
fikir iSleve ve pratik kullanima yonelik
bir sistem yaratmaks gerektiginde hayir
yemegi gibi kalabalik kimi zamansa
semizotu ayiklama gibi birka¢ kisilik
aktivitelerde kullanilabilecek parcali bir
sistem olusturmakti+

Ali Sinan
Dicle Taskin

ipek Avanoglu

PROJE 1
Yahsi Cycle

After finalizing the analysis process»

we began to focus on several points to
develop our design+ The main concept was
developed around the idea of re-thinking
the village square and established new
focus points around the village- After
deciding on the possible “necessity points"
around the town» we juxtaposed the
perception mappings about the shade and
shadows with the physical mappings and
developed a shadow network all around the
village+ Conceiving these shading elements
as "village furniture” we decided on the
possible routes of the network branching
from the pre-established necessity points:
The main concern while designing such a
mobile network was giving priority to the
function and practicality while creating a
segmentary system in order to be used in
crowded activities like charity dines as
well as the more individual ones*



22-08-2017 / IDRIS AMCA:

COCUKLA

(1) .

GUNDUZ
OYNAR

®

1.,
Vaziyet plani
Site plan

2
KIDS PLAY IN THE MORNING THEN THEY SLEEP- Uygulama plani ve detaylar
Implementation plan and details

YATAR UYUR-









PROJE 2
Sokaga Ciksana
Hayat Sokakta

Bu calismada duvarlarin kimlik
gostergeleri olarak disa vurulma
potansiyelini fark ettik+ Sokak
kullanimlarini sosyal mekanlars
hayvanlarin kullandigi alanlar ve ¢ocuk
alanlari olarak ayirarak 3 Seridi birbirine
orduk- Baska bir bolgede duvarlarin
olusturduqu film Seridindeki karelerde
duvarlara yansiyan kimlikler olusturuldu-
Bu dusincelerden yola ¢ikaraks koydeki
duvarlarin yeniden tasarlanip koyu oren
ve sokaklardaki sosyal hayati tanimlayan
elemanlar olmasinis duvarlarin her
kullanicinin ihtiyacina gore cikintilar
yaparak o kullanicinin kimligini
yansitmasini onerdik

PROJECT 2
Go Outsides
Life is Out There

We observed the potentials of the walls
that can express the identity in this
workshop+ We divided the streets into

3 such as social areas» animals' areas

and kids' areas and we built them together-
In another area- the squares that were
composed by the walls created reflected
identities- Based on these opinions» we
suggested creating elements via redesigned
walls that would be the expression of a
social life and also expressing the villagers'
identity through the shape given by them
according to their necessities-
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YOU SHOULD GO OUT WHEN IS HOT-

Zimra Okursoy
Naz Yildiz

Nazli Demirci
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PROJE 3

Sinirlar: Yasamin
Arayuzleri

ilk baki$tas Yahsibey'de herkesin yasami
duvarlarla cevrili- Sonradan goruyoruz
kis bu duvarlarin kapilari herkese

acik+ Bu durumda tasarim problemi;
duvarlarin ardinda kalan atil alanlarin
yeniden dizenlenmesi olarak belirledik
ve mevcut durumdaki tanimsiz alanlari
hayata katmak amaci ile haritalama
verilerine gore atil alanlari kamusals
yari-kamusal ve 0zel alanlar olarak
siniflandirmaya karar verdik - Kamusal
alanlari daha tanimli hale getirirkens ev
halkinin kendi kapisin ondnde edindigi
sahiplenme duygqusu nedeni ile olusan
yari-kamusal alanlari bu alanlardan
ayirdik - Bu sirecte tasit trafigini
belirli yollarda toplayaraks genel olarak
yayalara ait qunlik karsilasmas paylasim
alanlarini kuvvetlendirdik

Bennu Tuné
Gursu Demirtel
Bersu Celik
Rafet Utku

PROJECT 3
Borders: Interfaces
of Life

At first sights+ everybody’s life in Yah$ibey
is surrounded by walls- Afterwards» we
realize that doors of the walls are open
to everyone+ At this point+ we identified
the design problem as rearranging the
unproductive spaces which stay behind
the walls+ And we classified the existing
unproductive spaces as publics semi-public»
and private spaces+ When we give form to
the public spaces in a much more defined
way» we separated the semi-public spaces
which are generated with household's
embrace on the streets from the public
spaces* In this process* we specified

a main vehicle road and purified other
roads from vehicle circulations By doing
so» we intensify the villagers' daily habits
based on the encountering on the streets
in front of their houses- In this way we
provide the social network in village with
reorganizations of leftover spaces*
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PROJE 4
Taslar Yerinden Oynuyor

Genellikle birbirlerinin evlerine yakin
mesafede oturan akrabalarin aralarindaki
etkilesimin az oldugunu gorduk ve

bunun nedeninin-de toplanma alanlarinin
yetersiz olmasiydi+ Bunun sonucunda
kritik noktalar sectik ve'bu noktalar
arasinda baglantr kurmaya cahstik+

Bu noktalarin birlesmesiyle de zaten

var olan ana dolasim-akiSinas toplanma
alanlarindan olu$an bir hat olusturduk-
"Degis-tokus"s "oturmalik™s “seyirlik"s
“oyuncak” ve "yedir-icir"qibi yerel
ihtiyaclarin giderilmesini saglayan
moduler bir obje tasarladik+ Bir
kafesin-i¢ine etraftaki var olan taslarin
doldurulmast ile olusturulan bugabion”
kitle olusturuldu« Bu islevlerin temsil
edilmesi i¢in kritik-noktalardan biri olan
Eski Cami'ye odaklandik- Bu bolgenin
egimli olmasi nedeniyle gabion kutlelerin
olusturduqu platformlar yaratarak alanda
duzen sagladik-

Asli Arda
Hakan Ulusel

Zeynep Avsever

PROJECT 4
Rolling Stones

We have observed that other family
members had too less interaction with
each other because of the lack of public
spaces in the village* As a results we have
decided on various locations and have

tried to make a connection between these
spaces- By connecting these spots+ we
have created a shortcut made of gathering
places in the main circulation line- This

led us to a design made of modular objects
offering functions such as"barter”s “saddle"s
“display™ "toy" and "feed"- A "Gabion mass"
was created by filling a metal grid case
with local stones- To be able to show how
these elements interact with each other» we
have applied the objects on one of the most
important gathering points we previously
decided on called the “0ld Mosque"*
Because of the locations step topographys
we have used these modules to-create stair-
like platforms+ Moreovers we repeated the
various functions on these-platforms:
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Cuicial points

2
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Gabion blocks'as modular
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Eski Cami bolgesinden
bir kesit
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manifesto
introductions noah stolz ve
patrick gosatti 2011

Mimarliks genellikles yapilar Uzerinden anlatiimaya ve

anlasiimaya cahisilir- Mimarlik tarihi de yapilarin tarihi

gibidir: kim tarafindan yapildigis kimin oldugu. ne icin

kullanildig» zamanla neye donusturuldagu konusulur-

Donemin etkileris kentsel yada kirsal olma nitelikleris yapim

teknikleris tipolojik ozellikleri Uzerinde siren arastirmalars

bizi yapilara daha dikkatli bakmaya iter- Bildiklerimizes

gozlemlediklerimizi ekleyerek; anlamaya, anladiklarimizi

anlamlandirmayas anlamlandirdiklarimizi da anlatmaya

caliSiriz- Butln bu ¢abalar icindes bu yapilarin nerede oldugus hangi baglamda bir araya
geldikleris
bir arada olma
ilkelerinin ne
kadar rastlanti
ve ne kadar
tasarlanmishikla
ilgili oldugu
uzerinde
durmayiz,
cogu zaman.
Dogrudan ya da
dolayimlis bir
arada olmamizin
mekanlaris
yapilarin diSinda;
sokak. araliks
meydans caddes
park diye

adlandirdigimiz yerlerdir- Gecmek s gitmeks durmaks oturmaks toplanmaks bagirmaks cagirmaks
ortak bir kutlamanin coskusunu yasamak i¢in kullaniriz bu mekanlari- Kimi zamans kapilars
dogrudan bu mekanlara acilirs kimi zaman, once bir aviuya ve oradan bu mekanlara- Her durumdaj;
temel ozellikleri; herkesin olmalaridir- Oysa tam tersines cogu zaman- kimsenin olmazlar-

Yapilarin arasinda kalmi$ bu tanimsiz bosluklar. geréek anlamda bir ‘artik alan'dir- Ozellikle
kendilerine aits 0zel mekanlari disindas bir arada yasamayi bilmeyen toplumlarda hicbir degeri olmaz



< —<d

bu “arayuz’lerin-

Oysa» bildigimiz

baska yerlerden

yaptigimiz
degerlendirmelers hi¢
kimsenin olmayan

yerlerins her Seyin ve
herkesin mekanina
donusturulebilecegini
gosteriyor- Bu

caliSmanin amaci;
sozkonusu donusimun nasil yapilacagini anlamaya ve dahasis
anlatmaya caliSmak olacak-

manifesto
infroductions
by noah stolz
and patrick
gosatti 2011

Re-reading and re-writing in Yahsibey
-and perhaps tomorrow the prayer

will be different In how
many ways a book can be
read exactly? If a book
is an archives how big
parts of it could be
important for other
book-archivess or
then for the idea of a
universal library? And in
the ends how much can a
reader maintain
a certain distance from
contentss
reading or
thinking
about the
books he
knows?

The
contem-
porary
reader just
bumps into
analogiess linkss images
and parallelisms when
he enters the abstract
space of which books
consist of- Every kind
of book should open
unconventional and
unexpected ways
of reading and
understanding-
Thinking about those
aspects could paralyse
us or rather make us
react to this complexitys
closing the doors to the
latent apparatus»



or the institutional
structure which
organizes the
worlds as the
character of
Melville’s novel
Bartleby does-
The condition of
the contemporary
reader is probably the most open ever: every link to private life and to experience in general should be
practiced (if possible2)s as it potentially
happens in closed networkss or the internet-
This bringsus to a different approach to the
act of readings as it comprehends a sort of
responsibility We could then say that this
gives us a very intense feeling of which we
only restrictedly understand the abstract
matter that this abstract world is made of-
The big challenge of knowledge in our times
is probably to defines as precisely as
possibles what those limits consist of-
(* We often decide to keep the links that
structure our thoughts for ourselvess
f or we share feelings and thoughts with
others by speaking about them« Writing
has merely become a mechanical activitys
which is more and more close to that of
speaking This antimethodological activitys
thinking through speaking is probably the
most complex phenomena of hybridation of
knowledges because it definitely transforms
our perception of time and space transposing
them into a contradictive position- Our present becomes a limbo as much as the borders of our perception
are expanded to an horizontal knowledge -

There are other ways of creating linkss putting the borders on this unlimited horizon to understand it
and to appropriate it: one of those is probably to portrait the links by imagess re-actualizing the power of
metaphorss accepting their unfinished and suspended nature as a vehicle of knowledge+
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manifesto a newspapers
yahsibey gazette no-2

Yahsi Workshop 2011 kapsaminda bu defa
Yahsibey'es sokaklarina karisSmayas bosluklarinin

birer parcasi olmayas koyun derisinden iceri sizmaya

geldik- Yahsibey'ins kullanicilari tarafindan
tasarlanmis yapi adalari arasinda kalan
ve tasarlanmamis/tasarlananin sinirlari arasinda kendiliginden olusmus
bosluklarini kesfetmeye ve o boslulari gindelik hayatin ritmlerine uygun

iSlevler i¢in dizenlemeye geldik-

Bunu yaparken des sokaklarins kég

meydaninins kullanicilarin ihtiyac duydugu yeni

bir duzenis icinde bulundugumuz koy baglaminda
ele almayis tasarlamayi ve farkl islevler icin
kullanilabilecek birer acik/yari acik alanlar agi haline
getirmeyi hedefledik - Yahsibey'des klasik bir ofis ve/
veya Santiye stajindan farkli olaraks daha dinamiks

yoguns
paylasimli

ve karsilikli
etkilesime
acik bir sure+
yasadik ve tum
bu sureci de
sosyal medyada
s zamanl
paylastik

ve tim geri
beslemelerden
faydalandik -
Anlamak ve
anlatmak icin
kullanacagimiz
araclar

da koyun
dinamikleri
dogrultusunda
cesitlendi ve
degiskenlik
gosterdi-

15 gunlik



calisma boyunca secilmis
metinler Uzerinden
okumalar yapip tartistiks
koyu ve Cevresiyle

olan iliskisinis gunluk
yasamis iliski aglarini

ve gun icerisindeki
izlerini kesfetmek

ve belgelemek icin»
maket s eskizs Cizim

gibi farkli araclari
kullanarak haritalamalar
yaptiks onerileri-

mizin senaryolarini
olusturmak i¢in video
atolyesi gerceklestirdik
ve gruplar halinde
tasarladigimiz her bir
sokak/meydan/acik alan
onerisinis koyden

insanlarin da oldugu
‘* bir gecede sunduk-

¢

manifesto

a workshops
yahsibey
gazefte
no.2

During the workshop
in Yahsibeys together
with the Graphic
Design master class»
from Werkplaats
Typografie Arnhem
Holland / ArtEZ»

the aim was to crisscross different approaches to
the reading and writing activities- The activities
proposed during the workshop were about finding
links between groups of books- Three activities
were freely intersected during the day: readingss
on philosophical and theoretical contentss writing
and discussing - During the first three days every
student found out its own limits in expressing his
own ideas in texts+ Such fundamental everyday
practice as reading and writing became the

focus - everyone had to consciously deal with the
difficulties of precise and consistent work with

text- And
this is also
the basis of
all design
work- At
the end» the
material was
collected
and became
part of a
publication
printed in
New York on
the occasion
of the New
York Art
Book Fairs
and further
parts will
make the
content of a
newspapers
the Yahsibey
Gazette No-
2, printed in
Dikili+
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onerilen
okumalar
su g g e S'l' e d Tasarim caliSmasi suresi
rea d in g 3 boyunca katilimcilar kendi

okuma kitaplariyla geldilers
Diger katilimcilarla paylasimda bulunup sectikleri
kitaplar hakkinda munakasada bulundular:

Bir sonraki liste rastqele masalardas mutfaktas
yatakhanedes kumsalda ve otobuste sergilenen

Throughout the workshop all participants
contributed their personal reading list,
sharing them with others and were involved

in discussions around their selection.

The following list presents randomly

the books which were presents on the
tabless in the kitchens in the dorms

at the beachs in the bus- Such was the literal
landscape during the workshop in Yahsibey.

kitaplari takdim ediyor-
Yahsibey'de iste bunun gibi bir
calisma alani olusturuldu-+

Ingeborg Luscher- Dokumentation
uber A. S-"Der grosste Vogel kann
nicht mehr fliegen™s Cologne:
Verlag M- DuMont Schaubergs 1972

Mary Williams - Witches in Old North
Yorkshires Hutton Press Ltds 1992
(2nd edition)

Giorgio Agamben
David Kishiks

e Stefan Pedatella-
What is an
apparatus? Stanford
University Presss
2009

Gilles Deleuze - Desert
Islands and Other
Textss 1953-1974 -
Semiotext(e)s 2004

Zygmunt Bauman-
Liquid Modernity-
Cambridge: Polity
Press, 2000

Michael Taussig-
Mimesis and Alterity: A
particular history of the
sensess New York:
Routledges 1993

Daniel Spoerri- An

Anecdoted Topography of Chances
Something Else Presss 1966

Marija Gattin. Gorgonas Muzej
suvremene umjetnostis
Zaqgreb, 20

Milan Kundera- The Unbearable
Lightness of Being, 1984

Connie Palmen- Het Geluk van de
Eenzaamheids Athenaeum - Polak &
Van Genneps 2009

Pars Foundations Hester Aardse and

Astri Baalen- Findings on Ices Lars
Muller Publisherss 2007

Jack Kerouac- On the Road - the
Original Scrolls Modern Classicss
1957 (Original Scroll: 2007)

Tom
Robbins-
Even
Cowgirls
get the
bluess
1976

Roland
Barthes-
Image,
Music,
Text »
Hill and
Wang»
New
Yorks
1977

EAST BAY M-U-D- STAFF Plants
and landscapes for summerdry
climates of the San Francisco Bay
region, East Bay Municipal Utility
District (EBMUD), 2004

Nassim Nicholas Taleb- The Black
Swan: The Impact of the Highly
Improbables Random House Trade
Paperbackss 2010

Jean-Paul Sartre- The Nausea, 1938



Heraclitus: The Cosmic Fragments.
Heraclitus, Diels; English
translation : John Burnet (1912),
French translation of the English
translation (1919)

Giorgio Agamben - What is the
contem-porarys 2008

Regis Debray- Cahier de mediologie
N°2, Qu'est-ce qu‘une route?
Médium, Pariss 1996

Christophe Gallois- Considering the
interval- Interview with Philippe-
Alain Michaud inside the book
“Neutre intense”s Maison populaires
Montreuils 2008
®—  Zygmunt Bauman- Liquid
Modernitys Polity Presss
Cambridges
2000

Giorgio

Agambens
David Kishiks
and Stefan
Pedatella-
What is an
apparatus?
Stanford
University
Press. 2009

Max Frisch,
Fragebogens
Suhrkamps
1988

Jerry Hopkins+
The Hippie
Paperss Signet
books. 1968

Armin Hofmann- Graphic design
manuals Principles and Practices
Nigglis 1965

Norman Brannon- The Anti-Matter
Anthologys A 1990s Post-punk

& hardcore readers Revelation
Recordss 2007

Simon Reynolds- Rip it up and start
agains Faber and Faber Limited
2005

Nadia C» Gloria Cubanas Frederick
Markatos Dixons NietzsChe
Guevaras Jane E+ Humbles Paul

F- Maul, Stella Neras Tristan
Tzarathustra and Jeanete
Winterson- Days of War Nights of
Loves Crimethink for beginners,
Crimethinc. 2001

Wim van Bussel- Radio en Televisie

boeko Het Spectrum N-V-» 1969 Primo Levi- Il sistema periodicos

Einaudis 1994

James Agees Walker Evans. Let Us
Now Praise Famous Mens Penguin
Group, 2008

Cristina Morini- Per amore o per
forza. Femminilizzazione del lavoro
e biopolitiche del corpos Ombre
Cortes Uninomades 2010

Agota Kristof.
L'analfabetas
Casagrandes 2005
Kenneth Williamss
Russell Davies -
The Kenneth
Williams Diaries
HarperCollins,
1993

Thomas Mann-
The story of a
novel; the genesis
of Doctor Faustuss
Knopfs 1961
Michael Taussig-
Mimesis and
Alterity: A
particular history
of the senses-



New York:
Routledges
1993

Wade
Davis- The
Wagflnders.
th Ancient
Wisdom
Matters in
The Modern
World -
Toronto:
House of
Anansi
Press, 2009

Giorgio
Agamben
David Kishik
and Stefan
Pedatella-
What is an
apparatus?
Stanford
University
Press, 2009

) Gilles
Deleuze- Desert Islands
and Other Textss 1953-1974.

Martha Coopers Henry Chalfant.
Subway Arts Holts 1988

Pamela M Lee- Object to Be
Destroyed: The Work of Gordon
Matta- Clarks MIT Press, 2001

David King & Cathy Porters Blood
& Laughter. J- Capes 1983

Jurgen GroBe- Urban Art
Photographys Berlins Die Gestalten
Verlag, 2008

Hakan Gundays Pic (bastard).
Dogan Kitap, 2003

Daniel Spoerris An Anecdotal
Topography of Chance- Something
Else Presss 1966

Leonardo Sciascias L'affaire Moro
(The Moro
Affairs) -
Sellerio
editore,
1978

Albert
Camus,
The
Stranger.
Vintage,
1942

katilimci
yazilarindan
secmeler

a selection
of the
par’rlmpants
writings

Patrick Suskinds The Pigeon. 1988

Anne Franks The Diary of Anne
Franks Bantam, 1942 - 1944

Stephen Hawkings The Grand Design
Bantam, 2010

Albert Camuss The myth of
Sisysphus- Hamish Hamiltons 1955

John Grays The Immortalization
Commissions Science and the
Strange Quest to Cheat Death- Allen
Lanes the Penguin Groups 2001

Charles Berlitzs The Bermuda
Triangle- Avon Bookss 1974

Edited by Jerry Hopkins,
The Hippie Papers. Signet
Publishing, 1968

Milan Kunderas The Unbearable
Lightness of Being-
Harper & Row, 1984



Cali$ma sresi boyunca katilimeilar éesitli yazma aktivitelerinde
bulundular- Bu bolumde ise secilen ¢aliSmalarin son hali bulunuyor-
Sonuclar cesitlilik gosteriyor- Tek ortak yonleris hepsinde kitaplarins
metinlerin ve secilen kitaplarin yorumlanmasi- Yazim uzerine yazmak
yazma surecini anlamaya yardimci oluyor- Burada Sundan da bahsetmek
gerekir: Bu aktivitenin

amaci ogrenmek ve

alistirma yapmaktir

ve hicbir yazi yayinlamak tzere
yazilmadi - Ayni zamanda yazilar
bu ¢aliSmanin urunu olduklari
icin yayinlanirken gereken
dizenlemeye ihtiyac duymaz.

During the workshop all the participants were involved in a series of writing-experiments
and -exercises- What follows here is a selection of the results of these exercises-

The results vary a

lot - What they all

have in common

iss they all describe

bookss textss the
participant's selections
of books - it is writing
about writings and
through thiss learning
about the process of
writing itself.

It has to be mentioned
here: The intention to

write these texts was to learns to practice — and none of them was written for publication.
Howevers they do accompany the workshops and it should therefore be allowed fo present
them without the rounds of editing» which would be essential before publishing-



alina yakuboglu Se&ﬁéim ikin(:i kifap

hakkinda hicbir fikrim yoktu+ Bu

kitaba baglanmamin nedeni yolculuk

hakkinda olmasiydi cunku neredeyse

bu'run kltaplanml olda okurum-Suan  The second
|(:|n kalacak bir evim yok. Istanbul'da book | chose is
yasamaya daha yeni basladim ancak 6 a book | don't
ay sonra tekrar tasinacagim- (Kendimle q5)1y have a
bagdastirdigim icin suan Jack Kouracs'in jdea about-

On the Road kitabini okuyorum-)e THEm

—

on Ice

A work by the
pars foundation
with artists and
scientist from
all over the
world

Everything
is illuminated
Jonathan
Safran

Foer

Eating Animals
Jonathan
SELED

Foer

Lightness of
Being
Milan Kundera

connected to this book because It's about roads
and | read nearly all of my books “on the road™.
At the moment | don't really have a home- | just
started to live in Istanbuls and even there | have
to move 6 month later- (And I'm reading Jack
Kouracs

On the

Road at the

moments SO

there is also

a personal

connection)e



bosco nernande: Yabani turler Amerika'da ve
cesitlilige ve beseri unsurlara Avrupa'‘da

zarar verirler- Bu turleri kotus  gocebelere takilan
digerlerini iyi diye adlandirmak isimleri hatirlatiyor e
gayet kolay

ve aciklayici

gozukuyor-

Bazi dillerde

(bu kitabin

dili haric)

TELELT
turlerin
[ Plants and
aCI|(|aI'II'I'Ia Landscapes
ee0 o for Summer-
bICIITII Dry Climates
EAST BAY
‘» About the -U-o
damage The Black
fha"‘ Swan: The
o o Impati1 of
invasive D
species have Mehote Tle
c?useq to Heraclitus:
diversity e
and human [Paperback]

interest. It made things look somewhat simple and clear

yet labeling invasive species as bad and native as good is

not easy at all- Some of the lanquage (not on this book)

to describe invasive species reminded me of the language
used to describe immigrants in the US or Europe e



My Edmonton
Journal An
inventory of
the non-verbal
information of
a newspaper
or the visual
lanqguage

Un coup de
dés jamais
n‘abolira le
hasard
Stephané
Mallarmé

Zapatista
army of nation
liberation

a indigenous
movement
based in
Chiapas.
Mexico-

—

d

christot nissi TOplUMUMUZ mMaasi
yuksek is alanlarinin egitimine
ve arastirmasina yatirim yapiyor.
En iyi fiyat teklif kar getiriyorve
tecrube bu surec icinde yer
almiyor. Kultur gibi ticari olmagan
alanlarda 1ecrube ediniriz cunku
Society toplumun gasam standardini
seems to gos’rerlr, kar getlrmedlgl icin,
prefer cok da gerekli degildir

investing on education and research in fields
where money can be generated- The highest
bid overall is profit-making and knowledge
isn't immune to this idea- Knowledge in non-
commercial-fields like culture is decorous to
have, it shows society’s high standards but at
the same
time it's not
necessary
because it
isn‘t highly
profitable e



corina neensenwander ATSIV Kavrami ister istemez
olum
kavramiyla
bagdas-
tirihyor-
Bu arsivlerde
ise miras
sorunu
karsimiza
cikiyor- Kisisel esyalar sahibi tarafindan
terk edilince
sonrasinda
ne oluyors
kisinin
. kendinden
bir parca
degil mi
onlar?
Hangi esyalarin halka acik olacagina
kim karar
verecek?
Kim boyle bir
seye curret
edebilir ki2 ®
The term
archive
stands
inevitably in connection to death-

There is the
question of
the legacy
of these
archives.
What
happens with
a personal
collection
a‘er its
creafor
leaves it
behind - is
it not a

part of him/
her? Who
decides what
part will be
opened to
the public?
Who has the
right to

do so?e



—Oncelikles bu baglantilar puan
kazanmak icin kullanilan sembollerde
apacik belirtiliyor. Kitap bana gore cok iyi
kurqulanmis 1ssiz bir adanin metaforuyla
basliyor- Bu da yalnizligin+ ayri kalmanin
ya da suruklenmenin dusuncesidir- Bir
seyler arasinda baglanti kurmanin en iyi

yolu olarak
gordugum
metaforun
kullanimi
metinleri
ilk
secerken
yapilan
yorumiar
gibidir.

—Bos

HEREIN
anlamiyla
zihnin bos
olmasidirs

yani zihnin bos levhasi- Sanirim
bunun en 0zqun ornegi yeni
dogmus bir bebegin anilaris

bilgi birikiminis onyargiyi ve
diger durumlari barindirmayan
zihnidir. Yani bu ada fikriyle
tekrar bagdasan her seyin en uc
seviyesidir; yeniden dogmak gibi



—First of all these links

are evident in the symbols

which are used to try to

get a point across- And

for me it starts with the

very clear metaphor of

a desert island- It is the

idea of being aparts or

separate or removed from

the main thing- This use

of metaphors is what you

spoke about the first time

when you were explaining
your selection of fextss

Q, that link which | thought

was a really nice way of

connecting

things

which

was the

backbone

that is

brokene

—As a meaning tabula-

rasa is like an emptiness, a
mental emptinesss which is
like a mental tabula-rasa- |
think the original example
comes from the brain of

a childs which is borns
which is without memories.
without knowledges without
preconceptionss prejudices
and any kind of conditions.
S0 «e¢ It is like a full potential
of thingss which reconnects
to the idea of an island.
which is like a rebirth e



«ric= preti BU kadar azi yine yeterli miydi?
Silmek yani?

"Evet" dedi adam» ama ben bu aciklamanin
yeterli olmadigindan emindim - Bildigim az

kelimeyle
cok da
kale
EHEED]
ifade
etmem
gerekirse
ulkesis
gecmemiz
goereken
Issiz bir colden baska bir sey deqildi-
0
zamanlar
bazi
seylerin
TED]IE
EIEY]
gerektigini
daha
bilmi-
yordum-

Was that less
enough for it?
Deletings

| mean?

"Yes," said
the man- | was
sure that the
explanation
was
insufficient .

If | have

to express
without paying
attention and
with the few
words | know
just a desert
we have to
pass through-

At that time |
did not even
know that
some things
should not be
done.



laure giletti O her §el_|i okudu;
partenojenez

hakkinda

bilinenleri ve

viviseksiyon

karsiti

gorusleri

kafasina

yazdi- Onunla

ve ondan

oncesinde bir

evren vardi-

Son kitabi yerine koyarkens o gun

yaklasiyordu+ Kendi kendine
soylenecektis "Sirada ne var?“e

He has read
everything; he has
stored up in his
head most of what
anyone knows about
parthenogenesiss and
half the arquments
against vivisection.
There is a universe
behind and before
him- And the day is
approaching when
closing the
last book on
the last shelf
on the far left:
he will say to
himselfs
“Now what?”e

The Self-Taught
Man
Jean Paul Sartre

Comment et ou
Draguer a Paris
Michel Sevran

Maintenant-dites
moi quelque chose
Philippe Lafosse

écrire I'espace
Pierre Faucheux



ine meaanc Babam mimar ve kendini isiyle anlatir-
Bense ucuncu nesil grafik
tasarimciyim - Tipki
babamin kendi babasini
anlamaya calistigi gibi ben
de onu anlamaya calistim -
Bunun basarmak icin dedemi
de anlamaliydim- Onlarin
korkularindan ve hayata
karsi bazi sorgulamalarlndan
'.’f.ii?s yola ciktim-0lumden
... korkuyorume
Deleuze My father expresses
himself via his jobs

‘» architecture- | am the

third
f generations a graphic designer.

Just like my father who wanted

to understand his fathers | want

to understand mine- To do this

| also have to understand my
grandfather. | took over their fears
and their questions about live.

I'm afraid of deathe



5

manuel zenner BUrada’ 'kopru” kelimesini kuIIanmaga
karar verdim- i§imde betlmleglu bir form
bulmak deqil» uygulamamla bagdasacak yeterli
ve acik bir form yakalamak onemli- Aslinda
kopru yeterince acik ama baska turlu de

yorumlanabilire
Foucault»
Deleuze gibi
filozoflarin da
dedigi gibis
baska bir guclu

kelime ya da -
imge bulmam el
imkansizdi+ S
| decided here possible
to use the if i had
term "bridge” adopted a
It was not stronger
about finding term
a descriptive image,
form to my that is
work s but also quite
more a form defined
that is clear by some

enough and directly linked to my practice-  philosophs
The image of the bridge is suffciently like
suggestive but also opens itself to further  Foucault
interpretations. This would not have been Deleuzeeee



matthew whittington FiIOZOf Nina Power L?:hglaa‘:ica“'

tarafindan kelime moyunu yaparak Bourriaud

turetilen 'Nu Language’s gondergesi 7o oo

olmayan diller icin kullanihyor- S Surekli , ..

olarak ve zorlayarak hicbir sey sogle- A RO

memek okurlari yorar- Bilerek yanlis

onculuk etmektenses bir A term created by philosopher

oda dolusu insani sacma Nina Powers ‘Nu-Lanquage’ is

bir soz dizilimiyle daha  used fo describe a‘lanquage

kolay bezdirebilirsinize  without referents is a play on
me Newciton  words s By saying nothing at alls
SRR repeatedly and forcefully, you
sutacing .« Can wear your audience down
athousand piatess MUCH @asier than by outright
Pelewsecnd ottt Jying. It is easier to tire a room
g sest  full of people out with junk

f syntax than it is

to deliberately

mislead o

Walter Benjamin
and the Cheerful
Destruction of the
Self

Esther Leslie

The Art World is
not the World and
Bamboozle»

Bae and Tlindside
Nina Power

Transaesthetics and
Xerox and Infinity
from The
Transparency of Evil
Jean Baudrillard
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Systematic approach is more essential to two of
these books- Spoerri's mapping of his own messy
"working, eating and drinking"table, along with

ko minaiievic SIstematik yaklasim
her iki kitap icin de buyuk

bir oneme sahip+ Spoerri'nin
‘caliSmas yeme, icme’ masasi
haritasi ve uzerinde bulunun
esyalarin betimi tam bir kaosla
basa ¢ikmayi yansitiyor- Bu
bir karmasadir ve kaos duzene

scholarly descriptions
of found objects
presents a strong effort
to organize chaos-

It is disorder and chaos
opposed to order-

This correlates to
Schulthess’ collection

karsi gelir- Bu durum konserve of “all knowledge™
ve kaqitlarin uzerine yazilmis vewritfen on fin cans and
sonrasinda derlenip orman gibi various bits of paper

acik alanda
sunulan

Schulthness’in
‘butun bilgi’

birikimiyle
iliskilen-
dirilebilir e

An Anecdoted
Topography
of Chance
Daniel Spoerri

Gorgona Ingeborg
Luscher:
Dokumentation
uber A+ S-

Marija Gattin

and then
organized
and
presented
in an open
space

(a forest)
according
to his own
principles/
walking
rouftese



noan venezia Neden her

seyin o Sey olduk-

larini hep merak

etmisimdir. Neden

bazi normlari kabul

ederken digerlerini

etmiyoruz? Sebebi belli aslinda eger kisi cikis noktasini
aramaya koyulursas

bir Seylerin neden

her zaman simdiki

gibi olmadigini

daha kolay anlariz.

Kapitalizm kadar

karmasiks bazen de bir peynir kadar basittire

‘» | am always
wondering why

things are the
way they are-
Why do we accept
certain notions
while rejecting others? Initially the reason seems obvious
But if one can try and trace
a notion's point of origins it
is easier o see that things
were not always as they are in
Jwrock the presente It canbe as

Sampler

vatnen complicated as capitalism

Perry

or as simple as cheesee



rutger de vries Hollanda'da buyuyen bir cocuktum Subway

ve kucuk bir kent olan Zwolle kentinde

yapacak hicbir sey yoktu- .
Direkt olarak Grafiti When | was a young kid

dikkatimi ekti- Kendi ~ 9rowing up in Zwolles a small
hayal dunyami bos alanlara fown in the Netherlands where

aktararak 1oplumun b|r there was not much to do-

parcasi olmak benim j¢in | 907 in contact with graffti

cok onemllgdl Kendimden Which dlrectlg attracted my
bir parcanin her yerde attention- The idea of taking

olmasi hazzini your own initiative to be

yasayabildigim icin a part of public space was
the most
important
to me-
| decide that
| wanted
to become
a graphic
designer
because it
was as
close as |
could get
to the same
feeling

grafik tasarimcisi olmaya of spreading a part of me
karar verdim e everywhere e



stefano faoro Ikl TESIm aﬂ'lk

kitabin icinde deglldl ama
Iambanln duvarlna carpan
|S|g|n al:ldlnlaﬂ'lgl odada
sergllenlgorlardl Kitabi kapali
ve fotograflari onceden oldugu
yerde hayal ettim. Kl'rabl
acarken katlan-mamis sayfalar,
aile ve koltuklar arasinda bosluk
yaratirken onlarin gasamlannl
ve zamanlarini da etkiliyor e

The two pictures didn't
shape the space between
the two pages in the
book anymores but were
constantly open to the
room where the light

square was again passing nearby in its
slow movement along the wall- | tried
to imagine the book closeds with the

two pictures in the same plane« The
space that the pages were unfoldings

while
opening
the books
created

a gap
between
the family
and the
furnitures
their lifess
their
duratione



Valentiin coetnais HEr bIF piyasaya sunulma islemi sirketleri ve
sanatkarlari da
icine alan yogun
bir isbirligidir-
Bunun temeli
sozlesmeye degil
karsilikli guvene
dayanir- Hepsinin amaci bolum bolum degil butun olarak
bir urun orfaya
cikarmaktir- Sanat
eseri ve muzik
yenis uyumlu ve
dengeli bir olusum
icin biraraya gelire
. Every release is an intense cooperation between the
bel and the
rtists involved-
The basis of this
cooperation is not
a contracts but a
mutual confidence-
For every release the objective is to create a product in
which the sum is greater than
the parts- The artwork and
the music are meticulously
intertwined in order to make a
2. News coherent and

Bootleg

conection balanced entity o
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yeorakeu wisirer S@CHIGim ikinei kitap Armin Hoffman'in grafik
tasarimla ilqili kitabiydi- Tasarimci bir dizayn yaratmak
adina temel Cizgiler ve noktalamalar

kullanmistir- Bu iki kitapta beni icine

alan, yalin ve minimalist olmalaridir-

Spoerri nesnelerin yalnizca sluetini

Anecdoted
Topography
of Change
Daniel Spoerri

Graphic Design
of Armin Hoffman
Armin Hoffman

cizerken

Hoffman

da basit

sekiller

kullaniyor-

Ikisi arasinda boyle

bir bag kurdum-

The second book | chose is

a graphic design manual of Armin Hoffman- In this book
the designer uses basic forms like lines and dots to
compose a design- | quess I like the idea of simplicity

and minimalism in these
two books-

The map of

Spoerri is

composing

just from

outlines

of objects and Hoffman is
using basic shapes- This is the
connection that | build
between the two of them-



inin vors Her Seyin kesin olmadigs

dusuncesine kapilmaktan kendimi

allkogamlgorum Suan gasadlglm

ve sonrasinda olecegim gercegi

disinda hicbir sey kesin degil -

Bana gores dogru ve degismeyen

tek sey oznelliktirs bir fikrin olmasi

ve estetik secim- Bunlar birbirinden ayiramayacagim seyler
ve beni icimdeki istekle var olduguma inandirdilar.

I've never been able to escape from the idea that nothing

is certain-
Nothing
except
from the
- fact that
I'm alive
f and that
I'm going to die- In the mean time-
To me> the only thing that's true and

unwavenng is subjechwtg, having an
opinion and having an

aesthetic preference.

These are fhil‘lgs I g:;zizlnl:_ll:evi:n(gﬁe Bliss
can't dismantle and Gome Palman
‘|'|'I9l_| reassure I'I'Ie that Tpe Unhearahle.

° ° ° nghtness of Being
SOITIE‘I'hII'Ig II'ISIde I'I'Ie Milan Kundera
has a will and An Anecdoted

Topography of Chance

therefore exists* Doniel Shoerii
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YAHSIBEY
YENILEMELERI:
OYUN» TAMIR>
BIRLIKTE TASARIM!

PROJE TANIMI

Eger merakli ve acik bir tavriniz varsas kirilan Seyleri onarma
iSine. birlikte yeniden tasarlamanin oyun dolu yontemleriyle
yakinlasabilirsiniz. Bizs "bir Seyleri onarmanin”s "birlikte
oynamak” ile ic ice gecmesinin mumkun oldugunu ongoruyoruz.
Amacimizs ESTV tasarim toplulugumuz ile Yahsibey Koyu
sakinleri arasinda yeni isbirlik¢i bir birliktelik olusturarak
yenilemes tamir ve deger katma eglemlerini -icinde tasarimin
roluyle- keyifli bir hale getirmek -

PROJE LIDERLERI
Lydia Matthews
Mine Ovacik Dortbas

KATILIMCILAR

Abby Lals Bilge Merve Aktas,

Cem Baki$» Cinar Eqe Dértbass
Gokhan Kulées Hazal I1$iks

Kaija Cedrass Mine Dilara Toksoys
Nikos Chatziliass Sarah Lillenbergs
Sevi Merters Sezgi Kayas Sol Aramendi



YAHSIBEY
MAKE-OVERS:
PLAY»> REPAIRs
CO-DESIGN!

THE BRIEF

If you have a curious and open attitudes you can approach
fixing broken things through playful methods of collaborative
re-design. We propose that it is possible to merge 'fixing things’
with 'playing together'- Our goal is to render the activities of
renovating, repairing and enriching with creating new forms of
collaborative association between our ESDF design community
and the residents of Yahsibey village -the role of design inside--

PROJECT LEADERS

PARTICIPANTS



AIGAI VE BERGAMA
BiR TUR TAMIR ALANI:
TARIHI VE MADDI
TAMIR BICIMLERI _
OLARAK ARKEOLOJIK

CALISMALAR

Taslar arasindaki alanlar
DegisSmeyen parcalarla dolu
Ve de katmanlasmis tarihle

Bircok yasam alani
Taslar sehri ayiriyor
Ve yasamin sosyal parcalarin

Abby Lal
Hazal ISik



AIGAIl & PERGAMON:
ARCHEOLOGICAL
WORK AS A FORM

OF MATERIAL &
HISTORICAL REPAIR

Spaces between stones
Filled with pieces unaltered
Layered history

Many life spaces
Stones separate the city
Social parts of life

Abby Lal
Hazal 1Sik






To envision an effective site-
specific project in Yahsibeys

it is essential to understand
how layers of history shape

the character and life patterns
of the village and the broader
Aegean region- An equally
important thing to realize is
that history itself is a crafted
and re-crafted phenomenon.
conveyed through objects and
images as well as through
words- History is» after

alls nothing more than a
compilation of fragmented
stories- The archeologist's job
is to identify re-assemble and
interpret the material evidence
of those broken historical
narratives because they can
influence the identity of a
people- This act of collective
remembering places. people
and things that have added
value to our lives is essential to
ensure psychic well-being. both
for the local community and the
rest of the world-

In retrospect. this insight
became the bedrock of our
workshop project- « -

Yahs$ibey' de bolgeye 6zqu etkili
bir proje kurgulayabilmek icins
tarihin ¢esitli katmanlarinin
koyln ve daha genis$ ¢aptas

Ege Bolgesi'nin karakterini

ve yasam orantulerini nasil
Sekillendirdigini anlamak
onemliydi- Fark edilmesi esit
derecede 6neme sahip bir diger
konu ises tarihin kendisinin
dahi iSlenmi$ ve yeniden
islenmis bir olgu oldugu ve bu
olgununs kelimelerle oldugu
kadar nesneler ve gorsellerle
de aktarildigidir- Tarihs,
parcalara ayrilmi$ hikayelerin
bir derlemesinden baska bir
Sey degildir- Bir arkeologun

iSi» bu parcalanmis tarihsel
anlatimlarin maddi kanitlarini
belirleyip» yeniden bir araya
getirmek ve yorumlamaktir;
¢unkd tim bunlar insanlarin
kimliklerini etkileyebilir.
Hayatimiza deder katan yers
insan ve Seyleri bu isbirligiyle
hatirlama eylemis hem yerel
toplumuns hem de dinyanin
geri kalaninin ruhani iyiligini

garantiye almak i¢in zaruridir-

Geriye donup baktigimizdas
bu anlayi$in. projemizin
temel bilgisi haline geldigini
anliyoruz-



DIKILI PAZARI:
SOSYOEKONOMIK

DEGISIM YERI

Sali gunleri Dikili'de pazar kurulur-

Biz de ev ihtiyaclarini ve ortak yemek
malzemelerini almaks ayni zamanda ikinci
alan calismasini yaparak sosyals ekonomik
degis tokusun estetik ve dinamikleri
uzerine kulturlerarasi bir analiz
yapabilmek icins ingilizce ve Tlrkée
konusan ogrencilerden olusan uc kisilik
gruplara bolunduk ve pazara gittik-



DIKILI BAZAAR:
DYNAMICS OF
SOCIOECONOMIC
EXCHANGE

Tuesday is Bazaar day in Dikili-

We split into separate teams of three
English and Turkish speaking students to
buy household goods and food for

our collective meals but also to
cross-culturally analyze the aesthetics
and dynamics of social/economic
exchange by doing the second case study
on the local marketplace.



Buylk marka stipermarketlerin
aksines tezgahtarlarin tadimlik
Urin sunmalari» comertliks
Urdndn kaliteli oldugunu
kanitlama ¢abasi ya da
potansiyel satin alimi tetikleyici

se o

bir strateji olarak dastnalebilir-

Pazarda yapilan bu gozleme
dayanarak. sadece yerel
estetikte bir akicilik
kazanmakla kalmayips ayni
zamanda koyldlerle gliven

iliskisi kurmak icin stratejiler
de gelistirmeye basladik-

Calidma dyemiz Sol Aramendi
pazarcilarin fotograflarini ekti
ve birkac dakika i¢inde bastirips
bu portreleri sahiplerine
hediye etti- Tezgahtarlar

yeni birini gordiklerindes
zaman, ic¢inde istikrarli ve
strdarilebilir bir ahs-veris
iliskisi kurma olasiligini dogal
olarak dusianlyorlar- Ancaks
Sol‘un davranisi» deqis tokusun
ekonomik deger olmadan

da gerceklestirilebilecegini
hatirlatti-

Unlike in big brand
supermarketss stand owners
encouraged touching and
tasting before a purchase was
made- Offering samples could
be interpreted as an act of
generosity, a means to prove
that their product is of high
quality, or a strategy to provoke
more interest in their potential
exchange-

Based on these observation
in the bazaar» we not only
began to gain fluency in local
aesthetics but also to develop
strategies for building trust
with the villagers.

Workshop member Sol
Aramendi» took photographs of
the vendors and then developed
them on the spot, returning

a few minutes later to give
these portraits to her subjects
as a qift- When vendors see
someone news they recognize
the possibility for establishing
a steady and sustainable buy-
sell relationship over time - but
Sol’s gesture reminded us that
the exchange could also operate
in reverses devoid of any
economic value-






|56qu ALAN o
CALISMASI:KIRIK-DOKUK
ESYA AVI

Onlarin "kirik veya bozuk' kavramuyla ilgili
varsayimlari bizimkilerden farkliydi ve
Yahsibey koylulerinin bu anlamda bize
ogretecekleri cok fazla sey vardi-



VILLAGE FIELD WORK:
SCAVENGER HUNT FOR
BROKEN THINGS

Their assumptions about the meaning of
the term “broken" are different than our's,
and the villagers of Yahsibey

have much to teach us in this reqgard-






Biz zarar gormus ya da
¢atlamis bir nesnenin kirik veya
bozuk olduguna inaniyorduks
fakat onlar nesneleri boyle
gormuyorlardi- Biz nesneleri
dedersizlestirmede hizlydik;
koylulerse degillerdi- Daha
sonra ¢aliSmalarimizsbu
farkindalikla birliktes koylalerin
ve proje katilimcilarinin
nesneleri birlikte yeniden
degerlendirebilecekleri sosyal
etkinlik ve forum serileri
tasarlamak Gzerine yogunlasti-
-Sadece tamire dair bilgileri
deqis tokus etmek ve ortak
yaratimin keyfini ¢ikarmak i¢in
degil» ayni zamanda topluluk
icinde bozulmus. elle tutulamaz
Seyler hakkinda daha fazla
hikaye dinleyebilmek i¢in-

Bugun alan arastirmamizas
Yahsibeyliler'e kendimizi
tanitmak» ne Gzerine arastirma
yaptigimizi onlara anlatmaks
birkac kirik dokak esya
toplamak ve Sol'un Cuma
glni gerceklestirilecegi

"Plak Gecesi"etkinligi i¢in
davetiyelerini vermek Uzere
koyln sokaklarinda dolasmaya
baslayarak devam ettik-

We believe that a damaged or
cracked object means that it
is brokens but they don't see
objects in that way. We are
quick to devalue objects; the
villagers are not- With this
realizations our challenge then
became focused on designing
a series of social actions and
forums where villagers and
workshop members could
repurpose objects together-
-Not only to exchange repair
knowledge and enjoy the

act of co-creatings but also

as the means to glean more
stories about intangible things
that may be broken in the
communitye

Today we continued our field
research by venturing into the
village to introduce ourselves to
the locals of Yahsibey tell them
about our research on repair,
assemble a collection of broken
things» and give them printed

invitations to Sol’s"Vinyl Social
on Friday-



PLAK GEC.ESi
HAREKETI

Hep birlikte oturduks Zeki Murens Coskun
Sabah ve Ferdi Ozbegen gibi Tirkiye'de
bilinen sanatcilarin muziklerini dinlediks
sohbet ettiks Cay ictiks birbirimizin
gunluk hayatlari hakkinda daha cok sey
ogrendik, fotograflara poz verdik ve hatta
dogaclama dans ettik-



THE VINYL
SOCIAL ACTION

We sat togethers listening to music

of remarkable Turkish musicians such

as Zeki Murens Coskun Sabahs Ferdi
Ozbegens etc- chatting and drinking
teaslearning more about the daily lives

of one anothers posing for pictures, and
even doing some improvisational dancing.



Tipki Dikili'deki pazar saticilari
gibi» amacimiz ilham vermek
ve koyltlerle devamlihigi

olan iliskiler kurmak icin
stratejiler gelistirmekti;
koydeki potansiyel problemleri
saptama konusunda ilgilerini
ve katilimlarini arttirmak

ve birlikte ilk ornegini
gerceklestirecegimiz herhangi
bir tamir etme projesinde
bizimle iSbirligi yapmalarini
saglamakti-

0 aksam koy kahvesinde Sols
Plak Gecesi'ni dizenledi-
Tasinabilir kirmizi pikabini

ve koyde yasayan birinden
odané aldigi plaklari getirdi ve
kahvenin bir duvarini» hatira
fotografi ¢ekimi i¢in arka plan
olusturacak renkli ¢ikartmalarla
diizenledi- Calidma katilimcilari
Kirik-Dokak Esya Avi'nda
ziyaret ettikleri aile Gyeleriyle
tekrar bulusma $ansi ve bu
koyde yasayanlar hakkinda
daha geni$ bir izlenim elde
etme olanagi yakaladilar-
¢ogunlukla sadece erkekler
tarafindan kullanilan bir alan
olan koy kahvesis bu kez
erkeklers kadinlar ve ¢ocuklarla
doluydu -duydugumuz
kadariyla, normalde duglnlerde
oldugundan bile fazla doluydu--

Like the Dikili bazaar
venderss our goal was to
develop strategies to inspire
and develop an ongoing
relationship with the villagers;
to grow their interest in
identifying potential problems
in the village and becoming
involved in collaborating on any
repair project that we would \
prototype together-

Later that evening Sol hosted
her Vinyl Social at the local
café- She brought her portable
red turntable and a collection
of vinyl records that one woman
living in the village had loaned
hers and she decorated the café
wall with bright stickers so that
it could serve as a backdrop for
a photo shoot- The workshop
participants had a chance to
meet the family members
whom they had visited on their
Scavenger Hunt, and to get

a broader sense of who lived

in this village- a space usually
occupied only by men. the cafe
was filled with men» women
and children—more than
typically gatherfor weddings,
we were told-






YAHSIBEY TAMIR EVI

ETKINLIGI VE
HIKAYE HASATI:
ATOLYEMIZ ICINDE
BIR ATOLYE

0 ans kullandigimiz terimlerin tanimlarini
netlestirme zamaniydi- "Ortak- Tasarim"
nedir ve "Katilimci Tasarim™ ve “estetik
sosyal uyqulamadan™ nasil ayrilir?
Koylulerle hangisini gerceklestiriyor ve
hangi tasarim surecini yuruatmek istiyoruz?
Bu yerde yasayanlarla birlikte calisirken
tasarimcilarin almasi gereken en etik

rol nedir?



YAHSIBEY REPAIR HOUSE
ACTION: A WORKSHOP
WITHIN OUR WORKSHOP

This was a moment to sharpen

the definition of our terms- What is
"co-design” and how does that differ from
“participatory design" and “aesthetic
social practice™? Which one are we
actually doing with the villagers and which
design process do we want to engage?
What is the most ethical role for designers
to take when working with the inhabitants
of this place?






Yahs$ibey Tamir Evi alaninis
ESTV evimizin mekanlariyla
ilgili etkinliklerle ortisen

bir Sekilde organize etmeye
karar verdik- Etkinlikleris
kapi ond (koylalerin sokakta
oturup yoldan gecenleri
selamladiklari yer); bahce
(bitki ve hayvanlarin beslendigi
yer); mutfak (yemek ve ¢ayin
yapildigi ve paylasildigi yer);
oturma odasi (hikayelerin
paylasildigi ve bir Seylerin
yapildigi yer); ve i¢ avlu oyun

odasi (¢ocuklarin birlikte resims

boya ve el isi yaptiklari yer)
ile iliskilendirdik- Grubumuz
her bir mekana yonelik belirli
tamir/donustarme projeleri
gelistirecek Sekilde yeniden
ekiplere ayrildi- El ilanlar
ve kulaktan kulaga yayilan
haberlers insanlarin Plak
Gecesi'ne katilmalart i¢in o
kadar basarili bir stratejiydi
ki» Emre Senan Vakfi Evi'ne
davet eden bir diger davetiye
tasarladik ve kapis kapi
dolasip dagittik- Yaklasik 100
ailelik (¢ogu tam yil boyunca
koyde yasamiyor) bir koydes
bu tanitim yontemi kontrol
edilebilir bir yontemdi ve
ayni zamanda bizi koyde daha
gorundr kihyordu-

We decided to organize the
space of Yahsibey Repair
House so that it mimicked

the structure of our own

ESDF house» with activities
that related to the doorway
(where villagers sit on the
street and greet passersby);
the garden (where plants /
animals are nurtured); the
kitchen (where meals and

tea are made and shared);

the living area (where stories
are exchanged and things are
made); (where children could
draws paint and craft things
together-) Our group broke into
teams again to develop specific
repair/upcycling projects

that responded to each these
domestic spaces-Because hand
delivering printed flyers and
word of mouth had been such
a successful strategy to make
people attend the Vinyl Socials
we designed another printed
invitation to the Emre Senan
Design Foundation House and
took them door-to-door- In a
town of approximately 100
families (many of whom do not
live in the village year round)»
this publicity method was
manageable. and also made us
more visible in the town-



YAHSIBEYLININ SESI

Yaklasik 250 kisilik nufusa sahip olmasina
ragmen koy halki ortak bir toplanma
alanina sahip degildis orgutlenmeleri

bu yuzden onlar icin bir handikapa
donusmustus ayrica koy icerisinde
yadsinamiyacak kadar belirgin bir kusak
farki vardi- ilk basta bazi endiselerle
yaklastigimiz sosyal yasantiyi tamir etme
istegi koylulerden aldigimiz geri donuslerle
bizi motive edip asil bu konu uzerinde
yagunlasmamiz gerektigini bize gosterdi-

Gokhan Klce



VILLAGE VOICE ACTION

Yahsibey has a population about 250 but
they don’t have a gathering are and that
is a big problem to them to be organized
and also there is a huge gap between
generations- We started to work on
repairing social structure with lots of
concerns but positive feedbacks from
villagers has motivated us and showed
us that we must concentrate on that
problem-

Gokhan Ktice



"Yahsibey Sosyal Kulabu*
(Sol» Sarah» Gokhan):
Oncelikles kdylilerin sesini
duyurmak ve bolgedeki

glinltk yasami gelistirecek
gelecek olanaklari harekete
gecirmek Uzere Persembe
aksami dazenlenecek olan "koy
toplantisinin” organizasyonu
izerine &aliétilar- Calidma
grubunun diger Gyelerinden de
yardim ve bu etkinlikte sunum
yapmak i¢in davet edilebilecek
adaylar konusunda tavsiyeler
aldilar- Amac» kamusal bir
alani yeniden canlandirmak
“yeni"okul binasi» sosyal
amaclar dogrultusunda yeniden
nasil kullanilabilecegine dair
bir model sunmakti- (Gecen
yildan itibaren i¢inde egitim
verilmeyens ama koydeki
ikinci okul binasi olarak insa
edildigi i¢in hala 'yeni okul’
binasi olarak adlandirilan

ilkogretim yapisi)

Bu eylem stresinces bu grup
lyeleris koyltler i¢in bir
arzuhal olusturmak istediklerini
ve bu belgeyi muhtara
ileteceklerini duyuracaklardis
koyliler ise bu arzuhalin
iceriginin ne olacagina karar
vereceklerdi-

"Yahsibey Social Club”(Sols
Sarah» Gokhan) worked
primarily on organizing a“town
meeting”action for Thursday
evening to amplify the villagers'
voicess and catalyze future
possibilities for improving daily
life in the town- They garnered
help from the rest of the whole
workshop group and sought
suggestions about candidates
who would be invited to present
at the event. Their objective
was to reinvigorate a public
space—modeling how the "new"
school could be used for social
purposes (since last years this
building no longer serves as the
children's primary educational
centers and since it was built
as the second primary school
building in the villages it is still
referred to as 'the new school')

During this actions they would
announce that they would like
to facilitate creating a petition
for the villagers to give to the
Muhtar/mayor; the locals would
decide on the objective of the
petition-






YAHSI OYUNLAR VE
YAHSIBEYLILERIN
HARITASI: KOYDE ONEMLI
NOKTALAR VE HIKAYELER

Aksamustu dolmus duraginin icine gizlice
haritayi yerlestirdik ve hava karardiktan
sonra yapacagimiz sunumda ekran olarak
da kullanacagimiz beyaz bir perdeyle
duragin on cephesini orttuk-



YAHSI GAMES AND PEOPLE'S
MAP ACTION: AMPLIFYING
LOCAL LANDMARKS &
STORIES

We secretly installed the map inside the
bus stop in late afternoons and then
hung a white screen to conceal it which
doubled as a projection screen that

we would use after dark for our slide
presentation.






Cesitli gruplars kapis kapi
dolasip koyltlere el ilanlari
dagitarak Cumartesi glnu
yapilacak son sunum etkinlige
davet ettiler-

Hava kararirkens Gokhan

ve Cem dolmus$ duragini
donustirmeye basladilars
boylece yeni beyaz i¢ cephesi
ve kiremit rengi di$ cephesiyle
koyltleri Cumartesi sabahi
sasirtacakti- Mine Q- ve

Lydia da» hem koyltleres

hem de Cumartesi aksami
Yahsibey'i ziyaret edecek olan
Tark tasarim toplulugunun
davetli Gy elerines ¢aliStaydaki
ortak-yaratim strecimizi
anlatan bir slayt gosterisi
hazirladilar- Konusmamizin
sonunda. haritamizin “pecesini
kaldirdik" ve koylilerin
memnuniyetini gordik. Duragin
i¢ini gorlnce yuzlerindeki
hayreti gozlemledik- Projenins
arkadasliklar gelistirmenin
lzerine kurulu oldugunu
hissetmislerdi ve gelecekte
des koytn gercéek ihtiyaclarinin
temel alindigi benzer projeler
yapilacagini umut ettiklerini
ifade ettiler-

Various groups distributed
flyers door-to-door inviting
all the villagers to the final
presentation event on Saturday.

At dusk» Gokhan and Cem
began to transform the bus
station so that its new coat

of white paint and terra

cotta exterior would surprise
the villagers on Saturday
mornings and Mine O- and
Lydia prepared the slideshow
to explain our co-creative
workshop process to the
villagers as well as the invited
members of the Turkish design
community who would be
visiting Yahsibey on Saturday
evening- At the end of our talks
which described our co-creative
research processs we “unveiled”
the map» and the villagers
were delighted- We observed
that the amazement on their
faces when they saw the inside
of the bus station- They felt

the project had been based on
developing friendships» and that
they hoped that similar projects
based on real needs within the
village could be developed in
the future-



"Okulun kapisi bize ardina
kadar aéik- istedigimiz zaman
girebiliyoruz istedigimiz Seyi
talep edebiliyoruz- Yapiyorlar
da-Mesela bir grup gelmisti-

Hi¢ unutmame---

Koyluyle iliskiyi kurmak icin ne
yapti biliyor musunuz? “Evinizde
onarilacak ne malzemeniz varsa
getirin onaralim-" dediler-
Herkes eline birsey aldi-
Gittiler ve onlar da onardilar-
Ve mathis bir iliski kurdular!
Cok giizel bir dénem gectil"

*35.Workshop kapsaminda yapilan
bir réportajdan alintidir-

"We are welcomed here
whenever we want and also we
can demand whatever we want-
Evens they satisfy the demands*
For examples there were a
group of people that came at
once-

| never forget---

Do you know what did they do
for the sake of getting in touch
with the villagers? They said
"Bring us any material needs
to be fixed at your houses and
let's repair them+" Everybody
handed a tool- They went and
repaired them+ Then- they
repaired- And they established
an amazing relationship!

It was a brilliant period! "

*Quotation from an interview made
within 35th Workshop-

Necmi Ozercan
(Ku$¢u Amca / The Birdman)



a''design quide"
experiment for the
villages of dikili
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BU TASARIM CALISMASIs
KOYLERIN GORSEL
KiMLIKLERI VE GORUNUR

KILINMALARI HAKKINDADIR®
GRAFIK TASARIM ILE SEHIR
VE BOLGE PLANLAMA ORTAK

CALISMASIDIR-

PROJE TANIMI

Kirsal yerlesmeler cografis
toplumsals kulttrel ve ekonomik
kosullara bagli olarak fark
6zellikler gostermektedir- Ulke
cografyasindaki cesitliliks tarih
icinde yasanan nufus hareketleri ile
zenginlesen toplumsal ve kalturel
yasams kirsal yerleSmelerde
zamanla farkl kimliklerin
olusumuna olanak saglamistir

Bu baglamdan yola ¢ikarak 32'nci
tasarim caliSmasinda- Dikili
ilcesine bagh sekiz ege koyunu ele
alacaks izi surulmesi guc¢

pek cok Seyi arastiracagiz:

1+ Kirsal kimligin tanimi-

2+ Kirsal yerleSmelerdes kirsal kimligin bir
parcasi olan ve ¢esitlilik gosteren doku mekan
ve anlam iliskilerini irdeleme+

3-Yoresel ve sosyal doku ile mimari
ozellikleri saptama-

4. Koylerin gorsel niteliklerinins gorandrliklerinin
veya okunakliliklarinins yapi ve kimlik ozelliklerini

tanimlamas iliskilerinin birbirleriyle olan
farklihklarinin saptanmasi-

5. Veri toplanmasis analiz edilmesis
degerlendirilmesi ve gorsellestirilmesi.

6+ Verilerin “bilgilendirme tasarimi™
baglaminda ele alinmasi«

7- Haritalama ve infografiklerin olusturulmasi+



DESIGN STUDY
IS ABOUT VISUAL
IDENTITIES OF
VILLAGES AND
MAKING THEM
VISIBLE-THIS IS
A CORPORATE
STUDY BETWEEN
GRAPHIC DESIGN
AND CITY

AND REGIONAL
PLANNING-

BRIEF

Rural settlements have different properties according
to their geographics socials cul- tural and economical
conditions+ Diversity of the geographys social and
cultural life which was enriched by demographical
movement during the historys enabled the rural
settlements to have different identities+ According to
the contexts in 32nd workshop we will research lots
of things that are hard to trace at 8 Aegean villages»
which take place in Dikilis izmir-

1+ Description of rural identitye

2+ Identification of pattern qualitiess which is a part
of rural identities and

3+ Determination of local and social fabric and
architectural quantitiess diversities in rural settlements
and questioning the relationship between places and
meanings-

4- Determination of visual propertiess visibilities or
readabilitiess differences

5. Collecting datas analyzing+ evaluating and
visualization between structure and identity
connections of the villages+

6+ Rethinking the data within the frame of
"Information Design™

7+ Mapping and creating the infographics.



KIRSAL KIMLIGIN
TANIMI-



DESCRIPTION OF THE
RURAL IDENTITY-



KIRSAL YERLESMELERDE
KIRSAL KIMLIGIN BIR
PARCASI OLAN VE CESITLILIK
GOSTEREN DOKU

MEKAN VE ANLAM
ILISKILERINI IRDELEME-



2IDENTIFICATION OF PATTERN
QUALITIESs WHICH IS A
PART OF RURAL IDENTITIES
AND OF DIVERSITIES IN
RURAL SETTLEMENTS

BY QUESTIONING THE
RELATIONSHIP BETWEEN
PLACES AND MEANINGS:



3Y(.)RESEL VE SOSYAL DOKU
ILE MIMARI OZELLIKLERI
SAPTAMA:



3DETERIVIINATION OF LOCAL
AND SOCIAL FABRIC AND
ARCHITECTURAL QUANTITIES:



OYLERIN GORSEL
NITELIKLERININ
GORUNURLUKLERININ VEYA
OKUNAKLILIKLARININS

YAPI VE KIMLIK
OZELLIKLERINI
TANIMLAMAs ILISKILERININ
BIRBIRLERIYLE OLAN
FARKLILIKLARININ
SAPTANMAS |-



DETERMINATION OF
VISUAL PROPERTIES>
VISIBILITIES OR
READABILITIES:
DIFFERENCES



VERI TOPLANMASI»
ANALIZ EDILMESI
DEGERLENDIRILMESI VE
GORSELLESTIRILMESI-



"COLLECTING DATA»
ANALYZING» EVALUATING
AND VISUALIZATION-



"VERILERIN"BILGILENDIRME
TASARIMI"BAGLAMINDA ELE
ALINMAS|-



6RETHINKING THE DATA
WITHIN THE FRAME OF
INFORMATION DESIGN"



HARITALAMA VE
INFOGRAFIKLERIN
OLUSTURULMASI-



7IVIAPPING AND CREATING THE
INFOGRAPHICS-
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YAHSIWORKSHOPS #33
1-13.07.2014

1.  Mustafa Aytekin
2+ Hazal Seval
3+ Berker Erol

4.  EdaTekirli
5. Uygar Bingolbali
6+ Eylul Deniz Ergun q

7+ Hasan Burak Hamurisci

8«  Melis Toprak
9. Sevki Topéu
10- Mine Sak

!

YAHSIBEY VAZIYET PLANI
YAHSIBEY SITE PLAN




BRIEF - Bildigimiz Seyler uzerine yeni
gorus acilariylas yeniden dusunmekle farkli
kazanimlar edinebiliyoruz+ Ev de bu tur
konulardan biri+ Ev'in tanimlaris ozellikleris
alternatifleri» degisim parametreleri uzerine
tartismak zihin acici olabilire 91 Ev nedir?

9 Evs konut»
yuvas sites
mahalles sokak
bahces balkons
teras+oda+ sofa
hayat tashke
misafirs komsu
yatirimo rezidar
villas apartman
gecekondu»
semts
mahremiyet s
ortak alans aile
barinaks mobily
kapi+ penceres

Yahsibey'de dogmus, ¢ocuklugunu Yahsibey'de gecirmis
Yilmaz bey $uan istanbul'da yaéiyorsfilologsevli ve
2 cocuk babasi- Sehir yasamindan sikilan Yilmaz bey emekli
olduktan sonra tekrar ¢ocuklugunun gectigi Yahsibey'e
esiyle hayatinin geri kalanini gecirmek i¢in bir ev yaptirmak
istiyor-Koye gelen misafirlere konaklama hizmeti
vermeyi disintyor.

SENARYO

SCENARIO

Yilmaz bey who is living now in Istanbul is a philologist-
married-and has two children-While he was living in Istanbul
he bored city life-After his retirement he came back to his
hometown with his wife where he spent his childhood -
He wants to construct a house-He also wants to use it as
a questhouse for visitors-



BRIEF - We gain new perspectivess when we

re-think a known concept with a fresh point

of view-Home is one of those themes-

A discussion on its definitionss propertiess

alternativess and alteration parameters will
. : : -

A discussion
on key words
ike homes

ouses gated

ousings
eighbor-hood
streets gardens

ayat tasliks
quest
eighbors
nvestments
esidences




zanaatkarlik+ vb - anahtar kelimeler uzerine
dusunduklerimizi paylasmaks bilinmeyen
tanimlari gozden gecirmek ve guncellemek
icin kullanilabilir- Buguns butun mimarhk
meselelerinin sehir uzerine olduguna dair
bir varsayimla karsi karsiua olduaumuz
halde kirsalas

Yahsibey'e dair

bilgilerimizi

tazelemek

duzeltmek

ve yenilemek

farkl ipuclari

bulmamizi

saglayabilire

11 Yahsibey'de

bos bir arazi

ya da mevcut

bir ev sec-

Tasarlayacagim

evin sahibi 'koy|



villas

apartments
gecekondus
towns privacys
common
spacesfamilys
shelters
furnitures
doors windows
artisan etc-
may allow us
to learn what
we don't knows
and share &
update our
knowledge- To

refreshs correc

HAZAL

Mimari program. kaltdrel
ve turistik bir programin
parcasi olarak degisime

ugramas! 6ngordlen
koydeki ev sahiplerinins
kisa donem ziyaretcileri
agirlayacadi bir senaryo
lzerine kuruldu- Bu ev bir
ressam ve akademisyenden
olusan bir ¢ift ve sene
boyunce agirlayacaklari
ogrenciler i¢in tasarlandi-

renew our knowle
about the rural and Yahsibey can lead us to

SCENARIO OAHVN3S

SEVAL

The architectural program
is created according to
a future scenario assuming
that the village will
become a part of a cultural
and touristic program
and will be hosting short
term visitors within the
inhabtants' houses-
The client for this house
is defined as a couples
a painter and an academic
hosting art students
throughout the year-

find new hints about homes even though we
are facing with an assumption says “almost

all architectural themes are about city"-




KESITLER SNOILD3S




HAZAL SEVAL

1 Giri$ Entrance
2 Ziyaretci Odalari Visitor Rooms

Define an

empty plot .
or an existing
house in
Yahsibey- The
‘villager" will

be the owner
of the house
that you will
design+ Two
rooms of this
house will be in
use as pension
qguestrooms-
These rooms
can be in the
houses next to the house or independent-
Guests must be able to have their breakfast
or dinner together with "villagers® or privately
in the open or semi-open spaces in the foyer-

PLANS HVINV1d



BERKER

SENARYO

Kirklarindas Sehir yasaminin

yogunlugundan uzaklasmaya

karar verip koye yerlesen dul
bir yazar i¢in pansiyon olarak
da iSletilebilecek bir ev-

PROGRAM

Mevcut olan tek katli yigma
yapiyi ve ahiri koruyarak
buna eklenen ¢agdas bir yapi
tasarisi-

EROL

Mevcut yapi ve komsu
mekanlarla iliskisi
Existing building on
site and its relation to
the surroundings

SCENARIO

In her fortiess a widowed
writer decides to quit the busy
city life and settle down in
Yahsibey- Her house is also to
be used as a bed&breakfast
place for travellers-

PROGRAM

| decided to preserve

the already existing stone
building and to add new spaces
in a contemporary context-



3 kath

betonarme

yap!

3-storey 2 katl betonarme yap!
concrete 2-storey concrete building

building  Midilli Adasi
Lesbos Island



PROJECT
LEADERS-

PARTI
CIPANTS-

BE

Sokak
Laneway

RKER

A Bahce Garden

B Kdtiphane Library

C Ki$ Bahcesi Winter Garden

D Yazar Calisma Odasi Author's Workspace
E Mahrem Bahce Intimafe Garden

F Bahce Mutfak Kichenette

Banyo Oda
Bathroom  Hostel Room

Kitiphane
Library

A Eyvan Terrace

B Mutfak Kitchen

C Pansiyon Oda Hosfel Room
D Pansiyon Oda Hosfel Room
E Ev Sahibi Oda




TEKIRLI

iki farkli kullanici i&in iki farkli ev uapmaya uéneldikten ve evin programi
ve baglamini g6z ontnde bulundurduktan sonras bi¢im bulma streci iki
evi birlestirmekle sonlandi- Starting from the idea of having two seperate

houses for the seperate users (the household and the visitors) in the sites
considering the programme and context more in depth» the form finding
process leaded info merging the two houses-



TEKIRLI

EDA

Misafirlere 6zel alanlar /Private spaces for guests

Ortak alan ve ayirici yol / Common space and separative part
Ev sahiplerinin ortak alanlari / Common space for household
Aile fertlerinin 6zel odalari / Private rooms for house members

Bina Oturum Alani Floor Area 175m?
Toplam Insaat Alani Total Construction Area 288m?



TEKIRLI

EDA

Zemin Kat Plani Ground Floor Plan
1 Evde Ofis Alani Home Office Space
2 Mutfak Kitchen

3 Ev Tiyatrosu Home Theater

4 Yasam Alani Living Area

5 Veranda Patio

6 1- Misafir Odasi 1-Guest Room

7 1- Misafir Tuvaleti 1-Guest Toilet
8 2. Misafir Odasi 2-Guest Room

9 2. Misafir Tuvaleti 2- Guest Toilet
10 Veranda Patio

Birinci Kat Plani First Floor Plan
11 Tuvalet Toilef

12 Ana Yatak Odasi Master Bedroom
13 Balkon Balcony

14 Tuvalet Toilet

15 Yatak Odasi Bedroom

16 Teras Terrace



UYGAR BINGOLBALI






Live Area  Kitchen Children Room

Section C-C 0 2.5 5m

). Guest Room 1 Guest Room 2
Section D-D

Yard

Guest Room 1 Cuestjfioom2



EYLUL DENiz ERGUN



EYLUL DENiz ERGUN

GIRIS KATI
GROUND FLOOR

Q@ Avlu Yard

Mutfak/Ortak Alan
Kitchen/

\'/ (® Bahte Garden

@ Kiler Cellar
(® Ocak Oven



EYLUL DENiz ERGUN

1+ KAT
FIRST FLOOR



HASAN BURAK

Kentli bir ¢ifts kent
yasamindan uzaklasarak
cocuklarini koy
kirsalinda yetistirmek
icin yahsibey'e yerlesir-

_.
e
O

HAMUR

A familys in order to grow
up their children in the
rural areas decides to
settle in yahsibey village-



HASAN BURAK

Birinci Kat Plani
First Floor Plan

ikinci Kat Plani
Second Floor Plan

HAMURISCI



HASAN BURAK HAMURIS
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MELIS TOPRAK

ONERILEN PROPOSED
PLAN PLAN






MELIS TOPRAK



SEVKET

Yapi koyun yaslanan nufusuyla iliskili
olarak emekli bir ift i¢in konuk evi
ile birlikte tasarlanmistir- Temel
meselelerden bir tanesi konuklar ve ev
sahibini birbi
aralarindaki mahremiyet dengesini
i i- Konuklarin ikle yaz

donemi gelecegi varsayilarak acik ve yari
acik alanlar dretildi- Kapal alanlarda da

hava sirkiilasyonu i¢in ¢ozimler Uretildi-

irinden tamamen yalitmadan

The building is designed for a retired
couple with a quest house :orresponding
to elderly population of the village- One
of the main goals is to create balanced
intimacy between household and guests
without isolating them from each others
Assuming that quests will be visiting on
summers open and half-open spaces are

TOPCU

A-A KESITi
SECTIiON A-A

HALIHAZIR HARITA
BASE MAP

Toplam Alan
Total Area
127 m?

Toplam insaat Alani
Total Consructed Area
195 m?

designed and also are
for airflow in closed spaces-

//










MINE SAK

Kéyde dogup biydmas
bir adam okumaya ve
calismaya sehire gider-

A man who was borned and
raised in the village goes to
the city for studying and
working-



Emekli olur, Yahsibey'es
koyune donmeye
karar verir

When he retiress he decides
to move back to his villages
Yahsibey-









HOVATSIR
PROTES TO-
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CALISMA ALANI: AKTiViZM TASARIMI
Aktivizm tasarimu, politik, sosyal ve ¢evresel alanlarda, pozitif

geliflimler saglamak tizere tasarimin giiciintin gostergesidir.

Biz, aktivist tasarimcilar, giiglii, katilimer tasarim yak1a§1mlajrl
tiretmek tizere tasarim siireglerimizi gozlemliyor ve olumlu bir
sosyo-politik bir degisim gerceklefltirmek i¢in ilham veren ¢oziimler,
oneriler ve araglar igeren zengin bir aktivist tasarim ¢antasi (kit'i)
olusturmay1 hedefliyoruz. Bu politik ve sosyal bir eylem olarak

“iletiflim tasarim"dir.

CALISMA SEKLI

Yahsibey Tasarim Calismas! atdlyesinde iki hafta sireli tasarim
aktvizmi caliSmasi-

FIELD OF STUDY: DESIGN ACTIVISM
Design activism reveals the power of design for positive socials
political and environmental change- ’

We» as design activists are looking into the design processes that

support our final outcomes with a view of generating powerful
participatory design approaches- Our ultimate goal is to build up
a diverse toolbox and inspirational outcomes for design activistss
both professional and non-professionals for positive social and
political change- This is “communication design“as a political and

social act*

NATURE OF STUDY
Two weeks of design activism workshop at Yahsibey

Design Workshops-




KONUK TASARIMCI TZORTZIS RALLIS TARAFINDAN YURUTULEN CALISMA

THE WORKs CARRIED OUT BY GUEST DESIGNER TZORTSIZ RALLIS

Tasarim calismasi oncesi» ogrenciler gencleri sokaga doken sebepleri
ve sorunlari arastirip olaylara asina olmuslardi- Gezi Parki ve diger

occupy protesto sloganlarindan genis bir slogan arsivi olusturup bunlari

[P RRINS IR Prior to workshops the students were
required to familiarise themselves with the issues and causes that
brought young people out on the streets. They analysed a wide range of
slogans from Gezi Park and other parts of the worlds translating them
into English and Turkish-




Ogrencilerden kendi protest duruslarini ortaya koyan sloganlar dretmeleri

ve bu sloganlari gorsel olarak ifade etmeleri istendi -REEVRVERRCN CIAL)
take a public stand and come up with their own slogans and create visual

responses for them-
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sormalari ve roportajlarini metne dokmeleri saglandi- Ortaya

cikan mefinlerles kesme/yapistirma yontemi kullanilarak Gé bouutlu E
nesneler ve/veya imgelerin kullanildigi karsilikli dergi sayfasi
IEREIR I EIARe[IRaEUIRI (s (A T he group was divided into pairs to
interview each other about a topic they have or would like to protest
about» and each then turned this into a written article that would be
reproduced in the cut and paste design of a magazine spread —a great
writing experience for them as design students-




Roxanne Bottemly

Gorkem isme

Emily Todd

Cleber Rafael de Campos

Dilsad Aladag

Ferhat Akbaba




(.:)tjrenciler- bir sonraki caliSmada
cevrelerine dikkatle bakip

kendileri i¢in direnisi ifade eden

bir kadraj aldilar-

Students were asked

o frame a situation from their

environment that would convey the

idea of protest as the third project.









Unutamadiklari bir anis kendilerine verilen

kare alanin sinirlari icerisindes enstalasyona
donastarmeleri istendi- Her ogrencinin kendi

enstelasyonunu adlandirmasinin ardindan tum
EINUEIETR T R IR C ul minating in the

. students organized their own exhibition of three-
\ dimensional installations to articulate one crucial

: :moment in their life- After naming their projects. all

them are exhibited cumulatively-

-,




PROJE LiDERi 6ULiZAR CEPOGLU TARAFINDAN YURUTULEN CALISMA
THE WORK. CARRIED OUT BY LEADER DESIGNER GULIZAR CEPOGLU

Atdlye caliSmasinin son haftasinda yazi tarihine baktik ve

hiyeroglifs ¢ivi yazisi» Mayas Azteks ideogramlars piktogramlar

gibi farkli yazi sistemlerinden bahsettik ve sayisal teknolojilerin
ve sosyal medyanin okudugumuz ve yazdigimiz yaziy nasil
etkiledigini tartiStik- Vurgu her zaman semantik icerige
dayaniyordus oysa “dingbat" Gretme sureci kagit uzerinde siyah
beyaz fikirlerin ifadesini kisitladi ve bilgisayarlardan uzak durmak
ve yakin ¢evredeki materyalleri ve araélari kullanmaks toplu bir
karar sonucu alindi-




The last week of the workshop we looked at the

history of writing and talked about different writing systems such
as hieroglyphs. cuneiforms. Maya. Aztec, ideograms. pictograms
and we discussed how digital technologies and social media
impact the way we read and write- Emphasis always was on the
semantic content however the process of producing ‘dingbats’
restricted expression of the ideas in black and white on paper
and on computers it was hence a collective decision to move away
from computers and use materials and tools from our immediate
surroundings-
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Cleber Rafael

de Campos

Ryan Young

Emily Todd

Ferhat Akbaba

Gizem Cansu Horoz




Gorkem ISme

Freya Smith

Dilsad Aladag

Roxanne Bottomley

Sewval Ceylan



#direnistanbul
#resistanbul

=

#mizahladiren

#resistwithhumour

#kamusalalan
#publicspace

#programlandi
#programmed

#qezidirenisi
#qeziresistance

#sanslr
#censorship

#paylasmak
#sharing

#aktivist
#activist

#tlrkiye
#turkey

#sevgi
#love

\‘/
- -

7 BN
»

#sorqgulamak
#toquery

#dUsun
#think

#toplum
#society

#06zqardasin
#thinkfree

1
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/
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=
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#sexsualequality

#sevgi
#love
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#birlik #protesto #%100kurumsalgercek  #yalanlar
#unity #protest #100%corporatetruth ~ #lies
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#biber #hayir #cinsiyet #ylkleniyor
#pepper #no #sexuality #loading
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#birlik #0zglrdasin #fikirbirligi #cinsiyet
#unity #thinkfreely #consensus #gender
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HAYAT BiR PROTESTODUR

Biz tasarimcilan son yillarda dinyamizi sarsan ve sarsmakta
e o . L] . L N ‘ ( LR X ]
olan politik olaylari elestirel bir bicimd mak Icin burada
L] L] L] ’. \. LX) L]
toplandik- Hedeflerimiz arasinda becerilerimizi gelistirmek ve
ortaya koydugumuz calisSmalar sonucundas “sosyal tasarim” ve

leyerek basladik- Bir arabulucu olarak tasarimcinin
rolli ve pgbte§io amaciyla yapilan tasarimlarda kullanilan
kurallarfyikm@ yontemleri Gzerinde tartistik-

"Tasarimci olmak ne anlama gelir? "+ " Tasarim strecinin gucunds
metodlarini ve araclarini kimler kullanabilir?"» "Nasil?"
‘\Ie&ege7 ve "Ne zaman?" qgibi sorularla tasarimci olarak

I i yerimizi ve Ustlenmemiz gereken rol (zerinde

dusunduk Son olarak» atolye calismalari boyunca Urettigimiz
iSleri bu sunuma ekleyerek c¢aliSmamizi tamamladik-



LIFE IS A PROTEST
i

. S ¢ .
As designers we have gathered here to engage<?allg with
the political events that have and continue to a{;T % the world

in recent years- The aim was to improve skills and to give our
unique meaning to 'social design’ and" design’ as a
result of the workshop- )

We have started this workshop by analysing the wsugl

language» symbols and images thadstem from thel Park

resistance» symbolizes@nit@in urkeﬁ and eIsewherg We have

questioned the idgs of de?gner as mediaton and the use of

subversion in graphics-

04
We thought aBout olr positions among the S and about

what it means to be a 'designer' and who can utilise the power
of the design process and its methods and tools. and are
exploring hows where and when design acts as a catalyst for
change- In doing so» we have displayed a specific canon of
work to which our outcomes have been added to and formed
our final presentation-and exhibition-
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34. YAHSIBEY TASARIM CALISMALARI'NIN YAYINLANDIGI MECRALAR

PUBLICATION CHANNELS OF 34TH YAHSIBEY WORKSHOPS

2015

2014

Ferhat Akbaba

25- Occupy Times Dergisi
Kapak llistrasyonu

25" Occupied Times
Magazine Cover
Ilustration

2015

Wi

Eye Dergisi 89- Sayi

Eye Magazine 89th

Eye Blog

2015

Developing Citizen
Designers






Birgln 35- caliSmanin katilimcilari onlara birakilmis bir not bulurlar-

One day, the 35™ workshop participants find a note left for them-



Ve bu notta bulunan sorulara cevap ararlar.

Then, they search answers for those questions written on the note-









- grari asarim ogrencisiyim- Cok caliskanime Her ISl yaparime-

-1 am a graphic designer- | am a hardworking person- | am resourceful.



daha cok severim-

- | am mechanical engineer- | like tractors but | like animating more-









- Animasyon ogrenmeks cizgifilm yapmaks koy yasantisini gormek-

- To learn animatings to create cartoonss to see the village life-



- Farkli disiplinlerde insanlarin birarada oldugu

rekabetten uzak bir ortam bekliyordum-

- | was expecting an atmosphere that is far away from competing,
together with the people from different disciplines-















- Insanlarla nasil iletisim kurulmasi gerektigini ogrendim- Yemek yapmayi hic

sevmesem de yapmak zorunda kaldim ve yemek yapmayi ogrenmis oldum-

- | have learnt how to communicate appropriately. Even though | don't like

cookings | had to cook and via thiss | have learnt how to cook-



- Cok farkli insanlar buldum- Kendi sektorimin disinda
tasarimcilarin farkli oldugunu farkettim ve ¢ok hosuma gitti acikcasi-

- | observed many different people- | realized that the people from other
disciplines are different and | liked it actually.









- Ortak bir yasami ifade ediyor- Ozel hayatin olmadigi» dedikodunun olmadiqgi

kimsenin bir Sey saklamadiqgi eglenceli. Gretmeli biraz yorucu

ama onun diSinda geréekten insani degistiren bir Sey.

- It symbolizes a common life- This is a joyful. little bit tiring but productive

place where there is no special life» no gossip» and no secrets and also the place
that changes the personality-




- Okulun kapisi bize ardina kadar acik. Istedigimiz zaman girebiligyoruz,
istedigimiz Seyi talep edebiliyoruz- Yapiyorlar da-Mesela bir grup gelmisti

hi¢ unutmam- Koyllyle iliski kurmak i¢in ne yapti biliyor musunuz?
Evinizde onarilacak ne malzemeniz varsa getirin onaralim dediler.
Herkes eline bir Sey aldi- Gittiler ve onlar da onardilar-

Ve mathis bir iliski kurdular- Cok gazel bir donem gedti-




- Huzur, sakinliks dogallik- Burnum calisiyors gozam scalisiyors

kulagim ¢alisiyors Sehirdekinden ¢ok daha farkli hissediyorum kendimi-.

- Peace» calmnesss naturality..- My nose smellss my eyes see» my ears hear»
| feel different than being in a city:



- Burada bir sey lerin olmasi birilerinin gelmesi memnun eder- Guzel seyler
bunlar- Nasil Emre yoktan var ettigi gibi» bu bina yoktu burada-
Temelden tuttu bdyle bir Sey éikartti- Yalniz basina degil tabii ki-

Mimar gelmis » ben gelmisim. inSaat mihendisleri gelmis- Bir nevi yok olan bir
Seyi var etmek- 150 haneli Yahsibey koylna danyanin bilmesi ¢ok guzel bir Sey.

with its total population of 150-

- It gives pleasure to welcome people and it is good to be a witness of what's















- Buraya ilk geldigimde bundan yedi sene onceydi- O zaman da tabii ki ortak

yasam alanlari dikkatimi ¢ekmisti- Kic¢acuk havuz » kuclcik odalars

kucucik bir odaya dolusan insanlar- Cok az mahremiyetle kullanilan banyos
ortak tuvalet- Normalde insanlardan uzak durmaya calisirim- Burada daha once
hi¢ tanimadigimiz insanlarla belki hi¢c olmadigimiz kadar samimi oluyoruz.

- | came here seven years ago- Back in the first few days of Yahsibey it was

hard because the common features of everyday life which were taken from me
definitely caught my attention- A small pool. small rooms. the people who try to
fit into the room--- The privacy free bathroom and a common toilet..-

Normally | try to absent myself from people- We become

sincere than ever before when living with these people-



- Burasi bana bir distn gerceklesmesini ifade ediyor- Bu biraz klise bir laf

ama eqgitimle ilgili dasledigim Seylerin kacuk bir ornegini burda yarattigimizi
saniyorum- Burasi ayni zamanda gelecegi de ifade ediyor- Rekabetéis ¢atiSmacis
yarisSmaci bir meslek sirdirmekten cok daha dayaniSmaci birlikte yapilan

sonuclarina da birlikte katlanilan, daha eqglenceli bir
tasarim strecini soyldyor bana-
- This place seems like living a dream- This may be cliché but the things that
| dreamed of came partially alive here | guess- It also symbolizes the future-

Instead of a competitive job lifes this place tells about a cooperated and joyful
design process that people bear the consequences together-









For 35th workshops the paticipants decided to build their scenario around those
questions by asking them to attenders. villagerss ESTV founders and project
leader based upon the questions written on a little piece of paper left from
the previous workshop

The video is 08-19 minutes long-
You may go to www-yahsibeyworkshops-com adress for the full version-
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BRIEF Bu atolye caliSmasinin
temel amacis benzer deneyimi
yasamamis grafik tasarim
ogrencilerine, iki asamali bir
calisma olanagi sunmaktirs

CaliSmanin birinci aSamasinda
Defne Koryurek ile ilk
insandan buglines hayatimizin
devamhiligini saglayan temel
unsur “qida” Uzerinden
dusinmenin alternatif yollan

Extinction period.
su ilk kez

*Yok olu

arastirildi ve bu baglam
uzerinden yeni bir yol tarifiyle
bir manifesto olusturuldus
baska bir gelecek mumkun}

Can$manin ikinci kisminda

ise AySeqlll izer ile“tasarim
caliSmasi sireci”ile
“manifesto” bir butunln
parcalari olarak “grafik tasarim
cercevesinde” bir tasarim
projesi olarak ele alindie

oo
@
UQE
S .E & °c
:o—.ElU
@ O =
o o - e
> v = £
® o  °C
:'Eg'-ﬂi’

D N
og_‘:"_s
= S * .
2 &5 8

Yo

S5 S
o E .2 =
D= 5
h:nux
5 TE®
O o T e
* O O M©”

Bu surec bir kitabas manifesto
ise bir afise donlistu. Kitabin
ve afisin yapiima nedenis
tarihe bir not dusme ve
paylasma istegindendirs
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BRIEF The main aim of the
workshop was to introduce
alternative ways of thinking
and designing to student-
designerSs who may not have
had such experiences before.

In the first part of the
workshop with Defne
Korytrek the participants
were encouraged to think
about the foods which is
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from the first man to today
is the main factor enabling
the continuation of our livese
Through this context with
new directions was created a
manifestos “another future is
possiblet”

In the second part of the
workshop with AySequl izer
‘the workshop process’ and
"the manifesto’ were treated

*We, as designers who got

de Yahsi Bey'de
together in Yahsibey in July

*Bizs 2015 Temmuz

d

as parts of the whole in the
‘context of graphic design’e
The process was transformed
to a book and the manifesto to
a poster in the hope of leaving
a historical document and
sharing with otherse

les for the cont
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BURADAN BIR YETER PARAMETRES]
OLUSTURMAYI VE DAHA GNCE
KURULMUS KOKLERDEN GELEN
DEGERLERLE BIRLIKTE GUNUMUZE
TASIYARAK, GUVEN TEMELLI BIR iLiski
OLUSTURMAYI AMACLIYORUZ.

INSAN DOGAYA SAHIP OLMA, ONU
YONETME VE ONU KENDININ KILMA
IHTIRASINI YENMELI VE YENIDEN ONUN
BIR PARGASI OLUP EKOLOJIK BIR BARISIN
ILK ADIMINI ATMALIDIR. TOPRAK ANA
ILE MUHABBETIN YENIDEN KURULMASI,
INSANLIGIN PARCASI OLDUGU BIR
GELECEK IGIN ONEMLIDIR.
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BILMEK BiR HAKTIR. INSAN, GEZEGENE
ETKISINi BILME HAKKINA SAHIPTIR. i,
TEMIZ VE ADIL OLANI SECERILMEK iGN
BILMEK GEREKIR. URETICIYi TANIMA,
GEZEGENE MALIYETINi BERENME HAKKI
INSANDAN YADSINAMAZ. [T

INSAN DOGAYA SAHIP OLMA, ONU
YBNETME VE ONU KENDININ KILMA
IHTIRASINI YENMELI VE YENIDEN ONUN
BIR PARCASI OLUP EKOLOJIK BIR BARISIN
ILK ADIMINI ATMALIDIR. TOPRAK ANA
ILE MUHABBETIN YENIDEN KURULMASI,
INSANLIGIN PARCASI OLDUGU BIR
GELECEK ICIN GNEMLIDIR.

N ORDER T0 BE ABLE TO CHOOSE THE
600D, THE CLEAN AND THE FAIR, IT
NECESSARY TO KNOW.

GELECEBIN TASARIMINDA MUHABBETI
ESAS ALMAYI ONERIYORUZ. MUHABBETI

= ENGELLEYEN DIRENGLERI GORUNUR

KILABILIR, DOGRU BiLGININ PAYLASIMINI
SABLAYABILIRIZ. BTEKILESTIRMEYi
SONLANDIRMAK MUMKUNDUR.

CAN ENABLE THE SHARING OF TRUE
KNOWLEDGE. IT IS POSSIBLE T0|

END DISCRIMINATION.

EKOSISTEMi GUVENCE ALTINA ALMAK,
SURDURULEBILIRLIGINi SAGLAMAK
ONCELIKLIDiR. GEZEGENE HURMET
ESASTIR. ONUN ACIK KAYNAK
OLUSUNDAN, KODLARINI SAKINMADAN
SUNUSUNDAN, HEPIMIZE ESiT,
HEPIMIZ iCiN OLAN YAPISINDAN iLHAM
ALARAK CEVAPLAR YARATABILIRIZ.
ALL, OFFERS ITS CODES WITHOUT
EQUAL DISTANCE FOR US ALL. THUS
THESE QUALITIES OF THE PLANET.

iNSAN DOGAYA SAHIP OLMA, ONU
YONETME VE ONU KENDININ KILMA
IHTIRASINI YENMELI VE YENIDEN ONUN
BIR PARCASI OLUP EKOLOJIK BIR BARISIN
ILK ADIMINI ATMALIDIR. TOPRAK ANA
ILE MUHABBETIN YENIDEN KURULMASI,
INSANLIGIN PARCASI OLDUGU BIR
GELECEK ICIN ONEMLIDIR.
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iya, yani gezegenimiz, 6: Yok Olus déneminde.

i e ez, Lidfln 1
lusla kars: k
Biz, 2015 Temmuz déneminde Yahsfill'de bir araya gelen tasanmcgay olarak, gezege-
nin ilkelerini tarif etmeyi denedi
Derizkis
. g Toprak
Ana deriz. Zira kadim ol dir, ekolojii, toprakr, irettig
Gida, bir canlinin olmazsa olmazadir.
Gudamizan retili bi yansior
Sl hepimizin varhginin kaynags ve teminatidir.
6. Yok| i i gmizla yakinda

aka

hiirmetl

. J— yasar
ve sirdiirtilebilirigin anahtandir. Bu bilginin sahibi irelll. kigik slgekli ireticidir

= aruk [lfalesef
nin gozetiminde defil. Biyiik, endistriyel treticiler ha il Kirletmekien, suyu hapset
mekten, topra gasp etmekten geri durmaksizin iiretiyoriar ve ekonomi soz konusu
olmadika sirdrilebilrigi Snemsemiyorlar.
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Gez i kaynak
runmali ve kollanmali Toprak Ana lle muhabbeti tim gezegen icin usul kiinmaldir.

Stirdirilebililgin ve bekamizn ilk adim: burada yatmaktadir
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Baska bir gelecek milmkiin!
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*Another future is possible!
*Baska bir gelecek mumk
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Oyle gorliyor ki
dlnya Gzerindeki
neredeyse

batdn tasarim
eqgitim mifredati
¢ogunlukla
(tamami

olmasa bile)

bir tutam
konstriktivizmle
baharatlandiriimi$
Bauhaus ve

Ulm prensiplerine
dayanir.

Bugtnlerde
tabii ki gevsekce
“Digital

gerceklik"ile
sarilidir- Tam

yeni egitim bic¢imi
kurma cabalari
bir Sekilde "Basite
donus"-"Bauhaus'a
donus"ile sonlanire
Fakat uygun egitim
dili ve becerile-
rinin yaninda.
hicbiri strecinde
modernizmin
mantigini (her

ne kadar Utopik
de olsa) icermez
(ya da yeterince
icermez)-

Sonunda bir
yigin etik
standartlari
olmayan,
fakat gorsel
eqgitimli ve
yetenekli
tasarimcilara
ulasiyoruz-

Cocuklars
Cevrelerindeki
dinyayl ve onun

gereksinimlerini
anlama ihtiyaci
duymadan
her Seyi
tretebilirler-
Avant-garde'in
gorsel albenisi
ve dinamik dili
banals bo$ ya da
kayip icerigin
Usttnd 6rten
yalnizca ince
bir kabuktur-
Postmodern
yapibozumu

— hicbir Seyi
yapibozmadan

gorsel marifet gosterisi
yapmanin bir yolu-
Minimalizm (her zaman
yeni» havali ve trend) — yeni
muhafazarlik i¢in belirsiz
prekarya geleceginin

kalin tabakasinda buytyen
bir paravan- Benim i¢ins
ahlaki teredddtleris vicdani
(ya da ideolojisi» hangisini
isterseniz) olmayan egitimli
profesyonel tasarimcis
cahil amatorden ¢ok daha
tehlikelidir. Ve tabi ki+««
batdn bu anlatimlar: sosyal
yonden sorumlu tasarims
elestiren tasarim» Cevreci
tasarims katihmci tasarims
tasarim bankasis kick-
starter-.. tasarim basit
olmalidir ve dncelikle

batdn insanlar i¢in daha

iyi bir yasam saglayan bir

ara¢ olmalidir temel fikrini
basariyla ¢6zindardu-
Modernist dogmasinin geri
donusa icin yalvarmiyorums
fakat hala bu fikirlerin eger
esaslari grenciler ve yakin
zamanda profesyoneller
tarafindan anlasihrs

deder gorur ve Cevrilirses
kesfedilmeye deger oldugunu
dasinlyorum- Hala dederleri
var mi yoksa sadece hassas
ve modas! gecmis sacmaliklar
demeti mi? Hala hepimiz
tamamlanmami$ modernizm
Glkelerinde yasiyoruzs bu
mesele bizim i¢in daha
onemli-




It seems that almost
every design studies
curriculum on earth is
largely (if not entirely)
based on Bauhaus and Ulm
principles. spiced with a
pinch of Constructivism-
Nowadays of courses
loosely wrapped in“digital
reality"- All the efforts to
establish a new type of
learning somehow end on
Back to Basics aka Back
to Bauhaus- But besides
of formal language and
skillss none of the ideology
of modernism (even if so
utopian) is included (or
included nearly enough)
in the process- We end

up with a pile of highly
visual literate and skilled

designers with no ethic
(not to speak about moral)
standards- Kids» able to
produce everything» but
without need to understand
the world around them and
its necessities- The visual
appealing and dynamic
lanquage of avant-garde is
just a thin shells covering
banals empty or missing
content- Postmodern
deconstruction - a way to
perform visual bravura
without deconstructing
anything- Minimalism
(always news cool and

in) - a paravane for new
conservatisms grown on
thick layer of uncertain
precarian future- For

me» trained professional

designer with no
moral scruples (or
ideologys if you
wish) is much more
dangerous than
ignorant amateur.
And of course---

all these new
expressions: socially
responsible design.
critical design eco-
design. participative
design. design

bank. kick-starter---

successfully
dissoluting the basic
idea that design
should simply and

at first be a tool to
provide better life
for ALL people-

| am not pleading
for return of the
Modernist dogmas
but still think it is
worth exploring

if (and how) it's
postulates are
understoods valued
or transformed by
somebody preparing
to be a professional
designer of
tomorrow- Do

they still have any
values or are they

just considered

as a bunch of
sentimental and
outdated crap-
Since we all

live in countries
of"unfinished
modernization”s this
issue is even more
important for us-

T







METR

ETICS












































































3'0 1 ARADA
Yahslibey
odrencilerinin

kelime dagarcigini
gelistirmek icin
resimlenmis dil kartlari

PARADAJZ
ISA
MEYVE

BARKING
PAS
ISIRMAZ

INEK

IS OUR
BUDILNIK
VODA
ALWAYS FINDS ITS
YoL

3-in-1

Linguistic

illustrated cards AGLAMA

for expanding FOMLEKD

Yahflibey student's

vocabulary

PAPIR
CUTS
ACITIR
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Gunumuzde yazili iletisimins bilisim teknolojileri vasita
oluyoruz- Bu radikal deii:’sime paralel olarak da yenider
|cerit]i bu calismanin topgekun arastirma konusunu olu

Gorsel iletisimcilerin gunumuz disiplinlerarasi fasa
kadar yazili alandada soz sahibi olmasi gerekigor- Bu fi
kendl anlamlarini bastan sona kendilerinin garatmasma

Oncelikle her katilimer Kafka'nin “DonGsam’ metni
dagarcigina bagh kalarak sozdizimsel bir yeniden kurgqt

takip eden on farkli hikayeye cevrilen 0zqun metin ardi

In today’s world+ we are the witnesses of the transmiss
the visual communication via information technologies
book- its design possibilities and the context create th

Visual communication designers should have a voic
when they give a meaning to the current interdisciplina
provides an experimental areas helping the participant:

Firstly all the participants deal with the book *Met:
way considering the text flow direction and the varied
texts translated by 10 participants within 10 different s
typographic explicandum-



siyla enerjisini gorsel iletisime aktardigina tanik

1 insa edilen kitap nesnesis onun tasarim olasiliklari ve
sturuyor.

rim dunyasinda anlami insa ederken gorsel oldugu
kirden yola cikarak kurqulanan bu proje katilimcilarin
olanak saglayan deneysel bir alan sunuyor-

ni akis yonu ve kitabin sahip oldugu kelime

lamayla ele aliyor- On katilimci tarafindan birbirini
ndan tipografik ifade bicimleriyle gorsel dile aktariyor.

ion of the written communication’s enerqy through

- Corresponding to these radical changess rebuild the
> total research subject+

e about writing as much as their visual knowledge

ry design world - The project that is based on this idea
, to create their own meanings+ head to tail-
amorphosis' by Kafka to reconstruct it in a syntactic
use of vocabulary in the book- Thens the unique
toriess is transferred to visual language by means of
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Cunku dusunmekle bir yere varamayacagimi artik anladim -
Because | understood that | don't get nowhere by

Agacin dallarinda baykuslar vardi-
There were owls on the threebranches-




Gogsune gomulmus dismanca baskiyi itmek istiyordu
He wanted to push out the venomous pressure that is buried in his chest -

GOGSUNE GOMULMUS
DUSMANCA BASKIYI
ITMEK iSTIYORDU.

Aydinliktan karanliga

From daylight to the darkness




Karanhgin Kiyisindayim

| am at the edge of the darkness

cinden cikilmaz

Yanilgiya dii$liyordus savunmasizdi- Clnkd hersey i
bir hale gelmisti- Bir kurtulus bekliyordu-
He thought that he is unlovable but he was wrong- He was defenseless

Because the things became hornet's nest- He was expecting a solution-
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Girdigi bu ruh haline kendini oylesine kaptirmisti ki ileriyi goremiyordu-
Harekete gecmeliydi- Muhtemelen bir ¢iglikla rahatlayacakti+

He was so fascinated by this feeling that he couldn't foresee.

He had to take the action- Probably a scream would relieve him-




Uh! diye bagiran sesi butun merdiven boslugunda yankilandi- Ayaklarini yere
vurarak kendini ittirmeye ¢alisti- Yuzunu avuclarinin ic¢ine gomdu-
His scream **Ouch!" echoed flight of stairs- He tried to push
himself up by way of stomping- He buried his face in his palms-

Wawes wash up on share

Dalgalar Kiyiya vuruyor
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Gozlemledigi tatmini bir hayalcilik+ hastalikli kargasa!
His observation is a gratifying imaginarinesss dickey




Firladi saklandigi yerden sarildi sonsuzluga
He stood out from where he hides hugged the eternity

liyor.

°

My hurts cry

Kalb



| have the power
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Patronlars mudarlers yardimcilari
Hepsi simdi erisilemez yerlerdeydilers ofke duyuyordu-
Bossess managers and assistantseee
All of them are in inaccessible positionss he was angry-







39

1-14-08-2017



KATILIMCILAR
PARTICIPANTS
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Koy Muzesi Museum of Village
Blnyamin Atan

Bisiklet Rotasi Bicycle Route
Halit Ozten

Dogu Cephesi Front of East
Nurettin Satir

Dagun Dernek Wedding Ceremony
Harika Shehabi / Betll Kazanpinar

Bosluk Hatti Gap Line
Aucil Yilmaz / Buse Kama

Koy Mutfagi Kitchen of Village
Furkan Kose / Kardelen Kiroglu







BRIEF

Her yil oldugu gibi bu yil da eqe kirsalinda mimarlk
basligi altinda toparlanabilecek bir ¢alisma yuritmek
istiyoruz+ Giderek nufusu azalan ve buyuksehir
yasasiyla neredeyse adi bile kalmayan koyler

uzerine dusunecegiz- Fiziki ve beseri ortamlarini

da anlamaya caliSacagiz- Analiz ettikten sonra

dogal olarak yasanabilir ama sosyal olarak sorunlu
olan bu yerlerin kendi i¢ dinamiklerini kullanarak
usulca degisebilmelerini saglayacak yollar Uzerine
dusunecegiz Bu calisma sirasinda geleneksel ve
yoresel zanaatkarliklarlas deneyimlemelerle uzun
sureler icinde biriken ve bir tur bilgelik sayilabilecek
olan yerel bilginin ne oldugunus hala kullanisli olup
olmadigini» yeni katkilarla gelistirilerek kullaniimaya
dayanikli olup olmadigini anlamaya cali$acagiz- i¢inde
bulunacagimiz koy ve cevre koylers yakinimizdaki
Bergama ve Aigai antik kentleri de gezi programimizin
icinde olacak- Ana hatlariyla tanimlamis ve baslangic
noktasini belirlemis olsak bile ¢alisma yontemini ve
yapilacak olanlari birlikte olusturmaktan yanayiz-
Butun calisma boyunca kim masaya ne getirirse kisa
bir gorusmeyle degerlendirilens ele almaya acik bir
surecin icinde olmayi verimli ve keyifli buluyoruz-



BRIEF

Just like every years we want to carry out a work
under the title of architecture in the Aegean Region+
We will think upon the villages that have lost its
name due to the ‘metropolis law" and that is face

to face with the decrease of population- Also we

will try to understand their physical and human
environment + After the analyzing processs we will
think about the places that are naturally livable but
socially problematic by using their own internal
dynamic quietly- During the workshops we will try
to understand local knowledge that is collected

by many years spent on traditional crafting and

by the experiences+ We will analyze what the local
knowledge is and if it is useable or durable for the
possible interferences- The village we lives nearby
villagess Bergama and Aigia antique cities are
involved in our route+ Even if we identified it with the
main lines and the starting points we tend to realize
the next ones together- Along the workshops we find
the process that allow us to evaluate every issues
productive and enjoyable*



KOY MUZESI
MUSEUM OF VILLAGE

BUNYAMIN ATAN

Engelli girisi farkli olmasinin sebebi
Ust-kotu sokagin st kisminda
yakalayabiliyoruz- Rampa yapmamak
ic¢in qgirisi yukardan aliyoruz.

In order to provide universal access
the entrance is provided from the uphill
side of the site-

Neredeyse tim koylindn inancini yasadig
bir yapidan bahsediyoruz. Koylalerin hepsi
icin ciddi bir onem tasiyan bir mescit
binasi mize olabilir mi ?

We are talking about which is used by

all villagers- Is it possible to transform a
mosques which is generated memorys info
a village museum.









islamiyette mihrap arkasi cennetin
bahcesini tasvir eder- Bu konuya sayg!
duyarak mescidin arka tarafina herhangi
bir ek gelmiyor ve mihrap kismini kisaltip
arka bahceyi gormeyi sagliyorum-

In Islam the back to mihrap represents
garden of paradise- By leaving the south
side open we respect the sacredness of
the mihrab.



BISIKLET ROTASI
BICYCLE ROUTE

HALIT OZTEN

Dikili koylerinden gecen bisiklet rotasi
onerisi; Izmir bisiklet agina entegre
EuroVelos servis konaklama birimi olarak
Yahsibey'de bulunan eski okul bolgesi-
Sebepleri; denize yakinliks diger koylerle
mesafe iliskisi.

v2 Bisiklet rotasi onerisinin ufak bir
yonlendirme ile koy yapilaSmasinas
ekonomisine ve nlifusuna beklenen etkisis
beslenmes barinma- Yahsibey'in
sunabileceqi imkanlar; zeytinyagis
ekmeks stts yumurtas yemeks konaklama.
Yahsibey'in mekansallasmasi; evlerdeki
kullanilmayan yapilarin yapisallasmasis
yapilara bu ihtiyaclari karsilayacak
Yahsibey arketipli ek yapilmasi-



The suggestion of bicycle route passing
through Yahsibey village; integrated with
izmir bicycle network EuroVelos
considering the old school area located in
Yahsibey as accommodation- The reasons;
its closeness to the see and the relationship
with the other villages-

The expected effect of the route on the
village with a small interference includes
structuring of the villages its economy and
its populations nourishment, harboring.
The opportunities that Yahsibey provides;
olive oils breads milks eggs foods
accommodation- Structuring the unused
areas» adding Yahsibey archetype into
these areas according to the necessities-



Baslangc olaraks bisiklet rotasinin Avrupa
Bisiklet Agi Standartlari‘na uymasi icin
koydn eski okulunun bulundudu bolgeye bir
servis ve konaklama yapisi tasarlandi.

As a starting point» a service and an
accommodation structures are designed for
the area that had been used as a school in
accordance with the EuroVelo Standards-

Esas ekonomik ivmenin ylkseldigi zamanin
orta vadeye denk gelecegdini disdntyorums-
Bu duruma ‘B’ diyorumj; bunu zeytinyagis
yumurtas slt satisi gibi dastnebiliriz-

| think that the essential economical
acceleration will be equal to middle term
when it rises- | call this situation 'B';

we can think B as the sales of olive oils
eqq and milk.

Bu grafiklerden tam sonuélarini en
uzun vadede gorecegimiz baslik ntfus.
Birinci kisimda gedici nafus yani gana
birlik rotay kullanan ya da glizergahi
kullandiktan sonra konaklamayi tercih
edenler yer aliyor-

The population segment shows the long
term outcomes in this graph- Tempora
word the people who pass by the route and
then prefer accommodating, take place
in the first section.



Koyde sikéa gordigimaz
yap! tipi

We can see this type of
structures in the village

Koydeki kullaniimayan yapilar
yeni olusacak ihtiyaclara
mekan olarak kullanilabilir-
The unused structures in the
village can be used as a place
that satisfies possible needs-

Eskiden dontstarilen mekan-
lar artik yetmediginde bahcede
musait yerlere koyde sikéa
gordugumuz megaron tarzi yoreye
ait basit ek yapilar yapilabilir-
When the reconstructed
places are not enoughs
‘megaron’ style simple jointss
as seen frequently in the
village, could be integrated
into available gardens-



DOGU CEPHESI
FRONT OF EAST

NURETTIN SATIR

Koytn sokaklarinda gezerken
Sehirdekinden farkl olaraks yol
kenarlarinda yapilardan ziyade
duvarlarla sarili bir yoldan
ilerliyorsunuz- Duvarlar koy i¢in
bir ok gorev Ustlenmistir; Zaman
zaman soquklar ve yuksek stratli
esen rlizgar i¢in bir engels zaman
zaman da golgesinde oturmak icin
golgelik ve dahasi-

While walking on the streets. dislike
citiess you are passing through
roads covered by walls- Walls have
undertaken so many functions for
the village; an obstacle for cold
weather and strong wind» a shade
to avoid sun etc.






Bolge iklim Sartlarindan dolayis

koy halki gantn blytk bélamand
avlu i¢indeki golgelik alanlarda
gecirmektedir- Ayrica ev ihtiyaclarini
karsilamak i¢in bir ¢ok isis ev i¢inde
hallettikleri i¢in sosyalleSme imkan-
lar1 bulunmamaktadir- Bu

durumun 6ndne ge¢mek amaciylas
koy yapilarinin dogu cephesinde
bulunan saqgir duvarlarin
iSlevlendirilip koy halkinin ev ve
genel ihtiyaclarini karsilayabildikleri
ortak bir mekanla bu kopuklugun
ontne gecilmesi dusandlimastdr-

Because of the climate conditions

of the region. village people spend
most of their time in shaded areas in
their yard.They don't get to socialize
because they satisfy their needs in
their houses- in order to prevent this
proposal aims to add function to the
west walls of the village houses and
create a common space for daily
needs-






DUGUN DERNEK
WEDDING CEREMONY

HARIKA SHEHABI
BETUL KAZANPINAR












bakkal

inek

keci

ocak

kavun atigi yumu



ayse teyzenin
kapisinin onu

ocak

koyun

kahve

patates kabugu

rta
bahik






Cocuks bireysellesmeyi ve
toplumsallasmauy birlikte
geréekledtirir- Cocuguns iderisi

ile disarisini birbirinden ayri tutmauy
reddeden bir iliskisi vardir-



KOY MUTFAGI
KITCHEN OF VILLAGE

KARDELEN KIROGLU
FURKAN KOSE
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