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Back to puritys back to simplicity | Oze dondé» basitlige dondis Dieter Rams



INTRO

It seems that almost every design studies curriculum on earth is
largely (if not entirely) based on Bauhaus and Ulm principles.
spiced with a pinch of Constructivism- Nowadays» of courses
loosely wrapped in“digital reality'. All the efforts to establish a
new type of learning somehow end on Back to Basics aka Back to
Bauhaus- But besides of formal language and skillss none of the
ideology of modernism (even if so utopian) is included (or includ-
ed nearly enough) in the process- We end up with a pile of highly
visual literate and skilled designers with no ethic (not to speak
about moral) standards- Kids. able to produce everything, but
without need to understand the world around them and its neces-
sities- The visual appealing and dynamic language of avant-garde
is just a thin shells covering banal+ empty or missing content.
Postmodern deconstruction - a way to perform visual bravura
without deconstructing anything. Minimalism (always news cool
and in) - a paravane for new conservatism» grown on thick layer

of uncertain precarian future. For me» trained professional de-
signer with no moral scruples (or ideologys if you wish) is much
more dangerous than ignorant amateur- And of course--- all these
new expressions: socially responsible design. critical design.,
eco-design» participative design. design bank. kick-starter--- suc-
cessfully dissoluting the basic idea that design should simply and
at first be a tool to provide better life for ALL people-

| am not pleading for return of the Modernist dogmas but still
think it is worth exploring if (and how) it's postulates are un-
derstood- valued or transformed by somebody preparing to be a
professional designer of tomorrow- Do they still have any value,
or are they just considered as a bunch of sentimental and outdated
crap- Since we all live in countries of“unfinished modernization"
this issue is even more important for us-



INTRO

Oyle goraliyor kis dinya Gzerindeki neredeyse btln tasarim
egitim mufredat cogunlukla (tamami olmasa bile) » bir tutam
konstruktivizmle baharatlandiriimis Bauhaus ve Ulm prensiplerine
dayanir- Bugunlerde tabii ki gevsekce "Digital gerceklik"ile
sarilidir- TUm yeni eqgitim bi¢imi kurma cabalar! bir sekilde
“Basite donus"-"Bauhaus'a donds”ile sonlanir- Fakat uygun egitim
dili ve becerilerinin yanindas hicbiri stirecinde modernizmin
mantigini (her ne kadar Gtopik de olsa) icermez (ya da

yeterince icermez)- Sonunda bir yigin etik standartlari olmayan
(ahlaktan konusmayan) . fakat gorsel egitimli ve yetenekli
tasarimeilara ulasiyoruz- Cocuklars Gevrelerindeki dinyays

ve onun gereksinimlerini anlama ihtiyaci duymadan her Seyi
aretebilirler- Avant-garde'in gorsel albenisi ve dinamik dili banals
bos ya da kayip icerigin Gstind orten yalnizca ince bir kabuktur-
Postmodern yapibozumu - hicbir Seyi yapibozmadan gorsel
marifet gosterisi yapmanin bir yolu- Minimalizm (her zaman

yeni» havali ve trend) — yeni muhafazarlik i¢in belirsiz prekarya
geleceginin kalin tabakasinda biylyen bir paravan. Benim icins
ahlaki tereddutleris vicdani (ya da ideolojisi+ hangisini isterseniz)
olmayan egitimli profesyonel tasarimci» cahil amatorden cok
daha tehlikelidir- Ve tabi ki--- bitan bu anlatimlar: sosyal yonden
sorumlu tasarim. elestiren tasarim, cevreci tasarim, katilimci
tasarim. tasarim bankasi» kick-starter..- tasarim basit olmalidir
ve oncelikle battn insanlar icin daha iyi bir yasam saglayan bir
arac olmalidir temel fikrini basariyla ¢ozinduirdu-

Modernist dogmasinin geri donusu i¢in yalvarmiyorum, fakat
hala bu fikirlerin eger esaslari ogrenciler ve yakin zamanda
profesyoneller tarafindan anlasilirs deger gorir ve cevrilirses
kesfedilmeye deger oldugunu disuniyorum- Hala dederleri var
mi yoksa sadece hassas ve modasi gecmis sacmaliklar demeti mi?
Hala hepimiz tamamlanmamis modernizm Ulkelerinde yasiyoruzs
bu mesele bizim i¢in daha onemli-



BRIEF

Living 15 days» trying to fulfill all of Dieter Rams“Ten Principles
of Good Design“:

Good Design Is Innovative; Makes a Product Useful; Is Aesthetic;
Makes A Product Understandable; Is Unobtrusive; Is Honest;

Is Long-lasting; Is Thorough Down to the Last Detail; Is
Environmentally Friendly; Is as Little Design as Possible-

ASSIGNMENTS:

1- UNIVERSAL

Visual essay consisted of words and images- Starting point

are Rams'"Principles” Structured data is not only collection

of personal statements and thoughts. but also a dialogue and
confrontations of different opinions and approaches-

2- PERSONAL

Individual or group projectss based on personal experiences and
skillss but founded on Dieter Rams Principles and the statement:
Who What and for Whom- Project should be small and simples but
meaningful and well elaborated-

After arriving to Yahsibey we added a group project on language
learning: "3 in 1" It also became a personal project for three
participants.




ACIKLAMA

15 gin Dieter Rams'in"iyi Tasarim'in On Prensibi"nin tamamini
gerceklestirerek yasamak: .

lyi Tasarim Yaraticidirs Urind Kullanish Yapars Estetiktirs Urini
Anlamamiza Yardimci Olurs Fazla One Cikmazs Durusttirs
Dayanikhdirs Son Detayina Kadar Uyumludurs Cevrecidirs Mimkdin
Oldugunca Az Tasarimdir-

GOREVLER:

1-EVRENSEL

Kelimelere ve imajlara dayanan gorsel deneme- Baslangic
noktasi Rams'in"Prensipleri”- Yapisal veri yalnizca kisSisel ifade
ve dustncelerin koleksiyonu degils ayni zamanda farkli fikir ve
yaklasimlarin diyalogu ve karsilasmasi-

2- BIREYSEL

Briysel projeler ya da grup projeleris kiSisel deneyim ve becerileri
temel alan, fakat Dieter Rams'in Prensiplerine ve Kim Ne ve
Kime ifadesine dayanan- Proje kucuk ve basits fakat anlamli ve
ozenilmis olmali-

Yahsibey'e vardiktan sonra bir grup projesi ekledik:"3in 1 ( 3'0 1
arada)” - Bu proje ayni zamanda ¢ katihmcinin kisisel projesine
donasta.



Yapinin girisindeki beton ba-
samaklar. Dieter Rams Pren-
sipleri'nin evrensel dederle-
rinin ortak gorsel/ mekansal
denemesi icin secildi- Dlzeni
ve okunurlulugu saglamak icin
dikey grid cizildi- Yorumlarin/
mesajlarin yazim dazeni tanim-
landi- Dikey ylzeyler olumlus
dogrulayan yorumlar/mesajlar
icin kullanildi- Yatay dazlem-
ler olumsuzs karsi ¢ikan ya da
c¢atisan yorumlar/mesajlar icin
kullanildi- Asagidan basladik
ve gokylizine dogru tirmandik-

Concrete stairs at the entrance to the building were selected to be the place for
common visual/spatial essay on universal values of Dieter Rams Principles- Vertical
grid was drawn to obtain order and readibility- Layout of posts was defined- Ver-
tical surfaces were used for positives affirmative posts- Horizontal for negation,
opposing or disagreement- We started at the bottom and climbed towards sky-
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SENJAVILD

YAHS| ORNAMENTS is a photography project inspired by shapes
of modernism- It all started with a game between architecture
and shadows- Circles square and triangle are basic shapes which
were the starter point of the ornaments which turned out as a
final stage of process- Details which i shoot look like an abstract
painting. There were three stages of work- First was photogra-
phy second were simple geometric drawings cpntinuing the visual
structure of photography- They evolved in the third stages into
ornaments (so often used in traditional eastern culture)s by multi-
pling the details from the second stage-

YAHSI MOTIFLERI+ modernizmin kullandigi Sekillerden

ilham alan bir fotograf projesidir- Proje tamamen mimarligin

ve golgelerin oyunuyla basladi- Motiflerin baslangi¢ noktasi

olup sonrasinda surecin son asamasina donusen daires kare

ve ucgen temel sekiller- Fotografladigim detaylar soyut birer
resim gibi- Calisma G¢ aSamadan olustu- i1ki fotograftis ikincisi
fotografin gorsel yapisinin devami niteligindeki basit geometrik
¢izimlerdi- Bu asamalar ikinci asamadaki detaylari ¢ogaltarak
uclincl asamayas (geleneksel dogu kultdrande siklikla kullanilan)
desenlere eklendi-
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THE FEEL YAHSIBEY map was inspired by our wish to get to
know our neighbourss their habitss feelings and their needs-

Each day we talked to people from the village about their life in
Yahsibey — how they organize their daily chorses how and where
they like to spend their free times where they feel good and which
places they avoid-

These positives negative and neutral feelings were maped on

the streets of Yahsibey using three colors-This way the map of
Yahsibey emotions was created as the result of our research-

As a tool for overpassing the language barrier we asked Yahsibey
habitants to draw to most important places of Yahsibey in order to
make a map that speaks from“the first hand"about Yahsibey-

Our research is meant to help future Yahsiworkshop participants
in understanding the culture of Yahsibey and to inspire them to
embrace and promote the positive things and improve the nega-
tive ones-

Behind we leave a map open to suggestions and upgrades that
would help preserve this beautiful and peaceful part of Turkey-

YAHSIBEY'i HISSET projesi buradaki komsularimizin gelenek-
lerinis aliskanliklarinis duygularini ve ihtiyaclarini 6grenebilmek
icin olusturuldu-

Her gun koyde dolasilip burada yasayan insanlarla konusuldu ve
onlara gunlik rutinleris bos zamanlarini nasil degerlendirdikleris
nerede kendilerini daha iyi hissettikleri ve burada bulunmaktan
hoslanmadiklari yerler hakkinda sorular soruldu-

insanlarin pozitifs neqatif ve nétr hisleri Yahsibey'in sokaklari
uzerinde 3 renk kullanilarak gosterildi. Boylece arastirmanin
sonucunda Yahsibey'in duyqu haritasi olusturuldu.

Calisma katilimcilarindan bazilari Tarkée bilmediginden dil
bariyerini asmak icin burada yasayanlardan en sevdikleri yerleri
cizmeleri istendi- Boylece hazirlanan harita burada yasayanlarin
elinden hazirlanmis oldu-

Calismamizin amaci gelecekteki Yahsibey Tasarim atdlyesi ka-
tilimcilarinin Yahsibey kaltard hakkinda baslangicta daha bilqili
olmalarini saglamaktir- Boylece pozitif Seyleri daha da gelistirebi-
lecekken ne negatif Seylerin pozitife donusmesini saglayabilirler-
Son olarak onerilere ve glncellemelere acik bir Yahsibey hari-
tasi olusturuldu- Bu harita Gzerine burada yasayanlar bir Seyler
Cizdiler ve bizim hatalarimizi dlzelttilers bu durum duygularin
haritadaki konumlarinin daha dogru olmasini saglamistir- Boyle-
ce Yahsibey Turkiye'nin glizel ve huzurlu bir yeri olmaya devam
edecektir.



YAHSIBEY'I HISSET!

Duygularimizi harita uzerinde isaretleyin!

Olumlu duygulanniz i¢in turuncu,
Nétr duygulanniz igin
\ Olumsuz duygulanniz igin mavi kalemi kullann.

7

“"Ulasim sorunu var. Merkeze
ulagmak igin bir saat bellemals
. pozitif duygular zorundayiz.”

Wl e e By v
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“Misafirim geldiginde evde yediririm,
iciririm, gezdirmek iin Dikili'ye gétiririm.
Burada gezilecek bir yer yok.”

“Okul artik kullaniimiyor. Ama 2
bir hoca oray lojman olarak A
kullanuyor.”

“Genelde her evin finmi var ama
artik ekmegi bakkaldan alyoruz.”

®
ﬁ {_——\  "Birsorun oldugu zaman
W Kahvede toplanilip konusulur.”

“Etrafta kimseyi géremezsiniz. Ciinki herkes
biitiin giin galistyor, aksam oldugunda ise
dinlenmek istiyorlar.”

“Su faturalan bir senedir gelmiyor. Ne kadar

Fy “"Muhtara her zaman darsthr.
bilmiyoruz. Endiseleniyoruz.” o : Sorunlar ona bildirilir. O da géziim
i W retmeye cals
“Burada sakinligi seviyoruz, N
sesten pek hoslanmwyoruz.” 3
“Baraj yaptilar arka tarafa ama sizntu < -
yaptid igin simdi kullanarmiyoruz. .
Baraj yapiimasindan memnunuz, ‘Yeni gelenler bazen
ki zeytinlerin suya ihtiyaci var.” gok ses yapiyorlar.
“Bazen dagdan domuzlar “Buranin artik kdy olmamasindan
iniyor. Burgada tek basiuza memnun degiliz. Artik her sey
dotagmaymn tehlikelis “Emre Hoca'min okulundan

biiyiik sehire bagh ve sorun
¢o6zmek icin cok uzaklara
gitmemiz gerekiyor.”

memnunuz. Her yaz buraya cocuklar
geliyor ve buray: renklendiriyorlar. ”

“Domuzlar gelip tarlalardaki

uriinleri yiyorlar.”

.. . “En sevdigim yer evim,
'Yukanda bir surti kuyular var ama sadece

‘hayvanlar igin kullanyoruz bizim
icebilecegimiz kadar temiz degil.”

“Yukan da eski bir cami var, artik ytkik
buranun manzaras: Gok giizel. délik ama sizden gelenler hep
fotograflanni gekiyorlar.



®

“Genelde her evin finnm var ama
artik ekmegi bakkaldan aliyoruz.”

“Etrafta kimseyi goremezsiniz. Cunku herkes
butun gun calisiyor, aksam oldugunda ise
dinlenmek istiyorlar.”

“Su faturalan bir senedir gelmiyor. Ne kadar
odeyecegiz bilmiyoruz. Endiseleniyoruz.”

“Burada sakinligi seviyoruz, .
sesten pek hoslanmiyoruz.” L

“Baraj yaptilar arka tarafa ama sizinti
yaptigi icin simdi kullanamiyoruz.
Baraj yapilmasindan memnunuz,
cunku zeytinlerin suya ihtiyaci var.”

“Yeni gelenler bazen
cok ses yapiyorlar.”



pozitif duygular

nétr duygular

negatif duygular
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KATARINA ILISKOVIC

OUR DAY IN YAHéIBEY

The video Our day in Yahsibey is a collage of modernist frames
of the space where we spent two weeks, waking up and going to
sleep together- | tried to describe our day in Yahsibey by synching
the images that have minimal movement with different sounds
recorded in situ fo emphasize the tranquility that is the essence of
this inspiring village-

LIFE IN YAHSIBEY
First time in the country side.
P.S. Girl from the city

YAHSIBEY'DEKI GUNUMUZ

Yahsibey'deki giniimutz videosu iki hafta gecirdigimizs beraber
uyuyup uyandigimiz alanin modernist ¢ercevelerinin bir kola-

ji+ Bu ilham verici koyln 0zi olan sikuneti vurgulamak icins
Yahsibey'deki ginimuzd minimal hareketlerin imajlaryla farkl
seslerin ait olduklari yerdeki kayitlarini senkronize ederek anlat-
maya c¢ahistim.

YAHSIBEY'DE YASAM
Koyde ilk defa.
Not: Sehirli kiz-



OUR DAY IN YAHSIBEY | YAHSIBEY'DEKI GUNUMUZ







LIFE IN YAHSIBEY | YAHSIBEY'DE YASAM










SELIN TASDELEN
AFIF EYMEN NALBANT



YAHSI BACKYARD

ESTV Yahsibey building was designed as a concept of ‘transparen-
cy and fluidity in space’ by NS-

When we first experienced this building the backyard area struck
us as a space that wasn't being used in its full potentiality. So we
decided to come up with i1deas that would give function to that
part of the house- We asked all the Yashiworkshop participants
with whom we were sharing the space how they would use 1t and
what they were missing in the house- Most of the answers we got
were concentrated on creating a relaxing area that could also be
used for geting some privacy because we were spending all of our
time together.

Our solution was to make a gridal shelter as an aswer to the
needs of the participants. The space was geting flexible and
changeable. We chose fabric that could be used as a separator to
create a space up to the users preferance-

The space could function from fime to fime also as an exhibition
area using the vertical grids on the wall to exhibit works-

Being next to the kitchens the backyard i1s also convenient for
growing spices and vegetables in pots that can be hanged on some
parts of the metal grid-

YAHSI ARKA BAHCE

ESTV Yahsibey binasi ‘Seffaflik’ ve ‘mekanlar arasi akicilik’
konseptiyle Nevzat Sayin tarafindan tasarlanmistir- Binayl
deneyimlerken mutfak tarafindaki arka bahcenin sahip oldugu
potansiyele gore kullaniimadigini fark ettik- Boylelikle bu

alana islev kazandirma fikri glindeme geldi- Diger katilimcilara
yonelttigimiz sorular sonucunda ises en ¢ok rahat bir oturma
alani ve ozel alana ihtiya¢ duyuldugu sonucuna ulastik- Bu analiz
dogrultusunda tasarlanilan gridal Gst orttyle aranilan ihtiyaclara
cevap veren ve sunum zamanlarinda da kullanilabilecek esnek
ve deqisken bir mekan yaratildi- Rahatlama alani Gst ortuden
gelen kumas parcalari yardimiyla istenildigi zaman 6zel alana
donusebilecek-

Duvardaki disey gridler ise kdculk saksi bitkilerini asmaya
elverisli olup kendi yesilligimizi dretmemize olanak
saglayabilecektir-



2. pereit

—B

"3. pESTHE The -

St
Nz

o ]

























CEMRE FIDAN TUZUN

KURUSAKLA « This project was inspired by the traditional
drying of fresh vegetables- Every summer people dry that sea-
son's vegetables and preserve them for the winter period- In this
process fresh vegetables are layed down on a fabric until they dry
and then they are stored in a hand-made pockets/pouches/bags-
This renewed Kurusakla is used both for drying and storing by
easily changing it's shape- From drying surface it becomes a bag
in which the vegetables are carried and stored. The fabric used
for Kurusakla is the traditional textile used for making clothes for
daily village life-

KURUSAKLA « Proje Yahsibey koylilerinin kis mevsiminde
kullanmak Uzere yaz aylarinda sebzelerini kurutma strecinden
ve biciminden ilham alinarak baslamistir- Bu sirecis sebzeleri
ortu Uzerinde kurutma ve sonrasinda el dikimi kumas keselerde
saklanmasiyla tanimlayabiliriz- Projede kurutma ve saklama i¢in
ni kolayca degstirerek canta haline gelebilmesi amaclanmistire
Surec¢ boyunca Dieter Rams'in temel prensipleri esas alinmis

ve tasarimin her noktasinda da koyin geneksel aliskanliklariyla
harmanlanmistir-
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CEMRE FIDAN TUZUN
AFIF EYMEN NALBANT

YAHSIBEYDOORHANDLE e After a couple of days here we
started talking about modernism though everything we reads
watcheds heard and reflected- We immediatly noticed the door-
handle on the entry gate of the Yahsiworkshop house. We saw 1t
as inadequate to the combination of modernist and traditional
feeling of the building- In shorts 1t was ugly.

So we decided to change It and try to design something that
would be more In balance with the i1dea of the building- After a
lot of research and a lot of talking we went for a very simple but
useful form in modernist spirit underlining it's most important
function — opening and closing the gate door-

YAHSIBEYKAPIKOLU e« Proje Buradaki birkaé glnan ardindan
okudugumuz. izledigimiz, duydugumuz ve tepki verdigimiz her
Sey uzerinde modernizmden yola ¢ikarak konusmaya basladik- Ve
hemen Yahsiworkshop binasinin giris kapisindaki kapikolunu far-
kettik- Binanin geleneksel ve modernist beraberliginin hissi i¢in
yetersiz oldugunu gorduk- Kisacasis cirkindi-

Ve kapikolunu degistirmeye karar verdik ve binanin tasarim fikri-
yle daha uyumlu olacak bir kapikolu tasarlamaya ¢alistik- Bircok
gozlems arastirma ve konusmadan sonra modernizmin ruhunun
en onemli fonksiyonunun altini ¢izecek — giris kapisini acmak ve
kapatmak- Cok basit fakat kullanisli bir formda karar kildik-
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3INT

Linguistic
illustrated cards
for expanding
Yahflibey student's
vocabulary

3'U 1 ARADA
Yahflibey ogrencilerinin
kelime dagarcigini
gelistirmek icin
resimlenmis dil kertian









SRDJA DRAGOVIC
KLARA RUSAN
NISATILDEM TOKDEMIR

Project '3 in 1" is a merge of three languages (Turkishs English "3 in 1"projesi» U¢ dili (Tarkées ingilizce ve Sirpéa) bir yizd

and Serbian), presented in form of illustrated cards with sen- illistrasyons diger ylizd metin icerikli olarak sunar- Projenin ana
tences on the opposite side- The idea is to learn some new words.  fikri Yahsibey Tasarim Calismalari stresince en sik kullanilan
which are the most used in Yahsibey workshop- This combination  kelimelerin iki taraf¢a ogrenilmesidir- Medya-text ve illlstra-
of two (in this situation unseparable) media - text and illustra- syon olmak Gzere iki tarafli olusturulan bu kombinasyon, kelime
tions can be interactive and fun for anybody who is willing to dadarcigini genisletmek isteyen herhangi biri ic¢in interaktif ve

expand their vocabulary- edlenceli olabilir-
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PROJECT DEVELOPMENT
PROJE GELISIMI

The team #37 has developed this project by first making the
categories (for example: food. animals. climate---). then choos-
ing the best 5 words (both in Turkish and Serbian)+ and making
up sentences (inspired by lyrics and sayings) out of them. Three
illustrators have then made illustrations in three different styles
which were then packed in special packing made by group’s prod-
uct designer student-

#37 numarali Yahsibey Ekibis bu projeyi oncelikle katego-

rilere (yiyeceklers hayvanlars iklim vs--) ayirarak tasarladis
sonrasinda Tirkce ve Sirpca olmak tzere en uygun 5 kelimeyi
tespit etti- Sarki sozleri» deyimler ve atasozlerinden ilham
alinarak bu kelimeler cimlelere dontstaraldi- 3 farkli tarza
sahip illUstrator tarafindan hazirlanan bu kartlarin ambalajini da
yine grubun endustriyel tasarim ogrencisi gerceklestirdi-
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6 categories —> 30 words —> 30 sentences + 30 illustrations = 30 cards
6 kategori —> 30 kelime —> 30 cumle + 30 illustrasyon = 30 kart
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