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Yah$ibey Tasarim Calismalari23
16 - 30 Temmuz 2010

Yahsibey workshop calismalari icinde yer alan ve 16 - 30 Temmuz 2010 tarihleri
arasinda gerceklesen"Muzikte Acik Yapit ve Grafik Notasyon"baslikli atolye
¢alismasina kompozisyons grafik tasarim ve ¢algi 6grencileri katildi- Calismanin ana
hedefi, besteci ve grafik tasarimcilarin ortak calisSmasiylas acik yapit niteligi tasiyan
muzik yapitlarinin retilmesi ve ortaya konan bu calismalarin icracilar tarafindan
seslendirilmesiydi-

Hedeflenen Gretimin acik yapit olmasis bestecinin, grafik tasarimcinin ve icracinin
yaratim strecinde es$ dizeyde rol almasini getirdi- Atolyeye Uc bestecis Gc grafik
tasarimci ve dort icraci katildi» ayrica bir konuk icraci da calisma ic¢inde yer aldi-
Besteciler ve grafik tasarimcilars her ekipte bir besteci ve bir tasarimcinin yer aldigi
Uuc grup olusturdu ve her grup kendi 6zerk calismasini gerceklestirdi- Besteciyle
tasarimcinin calisSmasi “acik yapit” ve "grafik notasyon"ilkelerini gozeten ortak bir
uretim baglami olusturdu» baska bir deyisles besteci belirledigi muazikal yapiyis
geleneksel notasyondan timuyle bagimsizlastirarak tasarimciya aktardis tasarimci
da yapiti tim parametreleriyle (yaksekliks stires tinis garliks yer [topos]) aktaran
gorsel kodlari tasarladi- Sonuctas hem muzikal bir yapi tanimlayan, hem de muzikal
uretimi tamamlayan gorsel bir estetik iceren notasyons icracilarin dretimiyle ses
ortamina aktarildi-
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Calisma sireci G¢ kesimden olustu- i1k kesimde G¢ grup birer serbest ¢ali$ma yazd
ve dort icraci tarafindan seslendirildi- ikinci kesimde ise "Hommage a Usmanbas”
ba$hd altindas ilhan Usmanba$'in Behéet Necatigil'in Kareler'ini bestelemesinin
40- yih dolayisiylas Kareler toplamindan -Usmanbas'in bestelediklerinin diSinda
yer alan- (¢ Siir» 4¢ grup tarafindan yazildi ve seslendirildi- Bu ¢alisSmas workshop
suresi icindes Ayvalik'tas Usmanbas'in kendisine de sunuldu- Atolyenin son c¢aliSmasi
ise Bilge Karasu'nun Cesitlemeli Korku baslikli metninden bir bolaman ¢ grup
tarafindan yazilmasi ve her grubun ¢alismasindan secilen bolimlerin bir mozaik
kurgusu icinde birlestirilmesinden olusan ortak calismanin seslendirilmesi oldu-
Atolye suresince seslendirmecilerin “acik yapit”icrasinda gelisSmesini amaclayan
alistirmalar yapildi; bu baglamda cesitli acik yapit ornekleri ve Usmanbas'in
Cizgiler'i seslendirildi-

Cali$ma stiresince geréekledtirilen seslendirmeler kaydedildis daha sonra bunlar
seminerlerde irdelendis tartisildi- Ayrica atolye yonetmeni ve esyonetmenleri
tarafindan gerceklestirilen seminerlerdes gerek notasyonun tarihis gerekse de
muzikte acik yapit Uretimi ve grafik notasyon. yapitlar tzerinden ele alindi» ses
ortamina aktarilmis ornekler dinlendi-

Atolyes calisma surecinde ortaya ¢ikan yapitlarins grafik notasyonlarin sunumu
esliginde seslendirildigi genel bir dinletiyle sona erdi-
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23 th YAHSIWORKSHOPS
July 16-30+ 2010

The Workshop entitled "Open Work and Graphic Notation in Music"took place in
July 16-30, 2010 as a part of Yahsibey Workshops and it has been attended by the
students of compositions graphic design and performance- The goal of the workshop
was the cooporation of composers and graphic designers in order to create musical
works that have an open work quality and the performance of such works by the
performers.

The fact that the aimed creation is an open work brings about an equal participation
of composers. graphical designers and performers in the creative process- Three
composers» three graphical designers and four performers» as well as a quest
performers participated to the workshop- The composers and graphical designers split
up info three groups made up of one composer and one designer and consequently each
group realized their autonomous work- The cooperation of composer and designer
resulted in a common creative context that emphasizes open work and graphical
notation principless in other words, the composer transfered to the designer the
musical structure that he completely emancipated from the traditional notation while
the designer formulated the visual codes that convey all the parameters of the work
such as pitchs duration. timbre» loudness and topos- Therefore a notation that defines
a musical structure as well as visual aesthetics that completes the musical productions
has been transfered to sonic environement by the performance-
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The work process had three stages- At the first stages each group realized a free
work that have been performed by four performers- Next stage under the title
"Hommage a Usmanbas." each group has a reminiscence of the 40th anniversary

of Ilhan Usmanba$'s composition of Behéet Necatigil's Karelers composed a poem
of the same collection and realized a performance- During the workshop. these
works were also presented to ilhan Usmanbas- The last study of the workshop was
based on an excerpt from the text» entitled Cesitlemeli Korkus by the writers Bilge
Karasu- In this contexts although each group worked on the same part of the text
and created their own graphic scores individuallys the final work was an integration
of these three individual scores combined in a mosaic whole-

During the workshops many exercises have taken place in order to develop a
practical understanding for an interpretation of open work- In this context. various
open work examples like Usmanbas's piece» Cizqiler (Lines). were performed-

These performances were recorded and they were studied and discussed during

the seminars.- Meanwhiles in various seminars given by the workshop director and
by his assistantss certain subjects such as the history of notations the creation of
open works in music and graphic notation were discussed through the recordings of
significant musical examples-

The final presentation also included a concert in which the works of the participants

created during the workshop+ have been performed along with the demonstration of
their graphical notations-
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ORTAC AYDINOGLU e BURAK TIGLI

Yometen | Telga Tazin Klarinet: dyz Karabey Viyolonsel: Seren Racabey
Vormalilar- Baran Géksu Ses: Atilla Gindogdu

“Mieskte Apik Yapit W Grafik Notssyon™ Atalyesi
Atdlye Yénetmeni: Aykal Kdksal

fao 20 Femmaz 2000, Yahgilry 10




Hommage a Usmanbas

“Engiz” bashkh siir, Behget Necatigil’in “Kareler Aklar”(19735) adh siir toplamindan alinmigur,
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Gokce Deniz Balkan - Selim Gonct A
g
& [
Yoneten: Tolga Tuzln };
Klarinet: Oya Karabey .

Viyolonsel: Seren Karabey
Vurmalilar: Baran Goksu
Ses: Atilla Gundogdu

"Coqul”baslikli $iir» Behéet Necatigil'in Kareler Aklar
(1975) adli siir toplamindan alinmistir.

Yonerge

Parca soldan saga dogru birbirini takip eden uc
adadan olusmaktadir- Her adanin merkezindes adanin
cevresindeki diger kelimeleri kendisine dogru ceken
bir kelime yer alir-

Konusmaci metni ses Siddetini blytk degisimlere
ugratmaksizin okur- Adalarin cevresinde ve merkezinde
bulunan her ses okunmak zorundadir-

Calgicilars eserin baéinda saydam bir doku olustururlar
ve (clncl adada bicimsel bir doruk noktasi olusturacak
olan daha yoqun ve siddetli bir atmosfere dogru
ilerlerler-

Partisyondaki karelers kisa ve ani mazikal "olay'lardir-
I¢i dolu olanlar nefesles bos olanlar staccati seslerle
iliskilidir.

Cizgilers devinimi ve surekliligi imler- Ince Cizgiler
ezqgisel konturlar olustururkens kalin cizgiler
gurultamst alanlar tanimlar.

Uélncd adanin yoringesinde yer alan diger figlrler ise
artikule edilecek sesleri belirtir-



Selim Goncu — Gokce Deniz Balkan

Conductor: Tolga Tuzln
Clarinet: Oya Karabey
Cello: Seren Karabey
Percussion: Baran Goksu
Voice: Atilla Glindogdu

The poem entitled "Cogul”is taken from the book
Kareler Aklar (1975) by Behcet Necatiqil -

Instructions

The piece consists of three areas read from left to
right. The center of each of these areas consists of a
single word which attracts the surrounding words onto
itself.

The voice has limited dynamic contrasts and move
through the areas in a given order- All words have to
be read-

The ensemble creates a transparent atmosphere in
the beginning of the pieces and moves into a denser
and louder states building a formal climax on the third
area-

The squares represent short and instant musical
events. The colored squares correspond to breath
sounds» whereas the empty ones correspond to the
staccati- The lines express motion and continuity-
Thinner lines build up quasi melodic contours. and the
thick ones create noisy textures.

The other figures surrounding the third area represent
articulated sounds-
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Bir tiy, bir telek bir dal g ku sun ardinda biraka verdigi

- Jithe . i oom Lt s
. (i " . - " R L e
LA . . " =
! hiaT ¥ & ' oa e ® ko]
- = PR i mC ® W
._'+_ “_'_ " # B "_. '_ 0 )
L 8 L .l
® . e - o T
s " w - B . v - . oy ® - L

N i
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Karinca lar gi biydim, diis ka rincalari, ozan ka rincalan gibi cidamhi ka rincalar gibiydim, cidaml, diimdiiz uzanan




ucsuz bucak siz engebesiz bir diazlikte
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gozii, a yaf,  bir yerlere takilma dan hi¢bir seye ydnelme den diimdiiz uzanan bir top rakta
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cidamla yiiriiyen karincalar gibiydim. duydum seni, dldim senil!
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