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BRIEF

Bir kavram olarak disandrs disinmezi de i¢inde barindirir- disdnmezin varligi ise yoktur- Onemli olan kisinin
ilgisi ve dasancesinin derinligidir- Mutfagin konumus kapinin sagi solu kadar ne yaptigimiz ve neden yaptigimizi
disinmek, bir planlama isi olan mimaride basariya atilan ilk adimdir- Yahsibey koytindes genclerin hep glzel
olarak hatirlayacaklarini umdugum ont¢ giinimiz boyle gecti- Kitapligimizda yer alan ddsinceler gin gelir
genclere okunur.

Her ogrenci meslegini disindu ve ona dair yazdi-



BRIEF

As a concept» "thinker" contains the non-thinker- The non-thinker» however, has no existence- it is the interest of

the person and the depth of her thinking that counts. The first step towards success in architecture,

which is all about plannings is to think about not only the location of the kitchen or the left and right side of the doors
but also about what we do and why we do it- This is the way those thirteen days passed in the village of Yahsibeys

and i hope that's the way the young people there will remember it- There will come a day when the ideas
in our library will be read out to thems-

Each student thought of his/her profession and wrote about it-




KIMLIKSIZ

Kimlik bir durumu ifade etmek ic¢in kullanilan salt bir tanimlamadan ibarettir- Algi sonsuz imkan barindiran
durumlarken kimlik vermeye calisSmak -tanimlamak- sinirlama ve ortak dil olusturma cabasi olarak kalmaktadir.
Algiladigimiz gri rengin herkes icin ayni renk olup olmadigini bilmezken. verdigimiz gri adi beklide yasamakta
oldugumuz farkli renklerdeki dinyanin ortak tanimlarindan biridir-

Kimlik+ alginin golgesi olarak kalmaktadir- Ufak dokunuslardan ibaret olan mimaris ortaya cikabilecek diger
iSlevleri barindirabilmeli ve her duruma acik olmalidir- Ancak bu Sekilde kent ve mimarlik bulundugu zamana ve
bulundurduqu kisilere gore kendini yeniler- Yoreselden cikip metropole giden kent farkli kimlikleris

farkl anlarda barindirarak. farkli durumlara yol acar- Metropol kents kimliksizligin sonsuz kombinasyonlarini
icinde barindirir Hicbir zaman kimligini kaybetmek durumu s6z konusu degildir- Kent farkl kimliklerin

ust Uste dismesiyle kimligini bulur- Sinirlari kaldiran bu durumskisinin hicbir yere ait olmama fakat her an

her yere ait olabilme durumunu gercekler- Bir odagin tekeli olmaktan ¢ikan "kimliksiz* kent ve mimarhk

en komplekssiz durumu yasar-

Nur Cikla / istanbul Teknik Universitesi



NO IDENDITY

|dentity is merely a description used to express a certain situation- There are an infinite number of possibilities
with perception» but the attempt to identify -to delineate- is merely the attempt to set boundaries and construct

a common language- We don't know whether the gray we perceive is the same color for everyone» and yet perhaps
that name we have given is one of the definitions we have in common for the multicolored world we live in-

|dentity is only the shadow of perception- Architectures which is no more than small touches» must include all other
functions that may emerge and be open to all contingencies- Only in this way can the city and architecture renew itself

in keeping with the times and the people it hosts- The city goes from local to metropolitan. containing different identities
at different times and leading to different situations. The metropolitan city contains the infinite combinations of having
no identity. This is never a matter of losing one's identity.

Nur Cikla / istanbul Teknik Universitesi



FORM

Dogada bulunan farkli bicim ve sekillenmelerin soyutlanmasiyla elde edilen bir dizen.bir farklilasmas,

bir arayistir; fonksiyons estetiks ekonomik ve cevreye bagimli olma gibi mimari tasarima qirdi saglayan verilerle
sekillenir- Bir birikimin sonucu olan, hemen her insanin tanimlayip» algilayabilecegi sadelikteki temel geometrik
formlar; mimaride» batdnd olusturan farkl parcalara ve bunlarin farkli Sekillerde bir araya gelislerine olanak
saglar- Bir bina formunun seciminde kentsel dokuya uyum gozetilebilir ya da bina “tek basinadir"s bir "kimlik"
barindirmaktadir ve bu haliyle bir uyumsuzlugu i¢inde barindirabilir- Forms dogrulugu tartisilabilecek ama

kesin bir dogruya ulasilamayacak tasarimcinin ilkelerine gore sekillenecek bir degerdir- Mimaride estetik olani
tasarlayabilmek, yapiya bicimiyle bir kimlik kazandirmak. cevresiyle uyum ya da uyumsuzluk yaratmak.
insanlarin geometrik formlarla icine girdikleri sinirlari ortadan kaldirmaya calismak form ile mumkin
olmussboylelikle mevcut yapilasmadaki taklitlere tepki verilmistir- i$levselliks modern mimarinin dayandigi
temel tasarim ilkelerinin en onemlilerinden biri olup Amerikali mimar Louis Sullivan tarafindan mimarlikta
kullanilan "biéim iélevi izler" sloganina dayanir- i¢ten dida geliden mantiksal adimlarla iélevci ve timevarime olan
bu yaklasimla mimari» “forma” ulasabilir ancak bu bi¢imlenisle mimari icin onemli olan estetik degerler kismen de
olsa goz ardi edilmistir- Timdengelim bir yaklasim izlenerek tasarlanacak bir binanin bitmis formunun onceden
belirlenmesi ise bazi estetik formallerin pesinen kabul edilmisligini gostermektedir- Timdengelim yonteminde
form vermestimevarimda form bulma s6z konusu oldugu soylenebilir- Basarili bir mimari esers hem estetige

hem de fonksiyona cevap verebilir-

Doruk Van / Erciyes Universitesi



FORM

Form is an order a differentiation or an exploration derived from the abstraction of various shapes and patterns found

in nature; it is in turn shaped by factors providing input to architectural design such as function» aestheticss economy and
dependence on the environment. The fundamental geometric forms result from experience and are so simple that they can
be recognized by everyone; they make it possible for different parts to emerge and come together in different ways

to create a whole in architecture- In determining the form of a buildings one can watch out for harmony with urban fabric
or the building“stands alone"and in that case it can embody a certain disharmony. Form is a value whose correctness

can be debated but never absolutely determined. to be shaped according to the principles of the designer- Designing the
aestheticals giving an identity to a building through its form. creating harmony or disharmony with its environment and
trying to eradicate the boundaries people create with geometric shapes came to be possible in architecture through forms
thus reacting to all imitations in the current urbanization- Functionality is one of the most important fundamental design
principles of modern architectures and is based on the motto “form follows function”by the American architect Louis
Sullivan- Architecture can reach “form"through this approach that is functionalist and inductive with its steps that logically
develop from inside to outsides but it disregards at least partially the aesthetic values that are also important

for architecture- A deductive approach predetermines the finished form of the building to be designed» showing that
certain aesthetic formulas were taken as givens- It can be said that the inductive method gives forms whereas

the deductive method finds form- A successful architectural work can meet the need for both aesthetics and function-

Doruk Van / Erciyes Universitesi



EGITIM VE MIMARLIK

Mimarlik eqgitiminde evrensel dogrulari aramak yerine daha gercekci ve hedef belirleyici bir sistem uygulanmalidir-
Mimarhk eqitimi icin ideal formul bulunamamistir- Formile etme cabasinin anlamsizligi mimarhigin dalli ve grid
yapisindan kaynaklanmaktadir-

Mimarliks teori ve pratigin birbirine siki sikiya bagh oldugu bir meslek olduqu i¢insegitim hayatinda da bu yon
goz ardi edilmemelidir- Mimarlik bolimande mimari proje diSinda yer alan mimarligin beslendigi yan disiplinler
ezbere dayali sistemle iSlenmektedir- Bunun yerine mimarlik egitiminde atolye ve kuramsal derslerde tartisilarak
ogrencinin zihninde bir dolu soru isareti olusmalidir- Bu Sekilde egitim sistemi 0grenciyi distinmeyes sorqulayips
arastirip» analiz etmeye iter ve farkindaliklara sahip olmasini saglar- Proje streci konusulans tartisilans sorular
sorulan ve cevaplari daha ¢ok soruyla arayan bir stire¢ olmalidir- Projenin fikir aSamasinin degerlendirilmesine
ayrilan kisa stre ve ¢izim degerlendirilmesine ayrilan uzun streler mimarligin sorunu haline gelir- Mimarlik
kendi Uzerine disinmelidir-Sorular sorulmali cevaplari ararken bazi farkindaliklari kazanmalidir- Mimarlar
topluma yon verebilen insanlar olmustur-Mimarligin bu yont meslegin onemini ortaya koymaktadir- Bu bilinci
kazanmak icin dort yillik bir egitim sdreci yeterli degildir- Mimarlik bitimsiz bir egitim sdrecidir

Hayriye Ozturk / Erciges Universitesi



EDUCATION AND ARCHITECTURE

Architectural education must use a realistic and target-oriented system instead of searching for universal truths.
An ideal formula for architectural education has still not been found. The meaninglessness of such an attempt at formula
formation results from the intricate and grid-like structure of architecture-

Architecture is a profession where theory and practice are closely intertwined; it would therefore be wise not to ignore
this aspect in education- In architectural education. the auxiliary discipliness outside the architectural project and
supporting architecture are learned by rote- Instead. discussions in workshops and theoretical classes in architectural
education should raise a host of questions in the minds of students- Such an educational system encourages the student
to thinks question. explore and analyze. raising her awareness- The project process must be one where there are
conversations and discussionss where questions are asked and answers are sought by asking many more questions-

The short period devoted to evaluating the idea phase of the projects compared to the long period given to evaluating
the drawing, results in a problem for architecture. Architecture has to think about itself- It has to ask questions and
gain awareness in its search for answers- Architects have been able to give direction to societies- This aspect of
architecture proves the importance of the profession- Four years of education is not sufficient to attain this awareness-
Architecture is an endless learning process-

Hayriye Oztirk / Erciges Universitesi



MiMARLIK VE KADIN

Cadlardan beri stiregelen toplum yasaminda erkek; “avcistoplayici®gibi sorumluluklari Gzerine almistir- Kadin ise dogasi geregi
daha narin olmasi» annelik icquddstnden ottrd koruyucus kollayici olmasi sebebiyle daha az fiziksel gli¢ gerektiren islerin
kontrol edilmesi ve yuratdlmesi yonande roller Gstlenmistir- Kadinlarin dsttn “annelik” duygusundan dolayi sevilesi ve saygi
duyulasi varliklar oldugunu disantyorum- Yizyillar boyunca mimarlik meslegi hep erkede atfedilmiss daha cok erkek meslegi
olarak goralmus ve bugtine kadar da erkeklerin tekelinde olmustur- Fakat giinimizde aniversitelerin mimarlik fakdltelerindeki
kadin ogrencilerin sayisinin erkek ogrenci sayisindan iki kat fazla oldugu disandlirse ontimuzde ki yirmi bes veya otuz yil icinde
mimarlik mesleginin kadinlar tarafindan yartilecegi dusincesi one cikmaktadir- Mimarlik meslegindeki kadin nifusunun
artmasinin baslica sebeplerinden birisi dinya genelindeki kadin nifusunun erkek nifusundan daha fazla artmasidir- Bir diger
sebebi ise "mimarlik"kavraminin aliSilagelmis olandan daha farkli boyutlara aciimasidir- Artik mimarlik eskisi gibi Santiye
hayatindan farkl olarak da ofis ortamindas bilgisayar basinda dusanuldaqu i¢in beklide kadinlar tarafindan tercih edilmektedir-
Kadinlarin is ve ev organizasyonus bu ikisini birlikte ytritebilme becerilerinin olmasi; mimari organizasyon ve santiye yonetimini
birlikte yuritme adina da erkeklerden daha basarili olabileceklerinin isareti olabilir- Daha once de belirttigim tzere dogasi geregi
daha narin olan ve ince distnebilen kadinlarin mimari tasarimin uygulamaya gecirilmesi asamasinda daha o6zenli ve detayli
calisabilme sansini arttirmaktadir- Ofis hayatinda ki disiplin ve dizenli ¢alismalari da kadinlarin biro yonetiminde erkekler kadar
basarili olabilme olasiligi dastndurtmektedir- “Her basarili erkegin arkasinda bir kadin vardir*soztndn ne kadar dogru oldugunu
bilmesek de kabul gorduganu hepimiz bilmekteyiz- Ancak neden basarili kadinlarin sayisinin az oldugu uzerine distnceler
uretmek daha yapici bir eylem olabilir- Ataerkil toplum dizenlerindesislami kurallarla yonetilen tutucu toplumlardasorneklerini
gunimuzde de gordigumuz, dininin toplum Gzerinde ki baskisinin yogun oldugu ve sirekli empoze edildigi diger cumhuriyetlerde
de kadinlari zayif ve aciz goren zihniyetins korumaskollama adina kadinlar tzerinde olusturdugu baskiyl gérmezden gelemeyiz-
Gunumuzde bunun bazen giyim tarzindas bazen davranis bicimlerindesbazen egitimdes bazen de kisisel 6zqurliklerde kisitlama
olarak orneklerini gormekteyiz- Kadin tizerinde ki bu baskinin adina ister mahalle baskisi ister koruma kollamas ister inancs
ister din deyin 0zgurligu kisitlanan kadin gin gectikce degisen ve gelisen diinya Sartlarinda 6zqur distnce adina tasarimda da
bagimsiz hareket etmesini dustinmek oldukca gic. Bu durumun mimarliga katkisi izerine dusantlmeli.

Seléuk Balkan / izmir Ylksek Teknoloji Enstitis



ARCHITECTURE AND WOMAN

In ages of social lifes man has shouldered responsibilities like "hunter"and “"gatherer-"Woman., on the other hand.

due to her delicate nature and the "mother instinct"that made her protectives took on roles like the control and execution of
chores that were physically less demanding- | believe women deserve to be loved and respected because ofthis “mother” instinct-
For centuries, architecture has been regarded as a man's jobs and remained a male privilege until the present. Today, howevers
the number of female students in architecture schools is twice that of male studentss which leads one to think that

in 25-30 years times architecture will become a woman's job- One of the main reasons for this increase in the number of
women architects is the relatively bigger increase of the number of women as part of the world population. Another reason is
that "architecture”has become something different from the way it has been traditionally conceived- Architecture is no longer

a building site jobs it can be done in the offices on the computers and this may be why women choose to become architects-
Women are able to work at the office and take care of household chores at the same time; this may be an indication that

they will be more successful than men in handling architectural organization and building site management together- As

| said earliers women by nature are more delicate and better at subtletiess which make them better candidates for executing
architectural design with greater attention for details- Their discipline and orderly work in the office environment gives them
equal footing with men in office management. “There is a woman behind every successful man"is a saying that enjoys general
acceptance. even if we do not know how much truth there is to it- It may however be more productive to think why the number
of successful women is so low- In patriarchal social systems. in conservative societies governed by Islamic rules and in republics
where religion has a stronghold on society and is continuously imposed. we cannot ignore how the view of women as weak

and helpless creatures leads to the oppression of women even in the name of protecting them- Examples of this oppression are
seen today in dress codes. attitudess education and the restriction of individual freedoms- Whether the result of peer pressures
protections beliefs or religion» the oppression of women makes it difficult for them to act independently in design and

as free-thinking individuals in a changing and developing world- One must consider the effects of this situation on architecture-

SelCuk Balkan / izmir Yksek Teknoloji Enstitist



MIMAR OLMAK

Mimar olmak bir istektirsancak bu istek mimar olabilmek anlamina gelmez. Mimarinin temelinde dustnce vardir-
"Mimar olmak. dustnceleri eyleme gecirmektir" Mimar olmak yapilan secimin ardindan kisinin kendini mimar olarak
gormesi ile baslar- Kisinin mimar olmak icin mimari egitim alip almadigi onemli degildir- Eyleme gecmek mimarliktir-

Kaé yadinda olursa olsun kisi kendini mimar olarak gérdiginde mimardir- Uretkendir- Mimar olmak beraberinde

tek dogru getirmez. kisinin dogrusu kendisidir- Sadece emek verilmis dorularin nedenleri olurs nedensiz dogru ise
dodru degildir- Rastlanti mimarinin bir parcasi olmamalidir- Emek verilmemis, Ustinde ddstntlmemis mimari olamaz-
"lyi mimari i¢in ddéince yeterli degildir- Dasince "kagida dokdlmelidir- Bu $ekilde "mimari” Gretilmelidir-

Omer Pekin / Deutsche Schule



TO BE AN ARCHITECT

To be an architect is a desires but this desire does not necessarily make you one- At the foundation of architecture lies idea-
“To be an architect means to transform ideas into practice-" Being an architect begins with the individual seeing herself

as an architect as the result of the choice she has made- It is immaterial in becoming an architect whether the individual
has received architectural education- Acting out is architecture.

When one regards herself as an architects no matter what her ages she has become an architect. She is productive-
Being an architect does not bring with it a single truth, one’s truth is one's self- Only the truth attained through labor
has reasonss and a truth without reason is no truth at all- Coincidence should not be a part of architecture- There can be
no architecture without labor and thinking- Idea is not sufficient for good architecture- The idea must be ‘committed to paper-’
This is the way to produce “architecture."

C)rner Pekin / Deutsche Schule



TAKLIT

I$levs malzemes Cevre verileris kentsel dokus birikimlers iéqidi formun olu$masinda etkendirler- Ancak bu etkenlerin
ne Sekilde ve oranda bir araya gelecegi ve sonuc olarak nasil bir formun ortaya cikacagi formullere bagli degildir-
Form formdle edildigi zaman. taklit ortaya cikar- Mimaride Cizilen her Cizgi-koyulan her nokta somut

veriler ile desteklenmelidir- Ancak i¢glidinin de sirece etkisi goz ardi edilemez-Kentsel dokuya uyum ile kentsel
dokudan farklilasma arasinda. taklit ve 6zglnlik acisindan ince bir Cizgi vardir- Kentsel dokuya uyum. birebir kopya
edilerek degils kentsel dokunun buguntn ihtiyaclariyla ve olanaklariyla yorumlanmasi saglanabilir- Mimarlik "yer"e
ozel olmali- "Yer"ve “zaman"dogru algilanmali» bu sayede 0zgun yapilar tretilmelidir-Kentsel dokusbir sonu¢ Grand
olarak degil» tasarimda baslangic¢ noktasi olarak algilanmalidir- Yaraticilik ve 6zgtnlik» okullarda yada kitaplarda
ogretilen kavramlar degillerdir- Mimari egitim bilgiyi vermelidir- Bilgiyi sorgulayipsyorumlayabilen kisi 6zgun olur-
Yerel mimarliks mimari akimlar yiziinden evrenselleiyor- Oysa ki mimari evrensel degildir- Cinkd mimaride evrensel
degerlerden yani tek bir mimarliktan s6z edilemez. Mimarlikta “iktidar"in yarattigi bir akim ve dolayisiyla olusturdugu
bir form vardir- Mimari bir akimin pesine takilanlar, akima uymak adina yaptiklari islerdes “"yer"i ve "zaman"i hice sayarlar-
Hem kendilerini hem de “iktidar"| taklit ederler- “Zaman"s "yer"s "kentsel doku"tasarimin 6ztnu olusturur- Bulundugu
"yer"in ve "zaman"in farkinda olan yapi» "kent dokusu“na uyarak ya da ondan farklilasarak kendi kimligini bulur-

Burcu Kumdali / Yildiz Teknik Universitesi



IMITATION

Function. material» environmental factors. urban fabric. experience and instinct all play a role in the creation of form-
How and in what degree these factors will come together and what kind of a form will finally emerges howevers cannot be
determined by formulas- When form becomes formulaic. imitation ensues- In architectures every line one draws» every point
one commits to paper must be supported by material facts- This does not belittle the contribution of instinct to the process-
In terms of imitation and originality, there's a thin line between conforming to the urban fabric and diverging from it-
Conforming to the urban fabric ought to come about not through strict imitation but through the interpretation of the needs
and possibilities of the present urban fabric. Architecture must be site-specific- One must perceive the “place” and the "time"
accurately and produce original buildings accordingly. Urban fabric is not the final product; it is the starting point in design-
Creativity and originality are not concepts one learns at school or from textbooks- Architectural education must impart
knowledge- The person who can question and interpret this knowledge becomes original- Local architecture is becoming
universal due to movements in architecture; howevers architecture is not universals because one cannot speak of universal
values in architecture or of a single architecture- In architecture, there is a movement created by the "powers that be"and
hence a form derived from that- The followers of an architectural movement totally disregard “place”and “time"in the works
they create as part of that movement- They imitate the "powers that be"and themselves as well-"Time."place” and “urban
fabric” constitute the essence of design- A building that is aware of the "place”and “time"it is in can easily find its own
identity either by conforming to he “urban fabric" or by diverging from it.

Burcu Kumdali / Yildiz Teknik Universitesi



KORUNAMA(MA)

Bu kelime;geleneksel olani yeniden dretmek degil+ ginununs buglnin ve aradan gecen zamanin izlerini tasiyan

bir korumacilik anlamini karsilamali- Bugtn koruma projelerinde sonuc arun daha en basindan kurul onaylis betonarme
struktur Uzerinde sahte tarihsellik giydirilmis yapilar olarak belirlenmis olsa da bu normlarin disina cikabilmeli-
Gecmisin buglin yeniden yorumlandigi anlayi$seski goranumld yapi Gretiminde daha korumacis dahasi; yapilar

tekil tarihi nesneler olmak yerines cevrelerinde ki kulttrel ve dogal mirasis kent ile kurdugu iliskiyi korumak adina

bir butlinde ele alinmali-Yasanan her donemin ardindan ortaya ¢ikan birbirinden farkli ya da birbirine benzer form.
dokus kimlik arayislarinin yan yana. Ust Gste bir batdn i¢inde strekli olabilecegini benimseyip» uygulama yapmak

cok zor degil.--

Gizem Gursoy / Yildiz Teknik Universitesi



(NON)PRESERVATION

This word must be taken to mean not the re-production of the traditionals but the kind of preservation that bears

the traces of the past. the present and the time that has passed in between- Even though the final product in today's
preservation projects are predetermined as council-approved concrete buildings with fake historical curtain wallss one
must be able to go beyond these norms. Those who reinterpret the past today are much more conservative in

the production of historical-looking buildings; what's mores buildings must not be regarded as individual historical objects
but as part of a wholes in order to preserve the cultural and natural legacy around them and the relationship they have
with the entire city It is not that difficult to accept the fact that similar or different forms. fabrics and searches for
identity emerge after all the periods we live through. and to formulate applications accordingly---

Gizem Girsoy / Yildiz Teknik Universitesi



MIMARLIGIN OLANAKSIZLIGINA DAIR

Her birey ayni yer icin farkli okumalar gerceklestirebilir ve kendi sinirlarini hareketi ile belirler- Bir noktadan digerine
ulasmak icin izledigi yol ve o yol Gzerinde algilamayi sectigi elemanlar onun icin sinirlaridir- Her birey ic¢in yasadigi
kentin siniri ulasabildigi en uzak noktalarin batintduar. Bu sinir zamana ve kimlige bagh olarak sarekli yenilenir
durumda olmalidir ki o sinirlar i¢inde kalinmasin. Mimari zaman kazandirmali ve kimliksiz kimlik olusturmalidir.

Her Sey olamasa da» ¢ok Sey olabileni ortaya koyabilmelidir- Mimarlik i¢in yeter kosul nefes almaktir- Daha iyi mimarlik
icin derin nefes alinmalidir- Aralarda derelerde dolasiimali ve bu Sekilde uclar zorlanmalidir- Ve mimarinin olustan
yokolusa devam eden bir sdrec oldugusbu sirecin istiflenmesinin suni oldugu unutulmamahdir-

Ismanil Sevim / istanbul Teknik Universitesi



ON THE IMPOSSIBILITY OF ARCHITECTURE

Every individual may read a certain place differently and determine her limits by her movements- The road she travels to
get from one point to the next and the elements she chooses to perceive on the way are her limits. For every individual

the limits of the city she lives in are the sum of the farthest points she can reach- These limits must change with fime and
identity to make it possible to go beyond those limits. Architecture must give one time and create identities without identity.
It must be able to put forth that which can be a lot of things. if not everything. The sufficient condition for architecture is
breathing- For a better architecture, one must breathe deeply- One must wander high and low and in this way push one’s
limits- And one must never forget that architecture is a process that continues from creation to annihilation. and that

the accumulation of this process is merely artificial-

ismanil Sevim / istanbul Teknik Universitesi



YAHSIBEY'DEN ISTANBUL'A KENT DOKUSU

Adini sadece bu yorede yasayan ve avlanan koyltlere gecim kaynagi olan yahsi baligindan alan bu koyde; YahsSibey'des
koy dokusunu olusturan yapilar;

-disa kapalilk-

-kendi i¢ine donuk fonksiyonlari barindiran avlular.

-kullanilan form:dikdortgen ve kare plans yigma yapiya uygunluk-

-ev duvari anlami tasiyan bahce duvarlari-

-sokak dokusunda sagir bahce duvarlari (avluya acilan kapilar disinda)-

-yalniz yayalar icin yapilmis kaldirimsiz sokaklar.gibi ozellikleri tasir-

Nevzat Sayin‘in Yahsibey koytinde tasarlayipsuygulamis oldugu yedi yapi koy dokusuyla uyum i¢indedir- Malzeme
bakimindan dil batnligu saglanmis olsa dahi kullanilan yapim teknolojilerinden ileri gelen farkhliklar olusur

Bu noktada Nevzat Sayin‘in ayni dili farkli Siveyle konustugu soylenebilir- asamalarinda var olan dokuya saygi duyma
prensibi esas alinmistir- Bu sebeple Yahsibey'de ki duvar dokusu bu yapilarda devam ettirilmistir;ornegin sokaklarin
kesistigi yerlerde koytn duvar dokusuyla ugumlu olan kavisler yaratilmistir- Ancak yapilara ic¢inde yasanilan hayatlarla
farkl kimlikler kazandirilmistir- Boylelikle Nevzat Sayinsne koyllyt kendine ne de kentliyi koyliye 6zendirmistir.
Yahsibey'de sonradan yapilan yapilar koytin mevcut dokusuyla ne kadar uyumlu olsa da basta istanbul olmak Gzere
biréok kentimizde yaratilmi$ doku varolan ile uyumsuzdur-Neden dncelikli olarak istanbul? Kendi i¢inde belli bir
dokuya sahip tarihi yapilari barindirmakta olan bu Sehirde bu yapilarin uygun Sekilde -kendi kentsel dokusu i¢inde-
korunamadiqi bir gercektir- Bunun yani sira Mecidiyekoy'de yapilan gokdelenler bulunduklari dokuya uyum
saglayamamakla birlikte form kauygisi duyularak tasarlanip» uygulandiklari icin kent dokusunda birer yabanci gibi
kalmislardir- Dokunun imar yapisiyla dogrudan iliskili oldugunu unutmamak gerekir- Bu noktada imar edenlere
-mimarlara-blyik gorev diémektedir- Onemli olan politikanin ve para hirsinin egemen oldugu gindmuzde meshur
mimar olmaktan ¢ok evresine saygi duyans rant pesinde ko$mayan; sadece istanbul'da degil Glkemizin biréok yerinde
uygulanan sahte planlamanin tahriplerine susmak yerine karsi ¢ikans basarili mimarlar olabilmektedir-



URBAN FABRIC FROM YAHSIBEY TO ISTANBUL

Yahsibey gets its name from yahsi» a fish that lives and is hunted only in this area. providing sustenance for the people of the
village; the buildings that form the fabric of the village have the following characteristics:

- closed to the outside

- courtyards that host contained functions

- common form: rectangle and square. suitable for block construction

- garden walls doubling as house walls

- blind garden walls facing the streets (except for doors leading to courtyards)

- streets with no sidewalkss made for pedestrians only-

The seven buildings designed and constructed by Nevzat Sayin in the village of Yahsibey are in harmony with the village fabric.
The construction material used may be similars but differences emerge due to construction technologies- At this points

it could be said that Nevzat Sayin speaks the same language with a different accent. These buildings have been assimilated into
the fabric of Yahsibey» and the principle of respecting existing fabric at the design and execution stages was upheld-

For this reason, the wall fabric in Yahsibey was used in these buildings; for example at the intersections of streets curves were
created in harmony with the wall fabric of the village- The buildings were given different identitiess howevers through the lives
led inside of them- In this way Nevzat Sayin did not tempt the people of the village or the people from the city to be like the
other- Despite the fact that buildings recently constructed in Yahsibey are in harmony with the existing fabric of the villages
this is not the case in many citiess especially Istanbul- Why Istanbul? It is a fact that these buildings have not been preserved
correctly -as part of their own urban fabric- in this citys where there are many historical buildings of a certain fabric-

Besides» not only are the skyscrapers in Mecidiyekoy out of step with the fabric they are situated in» they also stand out as
foreign elements because they have been designed and built with an eye for form- It must not be forgotten that fabric is
directly related to the type of construction- At this points a heavy responsibility awaits those who constructs i-e«s

the architects- The important thing todays when politics and greed for money rules alls is to be successful architectss

who prefer to respect the environment rather than becoming a famous architects who don't run after personal gain and



Doku konusundaki bu duyarlilik yalnizca kentsel tasarim konusundaki bu duyarhlik yalnizca kentsel tasarim konusunda
degil Asil onemli olans Sevki Pekin ile Yahsibey'de yapmis oldugumuz bu workshoptaki gibi gelecegin mimarlarini
sadece proje tasarlama ve uygulama acisindan degil de bir takim kavramlar Uzerine distinmeye. algilayabilmeye ve
ceplerini doldurmauya (bilgi ve deneyimleri biriktirmeye) tesvik edebilmektedir- Yapi ici planlamada da dikkat edilmesi
gereken bir etmen olmalidir- Boyle bir duyarliliga sahip olabilmek de iyi ve kaliteli bir mimarlik egitiminden gecmek
ile gerceklesir; ancak bu egitim alkemizde oldugu gibi dort yila sikistirilmis bir program seklinde uygulanmamalidir-

0zen¢ Ozdere / Izmir Yiksek Teknoloji Enstitlsd



who raise their voices against the destructive effect of bogus planning not only in Istanbul but in many parts of the country.
Such sensitivity regarding fabric is an important factor in urban design as it is in interior design. to a four-year programs-
What is really important. as far as the workshop Sevki Pekin and | held at Yahsibeys is to encourage future architects to
go beyond mere project design and execution and to get them to think about certain concepts. to comprehend them and to
fill their pockets (with knowledge and experience)- Having such sensitivity is possible by getting a good» high-quality
architectural education; and this education must not be limited. like it is in Turkeys to a four-year program- What is really
importants as far as the workshop Sevki Pekin and | held at Yahsibeys is to encourage future architects to go beyond mere
project design and execution and to get them to think about certain conceptss to comprehend them and to fill their pockets
(with knowledge and experience)-

0zen¢ Ozdere / Izmir Y(ksek Teknoloji Enstitlsd



MESHUR OLMAK

Nasil bir diinyada yasadigimizi aslinda kimse bilmiyor- Herkes tarafindan bilinmek» taninmaks anlasiimaz istiyoruz artike.-
21-yy mi bizleri bu sistemin bir parcasi haline getirdi? Yoksa akimlar mi bizlere birdenbire icimizdekileri ortaya ¢ikarma
glcu verdi? Yaptigimiz isin 6ztndens iceriginden daha onemli olan o isin ambalaji ve reklami oluverdi birden-Reklam belki
de bu iSin en onemli kismi- Gazete sayfalarindas dergi kapaklarinda bulduk kendimizi- Ddsdntyor insans meshur olmak

bir “iyi mimarlik” 6l¢ttd madar? Meshur olmayanlar (kotd mimarlar!) neyi eksik yapiyorlar? Meshur ve dlinganin

en basarili mimari oldular! Esas meshur olmasi gerekenin “mimar”mi» yoksa mimarin kafasinda imar ettigi ddsdnceler mi
sorgulanmali- Mimar ortaya koydugu distncelerin sonucu olarak meshur oluyorsa kimsenin buna itirazi olmayacaktir
Bircok Unli mimar taninmasaydi» nasil ogrenecektik islerinis disincelerini? Basiimasalard kitaplarda. yazilmasalardi
dergilerde nereden ogrenecektik 50.100--- yil oncesinin yapitlarini- Ve bizden sonra nasil okuyacaklar yeni nesiller

simdi yaptiklarimizi- Mimarligin dint» bugln( ve yarini onem kazanacaktir bu Sekilde- Bu karmasada mimara

disen gorevstasarimlarini meshur olma kayqgisiyla form karmasasina Cevirip etik ve estetik degerlerden. insanlardan
uzaklastirmamasidir-

Hima Bakir / istanbul Teknik Universitesi



BECOMING FAMOUS

Nobody actually knows what kind of a world we live in- We now want to be known. recognized and understood by everyone-
s it the 21st century that made us a part of this system? Or is it because of movements that we found the power to

bring out the things inside us all of a sudden? The packaging and advertisement of the work has suddenly become more
important than the essence and the content. Advertisement may be the most important part- We have found ourselves

on newspaper pages and magazine covers- |Is being famous the true criterion for “good architecture*? What is it that those
who are not famous (the bad architects!) fail to do? The famous ones have become the most successful architects in the world!
One must question whether it should be the “architect”that ought to be famous or the ideas she develops in her head-

If the architect becomes famous as a result of the ideas she puts forths nobody will object to that- How would we have
learned of the works and ideas of so many famous architects. if they had not become well-known? How would

we have found out the works of 50 or 100 years aqgo if they had not been printed in books or written about in magazines?
And how will future generations read about what we do today? This is how the past. present and future of architecture
becomes important- The duty of the architect amidst this confusion is to refrain from turning her designs into a jumble of
forms and alienating herself from ethical and aesthetical values and people-

Hima Bakir / istanbul Teknik Universitesi



ARALIK

Bos bir sayfaselimde bir kalemsaklimda bir sdra fikir ve duydugum heyecan--- Farkli bir Seyler olmali yine-Tabi bazi
kurallar var ama zorunluluklar vars olmazsa olmazlar- Bir hayal ettigim tasarladigim konsept dogrultusunda bir form
&ikaracagim ortaya- i1k hedef arazim- Yollars yapilar. dogal cevres trafiks insanlar--- Hepsi yavas yavas sekillendiriyor
projemis ben istesem de istemesem de bazi sinirlar olusuyor- Aslinda kimi zaman korkutur beni bu- Sonra sira yapinin
kendisini tasarlamaya gelir- Kullanici profilim one éikar hemen- ihtiyaélari nelerle kar$ilayabilirim- Aslinda kolay yollars
kolay kacislars hazir ¢oztimler her zaman aklimin bir ucunda tetikte. Dedim ya bazen zorunluluk gibi hissedilir bazi
seyler--- Belki de sik sik- Yahsibey koydnde bir ipucu yakaladim aslindas bir seyler kesfettim kendi adima--- Sinirsiz
sinirlars $effaf hayali sinirlar- Cok yalins basit belki des ama bir o kadar da farkli- iki ev arasinda bir sinir fark ettim onces
olmayan bir sinir da denebilir- Evlerin bahceleri arasinda ki bir sinirdi ama orada ne agaclar. ne calilik ne de ¢it vardi-
Sinir iki bahce arasinda ki akisin kendisiydi--- Naif ve belirgin- Sirada ev-.. Tamamen kullaniciyla birlikte Sekillenens
kendi mekanlarini» odalarini kendi olusturan bir ev- Kulaga siradan gelse desbu evin duvarlari tas ya da

tugladan olusmuyor- Bu evin duvarlarinis odalarinis yani sinirlarini kullanicilars i¢inde yasayanlar onlarin hareketleris
enerjileri olusturuyor- Tipki iki hafta boyunca Yahsibey'de bizi konuk eden evimiz gibi- Calidma mekanimiz smutfagimiz
»bahcemiz, odalarimiz tasarimcinin bize verdigi ipuclari dogrultusunda veya dogrultusuzca bizim enerjimizles

bizle Sekilleniyor- Her birimiz evin birer parcasi» ev de bizim bir parcamiz» evle bir batan oluyoruz. Hep dusanurddams
canli mekanlar» canli yapilars tasarimlar--- Sanirim nasil oldugunu bulmus, hissetmis hatta yasamis oldum-

Pekis Yahsibey'de degil de herhangi bir metropolde bu yaratilabilir mi? Cevap pek de uzagimda egilmis- Okulum geldi
birden aklimas her ne kadar bazi kisimlari kati sinirlar icinde olsa da+ dort senedir ¢alistigim mekanlarins stidyolarin
sinirlarini hep biz belirliyorduk aslinda-Dort sene boyunca ne sabit bir masam. ne sabit bir dolabim. ne de sabit bir sinifim
oldu. Kimi zaman koridorlar, merdiven avlusu» kimi zaman bahcede bir agacin alti sinifim» benim mekanim oldu-



DECEMBER

A blank page» a pencil in my hand. a lot of ideas in my head and the excitement | feel--- Something different must

happen again- Of course there are certain rules» requirements» things you can't do without- | will develop a form along

the lines of a concept | have dreamed of and worked on- My first goal is my land- Roads» buildings, natural environment
traffics people--- all of these are gradually shaping my project» and certain boundaries emerge even if | don't want them to-
Actually this scares me from time to time. Then it's time to design the building itself- My user profile comes up immediately-
How | can meet demands- Actually easy waus. easy escapes» ready-made solutions are always theres in a corner of

my mind, waiting at the ready- As | said» sometimes some things strike you as necessities--- Perhaps even very often.

| caught a glimpse of a clue in Yahsibey, as a matter of fact. | discovered certain things for my own sake--- Boundaries

with no boundaries» transparent and imaginary boundaries- Very simples straightforward, but very different, too. | first
noticed a boundary between two housess you could say a non-existent boundary. There was a boundary between

the gardens of two houses. but there were no treess no bushes and no fences- It was like the flow between the two gardens
itself- Naive and distinct- Then the house--- A house that is shaped according to the users a house that creates its own spaces
and rooms- This may sound ordinary» but the walls of this house are not made up of stones or bricks- The wallss the rooms.
in other words the boundaries of this house are created by those living in it+ by their movements and energy- Just like

our house that hosted us in Yahsibey for two weeks- Our work space» kitchen» garden and our rooms are all shaped by

our energy» by us» according to the clues the designer gave us» or perhaps total disregard thereof- Each and every one of us
is a part of the house. the house is a part of us. we and the house are one- | always used to think about living mechanisms.
living buildingss designs-- | think | have found how it iss | have felt its even experienced it- Can this be created somewhere
elses not in Yahsibey but in any metropolis? The answer turned out to be not very far away- | thought of my school all of

a sudden; even though some parts of it had fixed boundaries. it was actually us who determined the boundaries of the work
spaces and studios for the last four years- During those four years | never had a fixed tables a locker or a classroom-

My classrooms my place was sometimes in the corridors. in the landing or under a tree in the garden.



Her yer benimdi ve ben de o yerin bir parcasiydim her zaman- Demek ki bu kadar biyuk o6lcekli bir yapi da canlis sinirsiz
olabiliyormus- Sirada kendi evim vardi disinmem gereken- Ailemle yasadigim yer- Sinirlarin benim goziimde en esnek
olabilecegi ama mekansal olarak bir o kadar kati sinirlari olan- Herkese 1 odas bir sirid eSya- Mutfaks banyos salon

hep sabit, hatta sabit olcllerde-Ailemi ve kendimi koca bir boslugun i¢indes herkesin kendi karakterleri» kendi yasayisiylas
kendi seffaf sinirlarini olusturdugunu disindim- Abimle benim odam arasinda ki sinir tugla yerine ikimizin enerjisis
yasayisi olsaydi belki de cok daha farkli bir iliskimizs yakinhgimiz olurdus kimbilir--.

Ama eminim tim ev gercekten farkli ve 6zgiin mekanlara sahip olurdu-Hayal etmesi» disinmesi bile heyecan verici ve
zevkli benim ic¢in- Sinirlars sinirsizliklars dokunup goremedigim hayali sinirlar ve bunun ortaya ¢ikaracagi farkh tasarimlars
farkli deneyimler-.. Tas» tuglas cam. Cizgisel sinirlar hep-Belki mahremiyet duygumuzdan., belki zorunluluklardan

belki de korkularimizdan. tereddutlerimizden ortaya cikan sinirlar- Pekis 0zgurligumuz. ozgurliklerimizi paylasmak.
tasarimciyla birlikte kendi mekanlarimizi yaratabilmek. hatta mekanlarimizi da canl kilabilmek» mekanin enerjisi olup
onunla batln olma fikri Yahsibey caliSmamiz boyunca paylastigims kesfettigim diger bir strd fikir esliginde tasarim
anlayisima yepyeni bir heyecan, cesurca bir bakis getirdi- Bunlarin farkl Sekillerde bir araya gelislerine olanak saglar-

Bir bina formunun se¢iminde kentsel dokuya uyum gozetilebilir yada bina "tek basinadir"s bir "kimlik" barindirmaktadir ve
bu haliyle bir uyumsuzluqgu i¢inde barindirabilir- Forms dogrulugu tartisilabilecek ama kesin bir dogruya ulasilamayacak
tasarimcinin ilkelerine gore Sekillenecek bir degerdir- Mimaride estetik olani tasarlayabilmek, yapiya bicimiyle bir kimlik
kazandirmak., cevresiyle uyum ya da uyumsuzluk yaratmak. insanlarin geometrik formlarla icine girdikleri sinirlari ortadan
kaldirmaya calismak form ile mumkun olmus» boylelikle mevcut yapilasmadaki taklitlere tepki verilmistir. I$levselliks
modern mimarinin dayandigi temel tasarim ilkelerinin en 6nemlilerinden biri olup Amerikali mimar Louis Sullivan tarafindan
mimarlikta kullanilan"bi¢im iélevi izler"sloganina dayanir-i¢ten dida gelien mantiksal adimlarla i$levci ve timevarimer olan bu
yaklasimla mimaris “forma"ulasabilir ancak bu bi¢imlenisle mimari icin onemli olan estetik degerler kismen de olsa goz ardi
edilmistir- Timdengelim bir yaklasim izlenerek tasarlanacak bir binanin bitmis formunun onceden belirlenmesi ise bazi estetik
formullerin pesinen kabul edilmisligini gostermektedir- Timdengelim yonteminde form vermes timevarimda form bulma s6z
konusu oldugu soylenebilir- Basarili bir mimari eser» hem estetige hem de fonksiyona cevap verebilir-

Z- Nevbahar Erdem / istanbul Teknik Universitesi



Everywhere was a part of mes and | was always part of that place- So even a building on such a large scale could be alive

and without boundaries- Next | had to think about my own house- The place | lived with my family, where | thought
boundaries were the most flexibles but where. spatially speaking. there were very inflexible boundaries- A room for everyones
a lot of stuff- The kitchen the bathroom. the living room were all fixed. and even had fixed dimensions- | imagined my family
and myself in the midst of a great voids where everyone created their own transparent boundaries with their personalities

and lifestyles- If the boundary between my older brother's room and mine had been our energy and lifestyles instead of bricks.,
we might have had a different relationship and closeness» who knows---

But I'm sure that the house would have had really different and original spaces- Even dreaming and thinking about it is
exciting and pleasant for me- Boundaries. unboundedness» imaginary boundaries | can't touch or feels and different designs
and experiences where all these will come out.. Stones bricks glass-all are linear boundaries- Perhaps they emerge

out of our fears and hesitations. Our freedom., sharing our freedom- creating our own spaces together with the designers
giving life to our spaces» turning into the energy of the space and becoming one with it-this idea gave my design approach

a totally new excitement and a bold outlook along with all the other ideas | shared or discovered during our workshop

at Yahsibey-

Z- Nevbahar Erdem / Istanbul Teknik Universitesi
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