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BRIEF

Emre Senan Tasar m Vakf 'n n, Dikili ilcesine ba | Yah ibey kdylunde gercekle tirdi i tasar m ¢cal malar
kapsam nda, 2-15 Temmuz 2008 tarihleri aras nda, Aykut Koksal’ n yonetiminde Mekansal Muzik Atolye
Cal mas duzenlendi.

Atdlye cal mas nnamac, 1950 sonras ¢a da muzik Uretiminin ana paradigmas konumuna yikselen ve
disiplinleraras bir ba lam olu turan mekansal mazi e ili kin kavramsal bir Gretim gercekle tirmek ve bu Gretimin
fiziksel mekéndaki kar | klar n arat rmakt . Bu ¢cercevede atdlye cal mas na mimarl k ve kompozisyon

0 rencileri kat Id . Atdlyeyi yoneten Aykut Koksal, mekansal mizikleri konu alan bir sergiyi 2005 y | nda
Garanti Galeri'de duzenlemi ti. Kéksal' n kuratorlt indeki “Sesmekéan: Ca da Muzikte Mekansal Cal malar”
ba |l kI bu sergi kapsam nda, Turkiye'nin 6nde gelen mimar ve kompozitorlerinin kat Id  iki gtinluk bir atdlye
cal mas da gercekle tirilmi ti. Bu kez daha uzun bir stireyi kapsayan atdlye cal mas nda 6 renciler yer ald .

Atdlye cal mas n n yonetiminde Aykut Kdksal'a iki besteci e lik etti: Hasan Ucarsu ve Mehmet Nemutlu.

MSGSU Konservatuvar kompozisyon béliiminde 6 retim tyesi olan Ucarsu ve Nemutlu, 2005 y | nda gercekle en
atolye cal mas nda da yer alm lard . Ugarsu ve Nemutlu'nun atdlye siiresinde ve atdlyenin mimari verileri

ba lam nda besteledikleri iki mekansal yap t, cal maya 0 renci ya da konuk olarak kat lan mizisyenler

taraf ndan seslendirildi. Atdlye cal mas siresince seminerler diizenlendi, hem mekéansal muzi in tarihsel geli imi
ele al nd , hem de 6nde gelen 6rnekler ses ve gorunti kay tlar ndan izlendi. Ayr ca etkinli in icinde yer alan

ya da konuk olarak kat lan mimarl k ve muzik insanlar kendi Uretimleri Gizerine sunumlar yapt lar, yap tlar n
dinlettiler, dinletiler diizenlediler. Bir yaz okulu niteli inde olan atdlye ¢cal mas siresince ¢evrenin tan nmas

(antik kentlerin, mimari drneklerin gezilmesi) gibi yan etkinlikler de gergekle tirildi.



BRIEF

As part of the design workshops organized by Emre Senan Design Foundation in Yah ibey, Dikili, a Spatial Music
Workshop was held between 2 and 15 July 2008, directed by Aykut Koksal.

The aim of the workshop was to conduct conceptual work regarding spatial music, which became the leading paradigm of
contemporary musical production after 1950 and created an interdisciplinary context, and to explore the counterparts of
this production in physical space. The workshop was attended by students of architecture and composition. Aykut Kdksal,
who directed the workshop, had previously organized an exhibition on examples of spatial music at Garanti Gallery

in 2005. As part of this exhibition, entitled “Soundspace: Spatial Works in Contemporary Music” and curated by Aykut
Koksal himself, a two-day workshop had been organized with the participation of leading architects and composers.

Two composers accompanied Aykut Koksal in directing the workshop: Hasan Ucarsu and Mehmet Nemutlu. Both
teaching at Mimar Sinan University Conservatory’s composition department, Ucarsu and Nemutlu had participated

in the workshop in 2005 as well. The two spatial works composed by two composers during the workshop and based on
the architectural features of the workshop were performed by the musicians who attended the workshop as students or
guests. At the seminars held during the workshop, the historical development of spatial music was discussed, and
audio-visual recordings of important examples were studied. Architects and musicians who participated in the workshop
or attended it as guests gave presentations regarding their own work, played their music and organized concerts.

In the tradition of summer schools, auxiliary activities like excursions in the region (to ancient cities, architectural
examples etc.) were also organized during the workshop.



Program






Yahsibey Mekansal Miizik At6lyesi
2-15 Temmuz 2008

2 TEMMUZ 2008 / CARSAMBA

10:00 - 19:00 Atblye evine yerlesme
19:00-21:00 Yemek
21:00-23:00 Tamsma ve genel programin sunimu

3 TEMMUZ 2008 / PERSEMBE

10:00 - 13:00 Kavramsal gergevenin agiklanmas:
13:00— 16:00 Yemek ve dinlenme

16:00 — 19:00 Atdlye calismas:

19:00 - 21:00 Yemek

21:00-23:00 Seminer ve dinleti - 1

4 TEMMUZ 2008 / CUMA

10:00 — 12:00 Atblye galiymas:

13:00 - 16:00 Yemek ve dinlenme

16:00— 19:00 Atdlye galismas

19:00—21:00 Yemek

21:00—23:00 Seminer ve dinleti - 2 (DVD gésterimi: John Cage, 103)

5 TEMMUZ 2008 / CUMARTESI

10:00 - 13:00 Atdlye galismas
13:00— 16:00 Yemek ve dinlenme
16:00 — 19:00 Atblye galigmasi
19:00 - 21:00 Yemek '
21:00-—23:00 Performans / Yahsibey Atélyesi Igin Mekénsal Stritktiirler
Besteciler :  Mehmet Nemutlu, Hasan Ugarsu
lcracilar : ipek Mine Altinel (Arp)
Ebru Mine Sonakin (Klarinet)
Caglar Celiker (Viyolonsel)
Sinan Giiven (Vurmali)




6 TEMMUZ 2008 / PAZAR

10:00 — 13:00
13:00 - 16:00
16:00 — 19:00
19:00 —21:00
21:00—23:00

Seminer ve dinleti - 3 (DVD gdsterimi: Pierre Schaeffer,
Etudes aux allures igin Raymond Hains’in galismasy; iThan
Usmanbas, Bas Klarinet x Bas Klarinet’in 2005 tarihli icrasi)

7 TEMMUZ 2008 / PAZARTESI

10:00 - 13:00
13:00 — 16:00
16:00 - 19:00
19:00—21:00
21:00—23:00

Atilye galigmas:

Yemek ve dinlenme

Atblye galigmast

Yemek

Hasan Ugarsu’nun yapitlari (dinleti ve sohbet)

11 TEMMUZ 2008 / CUMA

10:00 - 13:00
13:00 - 15:00
15:00 - 16:00
16:00 — 19:00
19:00 — 21:00
21:00-— 23:00

Atblye galigmas:

Yemek ve dinlenme

Sevki Pekin Evi'nin gezilmesi

Atblye caligmast

Yemek

Seminer ve dinleti — 5 (DVD gésterimi: Edgar Varése, Poéme
électronique ve Iannis Xenakis, La légende d'Eer)

8 TEMMUZ 2008 / SALI

10:00 — 13:00
13:00 - 16:00
16:00— 19:00
19:00 - 21:00
21:00—23:00

Dikili pazarinda aligveris

Yemek ve dinlenme

Atblye galigmasi

Yemek

Kivileim Yildiz — Ahmet Altinel / Konferans: “Spektral
Miizikte Mekén ve Zaman”

9 TEMMUZ 2008 / CARSAMBA

10:00 — 13:00

13:00 — 16:00
16:00 - 19:00
19:00 - 21:00
21:00 - 23:00

Atélye galiymasi

Yemek ve dinlenme

Atblye galigmasi

Yemek

Seminer ve dinleti - 4 (DVD gésterimi: Karlheinz Stockhausen,
Gruppen’in 1989 tarihli icrasi)

12 TEMMUZ 2008 / CUMARTESI

10:00 — 13:00
13:00 - 16:00
16:00 — 19:00

19:00 - 21:00
21:00— 23:00

Atblye ¢aligmas:

Yemek ve dinlenme

Basak Dilara Ozdemir, Deniz Arat ve Mehmet Ali
Uzunselvi'nin yapitlar (dinleti ve sohbet)

Yemek

Seminer ve dinleti — 6 (DVD gosterimi: Pierre Boulez,
Dialogue de 'ombre double ve Répons; Luigi Nono, Prometeo)

13 TEMMUZ 2008 / PAZAR

10:00— 13:00
13:00— 16:00
16:00— 19:00
19:00-21:00
21:00-—23:00

Atblye galigmast

Yemek ve dinlenme

Atdlye galigmast

Yemek

Mehmet Nemutlu'nun yapitlar (dinleti ve sohbet)

10 TEMMUZ 2008 / PERSEMBE

09:00— 19:00
19:00 — 21:00
21:00—-23:00

Bergama ve Allianoi gezisi

Yemek

Mehmet Nemutlu, fshak ‘in Meseli, 2004 = 2005 (Bir yapitta
kargilagtirilmasi)

14 TEMMUZ 2008 / PAZARTESI

10:00 — 13:00
13:00 - 16:00
16:00 — 19:00
19:00 - 23:00

Caligma sunumlart
Yemek ve dinlenme
Caligma sunumlari
Veda yemegi

15 TEMMUZ 2008 / SALI

10:00 - 13:00

Ayrilig




1. Grup



1. Group









2. Grup



2. Group



FREE CIRCULATION EXPERIENCE

TYPES OF MUSIC THAT REQUIRE SPATIAL RELATION-
SHIP AMONG SOUND SOURCES

NATURAL(ACOUSTIC) SOUND ELECTRO-ACOUSTIC SOUND
CONTEXT CONTEXT

MIXED SOUND CONTEXT

TYPES OF MUSIC THAT REQUIRE DIRECT PARTICIPATION OF THE
AUDIENCE IN SPATIAL ORGANIZATION

NATURAL(ACOUSTIC) SOUND ELECTRO-ACOUSTIC SOUND
CONTEXT CONTEXT

MIXED SOUND CONTEXT

ELECTRO-ACOUSTIC
SOUND ACCOMPANIMENT

LIVE ELECTRONIC
ACCOMPANIMENT



A composition that requires direct participation of audience.

The free discovery of therelationship between electronic and acoustic.

A search for a spatial counterpart to the temporal rondo form.

From a monothematic composition to a synchronous, continuous structure.
A “strong” solution proposed for the spatial organization of music.

initial approaches



cognitive model
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cognitive model






modelling






DISSOCIATING CONCERTANT
STRUCTURE

TYPES OF MUSIC THAT REQUIRE SPATIAL RELATION-
SHIP AMONG SOUND SOURCES

NATURAL(ACOUSTIC) SOUND ELECTRO-ACOUSTIC SOUND
CONTEXT CONTEXT

MIXED SOUND CONTEXT

TYPES OF MUSIC THAT REQUIRE DIRECT PARTICIPATION OF THE
AUDIENCE IN SPATIAL ORGANIZATION

NATURAL(ACOUSTIC) SOUND ELECTRO-ACOUSTIC SOUND
CONTEXT CONTEXT

MIXED SOUND CONTEXT

ELECTRO-ACOUSTIC LIVE ELECTRONIC
SOUND ACCOMPANIMENT ACCOMPANIMENT



Electro-acoustic concertant structure. / Acoustic solo, live electronic orchestra. / Spatial dissociation for music.

PROBLEM DEFINITION

A SINGLE INSTRUMENT ACTING AS BOTH THE SOLO INSTRUMENT AND THE ORCHESTRA...
ACOUSTIC SOLO “PLAYS”A LIVE ELECTRONIC ORCHESTRA AND BUILDS A CONCERTANT STRUCTURE.

THIS RACE IS A SCHIZOPHRENIC/POSSESSED STRUGGLE, NOT A DIALOGUE OR UNITY.
SOUND-VISION UNITY IS BROKEN:*WE SEE IT BUT WE CAN'T HEAR IT” (SOLO)
‘WE HEAR IT BUT WE CAN'T SEE IT” (ORCHESTRA)







modelling



3. Grup



3. Group



At first, we came up with an idea for musical form, made up of three separate climaxes emerging
from each other, and each with different intensities and heights; then we thought of adding

an opening idea at the beginning of these three climaxes and a retrograde closing idea that moved in
the exact opposite direction. This structure, made up of sections in the form of A, B1, B2, B3

and Al, began to gain a spatial dimension as a result of the idea of creating a difference

in mass between acoustic and electrostatic sounds in the B section. It was necessary for this idea

for spatialization to become pivotal for the piece after the emergence of A at the beginning and
Al (retrograde) at the end.
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