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BRIEF

Emre Senan Tasar�m Vakf�’n�n, Dikili ilçesine ba�l� Yah�ibey köyünde gerçekle�tirdi�i tasar�m çal��malar� 
kapsam�nda, 2-15 Temmuz 2008 tarihleri aras�nda, Aykut Köksal’�n yönetiminde Mekânsal Müzik Atölye 
Çal��mas� düzenlendi. 

Atölye çal��mas�n�n amac�, 1950 sonras� ça�da� müzik üretiminin ana paradigmas� konumuna yükselen ve 
disiplinleraras� bir ba�lam olu�turan mekânsal müzi�e ili�kin kavramsal bir üretim gerçekle�tirmek ve bu üretimin 
fiziksel mekândaki kar��l�klar�n� ara�t�rmakt�. Bu çerçevede atölye çal��mas�na mimarl�k ve kompozisyon 
ö�rencileri kat�ld�.  Atölyeyi yöneten Aykut Köksal, mekânsal müzikleri konu alan bir sergiyi 2005 y�l�nda 
Garanti Galeri’de düzenlemi�ti. Köksal’�n kuratörlü�ündeki “Sesmekân: Ça�da� Müzikte Mekânsal Çal��malar” 
ba�l�kl� bu sergi kapsam�nda, Türkiye’nin önde gelen mimar ve kompozitörlerinin kat�ld��� iki günlük bir atölye 
çal��mas� da gerçekle�tirilmi�ti. Bu kez daha uzun bir süreyi kapsayan atölye çal��mas�nda ö�renciler yer ald�. 

Atölye çal��mas�n�n yönetiminde Aykut Köksal’a iki besteci e�lik etti: Hasan Uçarsu ve Mehmet Nemutlu. 
MSGSÜ Konservatuvar� kompozisyon bölümünde ö�retim üyesi olan Uçarsu ve Nemutlu, 2005 y�l�nda gerçekle�en 
atölye çal��mas�nda da yer alm��lard�. Uçarsu ve Nemutlu’nun atölye süresinde ve atölyenin mimari verileri 
ba�lam�nda besteledikleri iki mekânsal yap�t, çal��maya ö�renci ya da konuk olarak kat�lan müzisyenler 
taraf�ndan seslendirildi. Atölye çal��mas� süresince seminerler düzenlendi, hem mekânsal müzi�in tarihsel geli�imi 
ele al�nd�, hem de önde gelen örnekler ses ve görüntü kay�tlar�ndan izlendi. Ayr�ca etkinli�in içinde yer alan 
ya da konuk olarak kat�lan mimarl�k ve müzik insanlar� kendi üretimleri üzerine sunumlar yapt�lar, yap�tlar�n� 
dinlettiler, dinletiler düzenlediler. Bir yaz okulu niteli�inde olan atölye çal��mas� süresince çevrenin tan�nmas� 
(antik kentlerin, mimari örneklerin gezilmesi) gibi yan etkinlikler de gerçekle�tirildi.



BRIEF

As part of the design workshops organized by Emre Senan Design Foundation in Yah�ibey, Dikili, a Spatial Music 
Workshop was held between 2 and 15 July 2008, directed by Aykut Köksal. 

The aim of the workshop was to conduct conceptual work regarding spatial music, which became the leading paradigm of 
contemporary musical production after 1950 and created an interdisciplinary context, and to explore the counterparts of 
this production in physical space. The workshop was attended by students of architecture and composition. Aykut Köksal, 
who directed the workshop, had previously organized an exhibition on examples of spatial music at Garanti Gallery 
in 2005. As part of this exhibition, entitled “Soundspace: Spatial Works in Contemporary Music” and curated by Aykut 
Köksal himself, a two-day workshop had been organized with the participation of leading architects and composers. 

Two composers accompanied Aykut Köksal in directing the workshop: Hasan Uçarsu and Mehmet Nemutlu. Both 
teaching at Mimar Sinan University Conservatory’s composition department, Uçarsu and Nemutlu had participated 
in the workshop in 2005 as well. The two spatial works composed by two composers during the workshop and based on 
the architectural features of the workshop were performed by the musicians who attended the workshop as students or 
guests.  At the seminars held during the workshop, the historical development of spatial music was discussed, and 
audio-visual recordings of important examples were studied. Architects and musicians who participated in the workshop 
or attended it as guests gave presentations regarding their own work, played their music and organized concerts. 
In the tradition of summer schools, auxiliary activities like excursions in the region (to ancient cities, architectural 
examples etc.) were also organized during the workshop.



Program



Schedule







1. Grup



1. Group







2. Grup



2. Group



SERBEST DOLA�IM DENEY-�M�
FREE CIRCULATION EXPERIENCE

SES KAYNAKLARI ARASINDA 

MEKANSAL �L��K� ÖNGÖREN MÜZ�KLER

TYPES OF MUSIC THAT REQUIRE SPATIAL RELATION-

SHIP AMONG SOUND SOURCES

D�NLEY�C�N�N MEKANSAL ÖRGÜTLENMEYE DO�RUDAN KATILIMINI 

ÖNGÖREN MÜZ�KLER

TYPES OF MUSIC THAT REQUIRE DIRECT PARTICIPATION OF THE 

AUDIENCE IN SPATIAL ORGANIZATION

DO�AL (AKUST�K) 

SES BA�LAMI

NATURAL(ACOUSTIC) SOUND 

CONTEXT

DO�AL (AKUST�K) 

SES BA�LAMI

NATURAL(ACOUSTIC) SOUND 

CONTEXT

ELEKTROAKUST�K 

SES BA�LAMI

ELECTRO-ACOUSTIC SOUND 

CONTEXT

ELEKTROAKUST�K 

SES BA�LAMI

ELECTRO-ACOUSTIC SOUND 

CONTEXT

KARMA SES BA�LAMI

MIXED SOUND CONTEXT

KARMA SES BA�LAMI

MIXED SOUND CONTEXT

ÖNCEDEN KAYDED�LM��

ELEKTROAKUST�K 

SES E�L���

ELECTRO-ACOUSTIC 

SOUND ACCOMPANIMENT

CANLI 

ELEKTRON�K E�L���

LIVE ELECTRONIC 

ACCOMPANIMENT



Dinleyicinin do�rudan kat�l�m�n� öngören beste. 
Elektronik-akustik ili�kisinin özgür ke�fi. 
Zamansal rondo formuna mekansal kar��l�k aray���.
Monotematik bir besteden çoklu e� zamanl�, sürekli bir yap�. 
Müzi�in mekansal örgütlenmesine “güçlü” çözüm önerisi. 
A composition that requires direct participation of audience. 
The free discovery of therelationship between electronic and acoustic. 
A search for a spatial counterpart to the temporal rondo form. 
From a monothematic composition to a synchronous, continuous structure.
A “strong” solution proposed for the spatial organization of music.

�lk yakla��mlar
initial approaches



kavramsal maket
cognitive model
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kavramsal maket
cognitive model





modelleme
modelling





AYRI�AN KONÇERTANT YAPI
DISSOCIATING CONCERTANT 
STRUCTURE

SES KAYNAKLARI ARASINDA 

MEKANSAL �L��K� ÖNGÖREN MÜZ�KLER

TYPES OF MUSIC THAT REQUIRE SPATIAL RELATION-

SHIP AMONG SOUND SOURCES

D�NLEY�C�N�N MEKANSAL ÖRGÜTLENMEYE DO�RUDAN KATILIMINI 

ÖNGÖREN MÜZ�KLER

TYPES OF MUSIC THAT REQUIRE DIRECT PARTICIPATION OF THE 

AUDIENCE IN SPATIAL ORGANIZATION

DO�AL (AKUST�K) 

SES BA�LAMI

NATURAL(ACOUSTIC) SOUND 

CONTEXT

DO�AL (AKUST�K) 

SES BA�LAMI

NATURAL(ACOUSTIC) SOUND 

CONTEXT

ELEKTROAKUST�K 

SES BA�LAMI

ELECTRO-ACOUSTIC SOUND 

CONTEXT

ELEKTROAKUST�K 

SES BA�LAMI

ELECTRO-ACOUSTIC SOUND 

CONTEXT

KARMA SES BA�LAMI

MIXED SOUND CONTEXT

KARMA SES BA�LAMI

MIXED SOUND CONTEXT

ÖNCEDEN KAYDED�LM��

ELEKTROAKUST�K 

SES E�L���

ELECTRO-ACOUSTIC 

SOUND ACCOMPANIMENT

CANLI 

ELEKTRON�K E�L���

LIVE ELECTRONIC 

ACCOMPANIMENT



Elektro-akustik konçertant yap�. / Akustik solo, “live” elektronik orkestra. / Müzi�e mekansal ayr��t�rma.
Electro-acoustic concertant structure. / Acoustic solo, live electronic orchestra. / Spatial dissociation for music.

PROBLEM TANIMI
PROBLEM DEFINITION

TEK B�R ENSTRÜMANIN HEM SOLO, HEM DE ORKESTRA ROLÜNÜ ÜSTLENMES�...
AKUST�K SOLO, “LIVE ELECTRONIC” B�R ORKESTRAYI “ÇALAR”, 
KONÇERTANT YAPI OLU�UR.

BU YARI�, D�YALOG VEYA B�RL�KTEL�K YER�NE, ��ZOFREN/”POSSESSED” B�R SAVA�IM.
SES-GÖRÜNTÜ B�RL�KTEL��� BOZULUR: “GÖRÜYORUZ AMA DUYAM�YORUZ.”  (SOLO)
“DUYUYORUZ AMA GÖREM�YORUZ.”  (ORKESTRA) 

A SINGLE INSTRUMENT ACTING AS BOTH THE SOLO INSTRUMENT AND THE ORCHESTRA… 
ACOUSTIC SOLO “PLAYS” A LIVE ELECTRONIC ORCHESTRA AND BUILDS A CONCERTANT STRUCTURE.

THIS RACE IS A SCHIZOPHRENIC/POSSESSED STRUGGLE, NOT A DIALOGUE OR UNITY.
SOUND-VISION UNITY IS BROKEN: “WE SEE IT BUT WE CAN’T HEAR IT”  (SOLO)
“WE HEAR IT BUT WE CAN’T SEE IT.”  (ORCHESTRA)
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modelleme
modelling



3. Grup



3. Group



Ba�lang�çta birbirinin içinden ç�kan ve herbiri farkl� yo�unluk ve yükseklilkere sahip üç ayr� 
doruk noktas�n�n meydana getirdi�i bir müzikalform fikri ortaya ç�kt� ard�ndan bu üç farkl� doru�un 
ba��na bir aç�l�� fikri ve bu aç�l�� fikrinin tam ters yönünde (retrograte) hareket eden bir kapan�� 
fikri eklemeyi dü�ündük. A, B1, B2, B3, A1 formuyla belirginle�en bu kesitli yap� B bölgesinde 
meydana gelen akustik ve elektrostatik seslerin birbiri aras�nda bir kütlesel z�tl�k yaratmas� 
fikriyle birlikte mekansal bir boyut kazanmaya ba�lad�. Bu mekansalla�ma fikrinin aç�l��taki 
A ve kapan��taki A1’in (retrograte) ortaya ç�kmas�yla yap�tta çok belirleyici bir rol üstlenmesi 
zorunlulu�u do�du.

At first, we came up with an idea for musical form, made up of three separate climaxes emerging 
from each other, and each with different intensities and heights; then we thought of adding 
an opening idea at the beginning of these three climaxes and a retrograde closing idea that moved in 
the exact opposite direction. This structure, made up of sections in the form of  A, B1, B2, B3 
and A1, began to gain a spatial dimension as a result of the idea of creating a difference 
in mass between acoustic and electrostatic sounds in the B section. It was necessary for this idea 
for spatialization to become pivotal for the piece after the emergence of A at the beginning and 
A1 (retrograde) at the end.
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Günlük Ya�am



Daily Life


















